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STATEN  ISLAND  - January  2,  1956 


The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
HARRY  JOHN  BROWN,  Assistant  Conductor 


1955  1956 


Program 

Polonaise  from  "Eugene  Onegin”  .....  Tchaikovsky 

Overture  to  "The  Barber  of  Seville” Rossini 

Fantasia  on  Greensleeves Vaughan  Williams 

Suite  from  the  Ballet,  "Graduation  Ball”  .....  Strauss 
Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

Intermission 

Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  Mendelssohn 
Molto  allegro  con  fuoco — Andante — Presto 

Soloist : Ruth  Slenczynska 

The  Sorcerer’s  Apprentice Dukas 

Intermission 

Popsorama arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 
On  the  Trail,  from  "Grand  Canyon  Suite”  .....  Grofe 
Look  Sharp — Be  Sharp  .......  Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 
affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


“ Pops  In  formats” 

By  Laning  Humphrey 


Polonaise  from  the  Opera,  "Eugene  Onegin”  . Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 


Overture  to  "The  Barber  of  Seville”  ......  Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestra  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams  | 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?”  ! 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 

Suite  from  the  Ballet,  "Graduation  Ball”  . . Johann  Strauss,  Jr. 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

David  Lichine  devised  the  choreography  for  this  one-act  ballet  to  a set  of 
Strauss’  compositions.  The  first  performance  was  in  the  Theatre  Royal  of  Sydney,  j 
Australia,  on  February  28,  1940.  In  the  present  suite  are  included  Acceleration  i 
Waltz,  Op.  234;  Perpetual  Motion  — A Musical  Joke,  Op.  257;  Nocturne- 
Quadrille,  Op.  120;  March;  Galop. 


Intermission 


Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  . Mendelssohn 

Molto  allegro  con  fuoco — Andante — Presto 

Soloist : Ruth  Slenczynska 

So  much  was  the  21 -year-old  composer  inspired  by  a visit  to  Rome  in  1830, 
that  both  his  "Italian”  Symphony  and  this  concerto  resulted.  He  made  the  first 
sketches  for  the  concerto  in  Rome  under  an  inspiration  added  to  that  of  the 
Eternal  City  — his  heart  had  been  smitten  by  an  amazing  pianist  of  16,  Delphine 
von  Schauroth.  To  her  he  dedicated  the  work  when  he  completed  it  in  the  follow- 
ing year.  Perhaps  this  helps  to  explain  the  fact  that,  although  bearing  a minor 
key  signature,  it  remains  far  from  the  depths  of  gloom  with  which  the  minor 
mode  often  is  associated  — in  music  of  Tchaikovsky,  for  example.  And 
Mendelssohn  ends  his  concerto  in  the  major — in  a joyous,  rushing,  display  of 
pianistic  exuberance. 


The  Sorcerer’s  Apprentice Dukas 

Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold:  there 
is  an  eerie  suggestion  of  the  Sorcerer’s  laboratory ; then  we  sense  how  his  Appren- 
tice, left  alone  for  a while,  warms  up  to  the  opportunity  to  try  his  own  hand  at 
magic.  He  conjures  a broom  to  fetch  a pail  of  water  for  him.  It  does  so — and 
keeps  on,  emptying  and  refilling.  The  Apprentice  attempts  to  end  the  flood  by 
cutting  the  broom  in  two.  But  the  splinter  also  brings  water,  and  more,  and  more. 
At  last,  the  Sorcerer  returns  and  un-conjures  the  frantic  water-bearers. 


Intermission 


Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 

Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 

On  the  Trail,  from  "Grand  Canyon  Suite”  .....  Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — are 
heard;  impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


The  BOSTON  POPS  TOUR  ORCHESTRA 


NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 


ration of  conservative  Symphony  Hall,  the  home  of  the  world-re- 


nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  die  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 


Baldwin  Piano  RCA  Victor  Records 


ARTHUR  FIEDLER 


and 


Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 


COLUMBIA  ARTISTS  MANAGEMENT  Inc. 
PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 
113  West  57th  St.,  New  York  19,  N.  Y. 


WESTFIELD,  N.  J.  - January  3,  1956 


The  Community  Concert  Association 

Presents 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 


1955 


HARRY  JOHN  BROWN,  Assistant  Conductor 


1956 


Program 

Polonaise  from  "Eugene  Onegin”  ....  Tchaikovsky 

Overture  to  "The  Barber  of  Seville” Rossini 

Fantasia  on  Greensleeves  ......  Vaughan  Williams 

Suite  from  "Gaite  Parisienne” Offenbach 

Overture — Allegro  brillante — Polka — Galop — Waltz — March — 

Can-Can — Finale 

Intermission 

Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 
Soloist : Ruth  Slenczynska 

Capriccio  Espagnol Rimsky-Korsakoff 

Intermission 

Popsorama arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

Look  Sharp — Be  Sharp Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 
affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


“ Pops  In  formats” 

By  Laning  Humphrey 


Polonaise  from  the  Opera,  "Eugene  Onegin”  . . . Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 

Overture  to  "The  Barber  of  Seville”  ......  Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestral  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  “L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?”  j 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow-  ! 
ing  love  lyrics: 

“Alas ! my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long. 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold. 

And  who  but  my  Lady  Greensleeves.” 

Suite  from  the  Ballet,  "Gaite  Parisienne”  (Paris  Gayety)  . Offenbach  ! | 

Overture — Allegro  brillante — Polka — Galop — Valse — March — 

Can-Can — Finale 

This  music,  especialy  arranged  for  the  Ballet  Russe  de  Monte  Carlo,  and  ; 
used  by  their  permission,  is  from  one  of  their  most  popular  ballets.  Its  melodies  | 
are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus  in  Hades,” 
"Fair  Helen,”  and  "Tales  of  Hoffmann.”  The  characters  of  the  ballet  are  largely  j; 
drawn  from  those  of  "Parisian  Life.” 

Intermission 


I 


tmi 


Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 
Soloist : Ruth  Slenczynska 

This  rhapsodic  set  of  variations  may,  with  modern  freedom  of  terminology, 
be  placed  with  the  composer’s  piano  concertos  to  extend  the  list  to  five.  The 
theme — the  same  one  used  by  Brahms  in  variations  for  piano  alone — is  from 
Paganini’s  "Twenty-Four  Caprices  for  Violin  Solo.”  In  the  brilliance  of  the 
piano  part,  Rachmaninoff  rivals  the  Italian  virtuoso’s  wizardry  in  exploiting  the 
violin,  and  far  surpasses  him  in  the  magnificence  of  his  orchestration. 


Capriccio  Espagnol Rimsky-Korsakoff 

Many  a musical  work  is  dedicated  to  some  particular  individual.  But  this 
one  is  unique  in  being  dedicated  to  each  and  every  member  of  the  orchestra  in 
St.  Petersburg  which  first  played  it.  That  was  their  reward  for  their  responsiveness 
to  the  many  opportunities  in  this  music  for  brilliant  display  of  the  prowess  of 
each  section  of  the  orchestra.  Players  since  then  have  re-experienced  the  zest  of 
the  first  ones  for  this  work. 


Intermission 


Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  burros — and  their  voices — are 
heard ; impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp  .......  Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
ration of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 

A 


Baldwin  Piano 


RCA  Victor  Records 


Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 

COLUMBIA  ARTISTS  MANAGEMENT  Inc. 

PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 
113  West  57th  St.,  New  York  19,  N.  Y. 
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HAZLETON,  PA.  - January  k,  1956 


The  Community  Concert  Association 

Presents 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
HARRY  JOHN  BROWN,  Assistant  Conductor 


1955 


Program 


1956 


Polonaise  from  "Eugene  Onegin” 

Overture  to  "The  Barber  of  Seville” 

Fantasia  on  Greensleeves  ...... 

Suite  from  the  Ballet,  "Graduation  Ball” 

Acceleration  Waltz — Perpetual  Motion — Nocturn< 

Intermission 


Tchaikovsky 
Rossini 
Vaughan  Williams 
Strauss 

March — Galop 


, Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  Mendelssohn 
Molto  allegro  con  fuoco — Andante — Presto 

Soloist : Ruth  Slenczynska 

The  Sorcerer’s  Apprentice Dukas 

Intermission 

e Popsorama  ........  arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 
On  the  Trail,  from  "Grand  Canyon  Suite”  .....  Groje 

a Look  Sharp — Be  Sharp Merrick-Bennett 


Is 


COMMUNITY  CONCERTS  INC. 
affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


“ Pops  Injormals ” 

By  Laning  Humphrey 

Polonaise  from  the  Opera,  'Eugene  Onegin”  . Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 


Overture  to  "The  Barber  of  Seville”  ......  Rossini 


In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestra  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves  ......  Vaughan  Williams 


Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company.  P( 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Graduation  Ball”  . . ]ohann  Strauss,  Jr. 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

David  Lichine  devised  the  choreography  for  this  one-act  ballet  to  a set  of 
Strauss’  compositions.  The  first  performance  was  in  the  Theatre  Royal  of  Sydney, 
Australia,  on  February  28,  1940.  In  the  present  suite  are  included  Acceleration 
Waltz,  Op.  234;  Perpetual  Motion  — A Musical  Joke,  Op.  237;  Nocturne- 
Quadrille,  Op.  120;  March;  Galop. 


Intermission 


imi 


Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  . Mendelssohn 

Molto  allegro  con  fuoco — Andante — Presto 

Soloist : Ruth  Slenczynska 

So  much  was  the  21-year-old  composer  inspired  by  a visit  to  Rome  in  1830, 
that  both  his  "Italian”  Symphony  and  this  concerto  resulted.  He  made  the  first 
sketches  for  the  concerto  in  Rome  under  an  inspiration  added  to  that  of  the 
Eternal  City  — his  heart  had  been  smitten  by  an  amazing  pianist  of  16,  Delphine 
von  Schauroth.  To  her  he  dedicated  the  work  when  he  completed  it  in  the  follow- 
ing year.  Perhaps  this  helps  to  explain  the  fact  that,  although  bearing  a minor 
key  signature,  it  remains  far  from  the  depths  of  gloom  with  which  the  minor 
mode  often  is  associated  — in  music  of  Tchaikovsky,  for  example.  And 
Mendelssohn  ends  his  concerto  in  the  major — in  a joyous,  rushing,  display  of 
pianistic  exuberance. 


The  Sorcerer’s  Apprentice Dukas 

Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold:  there 
is  an  eerie  suggestion  of  the  Sorcerer’s  laboratory ; then  we  sense  how  his  Appren- 
tice, left  alone  for  a while,  warms  up  to  the  opportunity  to  try  his  own  hand  at 
magic.  He  conjures  a broom  to  fetch  a pail  of  water  for  him.  It  does  so — and 
keeps  on,  emptying  and  refilling.  The  Apprentice  attempts  to  end  the  flood  by 
cutting  the  broom  in  two.  But  the  splinter  also  brings  water,  and  more,  and  more. 
At  last,  the  Sorcerer  returns  and  un-conjures  the  frantic  water-bearers. 


Intermission 


Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 

Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 

On  the  Trail,  from  "Grand  Canyon  Suite” Groje 

The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — are 
heard;  impressions  of  their  human  companions,  suggested. 

Look  Sharp — Be  Sharp Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 


NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
1 ration  of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 


Baldwin  Piano 


RCA  Victor  Records 


Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 

COLUMBIA  ARTISTS  MANAGEMENT  Inc. 

PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 
113  West  57th  St.,  New  York  19,  N.  Y. 


’TS  BURGH,  PA 

Four 

Evenings 

at 

the 

Mosque 

, - January  5,  1956 

Thursday 

January 

5th 

1956 

"The  Boston  Pops 

leu,  0, cited, a . . . 

Enjoy  the  Boston  Pops 
at  home  on  RCA -Victor 
records  exclusively 


WALNUT  RECORD  SHOP'S  THE  PLACE  TO 
BUY  ALL  BOSTON  POPS  LP’S  INCLUDING  THE 

Grand  Canyon  Suite 

NEW  ORTHOPHONIC  HIGH  FIDELITY  RECORD- 
ING. THE  MOST  DAZZLING,  MOST  SPARKLING 
EVER  MADE,  A THRILLING  TREAT  FOR  EVERY- 
ONE WHO  OWNS  A HI-FI  PHONOGRAPH. 


Ask  to  hear  this  and  other  Boston  Pops  records  here.  All  Boston  Pops 
records  at  Walnut  Record  Shop  are  dust-sealed  in  plastic  - — new, 
fresh,  and  never  marred  from  handling.  For  your  added  protection, 
our  listening  booths  are  equipped  with  genuine  diamond  needles. 


OPEN  MON. 
TILL  9 P.  M. 


WE  MAIL  AT 
NO  CHARGE 
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ALPHA  DRESS 
SUIT  CO. 

Complete  Rental  Serv- 
ice of  Men's  Formal 
Clothes 

3007  Jenkins  Arcade 
ATIantic  1-1331 


Ardery  - D 


empsey 


Complete 

HOME  FURNISHINGS 

Furniture  Carpeting 

Draperies  Bedspreads 

Glass  Curtains  Lamps 
Slip  Covers  Reupholstering 

ARDERY-DEMPSEY  CO. 

First  Floor,  Jenkins  Arcade 
Pittsburgh,  Pa. 

COurt  1-4333 


invites  you  to  visit  our 
shoivroom  - - - 

First  Floor  Jenkins  Arcade 


A Professional  School  of  Modern  Business  Practice 

ROBERT  MORRIS 

HOTEL  WILLIAM  PENN  • ATLANTIC  1-0922  • PITTSBURGH  19,  PA. 


PAGE  2 , 


THE  CONCERT  MAGAZINE 


This  is  the  second  of  the 
complete  Tchaikovsky  Ballet 
Trilogy.  The  Nutcracker  and 
Sleeping  Beauty  deluxe  com- 
plete albums  also  available 
at  your  favorite  record  store. 


LOMAKIN  HI-FI  MUSIC 

MELLON  SQUARE 
530  SMITHFIELD  STREET 
COurt  1-5652 


633  LIBERTY  AVENUE 
ATIantic  1-6344 


FRIENDS 
OF  THE 

MUSIC  LIBRARY 

(Carnegie  Library  Music  Division) 

present 

THE  SATURDAY  CONSORT 

in  a program  of 

Music  of  the  Middle  Ages, 
Renaissance  and  Baroque 

Monday,  January  23,  1956 
at  8:30  P.  M. 

Hall  of  Sculpture 
Carnegie  Institute 

Admission  by  Membership 
$1.00  Minimum  Dues 

Payable  at  door  or  to 
Dr.  Robert  Griswold,  222  Melwood  St. 


Pittsburgh  1 3,  Pa. 

JOYCE  'p  McCLEMENTS 

Quality  Baked  Goods 
Wedding  Cakes  — Fancy  Desserts 
Penn  and  Shady  Schenley  Apts. 

Everything  I 13  S 

in  3719  FORBES  STREET 

Flowers  “ Your  Florist ” 

sMcA  ) -00 
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KNOX  HATS  FOR  MEN 

Leading  the  biggest  vogue  in  years.  Smartest  of  shapes  with  new 
brim  widths,  and  an  array  of  colors  to  meet  every  taste. 

g'tlterlry  (Emnjiattij 

JENKINS  ARCADE  Liberty  Ave.  at  Fifth  Ave. 


Arthur  Fiedler 

anti 

The  Boston  Pops  Tour  Orchestra 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
HARRY  JOHN  BROWN,  Assistant  Conductor 

PROGRAM 

Polonaise  from  “Eugene  Oniegin” Tchaikovsky 

Overture  to  “The  Barber  of  Seville’’ Rossini 

Fantasia  on  “Greensleeves”  Vaiighan-W  illiams 

Suite  from  “Graduation  Ball”  Strauss 

Acceleration  Waltz  - Perpetual  Motion  — Nocturne  — March  — Galop 

INTERMISSION 

Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  Rachmaninoff 
Soloist:  RUTH  SLENCZYNSKA 

The  Sorcerer’s  Apprentice  Dukas 

INTERMISSION 
(Continued  on  Page  5) 


January  Clearance 

Drastic  Reductions  on 
our  Entire  Stock 

oAbrdvanel 

SINCE  1919  FINE  FURS 
226  Oliver  Ave.  Atlantic  1-1686 
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PITTSBURGH  MUSICAL  INSTITUTE,  INC. 

WILLIAM  H.  OETTING  and  DALLMEYER  RUSSELL,  Directors 
FORTY-FIRST  SEASON 

Lessons  in  piano,  organ,  voice,  strings,  and  orchestral  instruments  may  begin  any  time.  Courses  for 
beginners,  advanced  students  and  professionals.  For  bulletin  giving  all  information,  call  MAyflower 
1-1000  or  write  131  Bellefield  Avenue,  Pittsburgh  13,  Pa. 

Kindergarten  Classes  for  Children  4 to  6 


JOSEPH  ESPOSITO 

PIANIST  - TEACHER 

788  Washington  Road  Phone  LEhigh  1-8388 


Maria  Caveney  Coolahan 

PIANO  and  VOICE 

OPERA  COACHING  6116  HOWE  STREET  CONCERT  and  RADIO 

Studio:  Hlland  1-6286 


Amanda  Vle^UeUe/i  - Ant  o-jf  SaufUuf 

"Member,  National  Association  of  Teachers  of  Singing,  Inc." 

Studio:  Congress  of  Clubs,  100  Seventh  Street,  Pittsburgh  22 
Residence  Studio:  3040  Pioneer  Avenue,  Pittsburgh  26 
Studio  Phone:  ATIantic  1-9353  Residence  Phone:  LOcust  1-1307 


FERGUSON  WERSTER 

PIANIST  AND  TEACHER  OF  PIANO 

1115  Wightman  Street,  Pittsburgh  17  Phone— MUseum  2-2961 


M.  LOUISE  TAYLOR,  SintfUUf 

STUDIO:  402  REYMER  BLDG. 

Phone— ATIantic  1-6536  Residence  Phone— Hlland  1-6174 


*7 he  W acjne/i- found  MuAic  Go. 

For  listening  and  learning,  we  suggest  miniature  scores  of  the  works 
performed  on  tonight's  program.  We  carry  all  domestic  and  foreign 
publications  and  all  major  works  are  now  available. 

719  Liberty  Avenue  ATIantic  1-7823 


JOSEPHINE  V.  WATERHOUSE 

PIANO 

5730  HOWE  STREET  Telephone  MOntrose  1-8744 
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Mt  I .ebanon  Federal 

*******  JLi  SAVINGS  AND  LOAN 


733  Washington  Road  LOcust  1-2000 

Open  Monday  through  Friday  9 to  4 • Wednesday  Evening  7 to  9 


PROGRAM — ( Continued ) 

Popsorama  arranged  by  Mason 

Mister  Sandman  — Melody  of  Love  — The  Naughty  Lady  of  Shady  Lane 
Three  Coins  in  the  Fountain  — Tweedle-Dee 

On  the  Trail,  from  “Grand  Canyon  Suite" Grofe 

Look  Sharp  — Be  Sharp  Merrick-Bennett 

“POPS  INFORMALS” 

hy  Laning  Humphrey 

Polonaise  from  the  Opera,  “Eugene  Oniegin” Tchaikovsky 

The  splendid  Polonaise  opens  the  hall  at  the  palace  of  Prince  Gremin  to  which 
Oniegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beautiful  Princess 
Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned  when  she  was  a 
dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who  falls  hopelessly  in  love. 

Overture  to  “The  Barber  of  Seville”  Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression  of 
the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old  editions 
of  the  orchestral  parts  used  by  Boston  Pops  musicians  bear  the  title:  “Overture  to 
‘Elizabeth,  Queen  of  England.’”  Not  only  did  the  thrifty  composer  borrow  the  over- 
ture from  that  earlier — and  unsuccessful — opera  of  his;  he  had  already  used  it  in  the 
still  earlier  and  equally  unsuccessful  operas,  “Aureliano  in  Palmira,”  and  “L’Equivoco 
Stravagante.”  A very  versatile  overture! 

(Continued  on  Page  6) 


i/jf, 


£n/i£, 


fashions  for  the  discriminating  woman 

731  WASHINGTON  ROAD  LOcust  3-1333  MOUNT  LEBANON,  PA. 


A Phil  Harris  Shade  for  every  lamp 

• lamps  and  gifts  from  Germany,  France,  Italy, 
England,  Czechoslovakia 

© custom  lamps  made  from  your  distinctive  vases, 
candelabrae,  objects  d’art 

• lamps  repaired  and  redecorated 

• new  lamp  shades  — pure  silk  — from  6.50 

“30  Years  of  Experience  in  Lighting  and  Lamps ” 

PHIL  HARRIS 

MUseum  1-2138  (Parking  In  The  Rear)  3612  FIFTH  AVENUE 
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Piano  Playing 
Matthay  Principles 

mae  Mackenzie 

Teacher  Training 
and  Consultation 

PIANIST  AND  TEACHER 

224  WALLACE  BUILDING,  CENTRE  and  HIGHLAND 

Phone  Hlland  1-3030 

EARL  TRUXELL 

TEACHER  OF  PIANO  - THEORY  - HARMONY  • ELEMENTARY  and  ADVANCED  INSTRUCTION 
Studio:  635  SMITHFIELD  STREET  ATIantic  1-5480  PITTSBURGH  22,  PA. 


PROGRAM—  (Continued) 


Fantasia  on  “Greensleeves”  V aughan-W  illiams 

Now  familiar  as  the  melody  of  the  Christmas  song,  “What  Child  is  This?”  the 
theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  following  love 
lyrics: 

“Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeve  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  “Graduation  Ball”—.  Johann  Strauss,  Jr  j 

Acceleration  Waltz  — Perpetual  Motion  — Nocturne  — March  — Galop 
David  Lichine  devised  the  choreography  for  this  one-act  ballet  to  a set  of  Strauss’ 
compositions.  The  first  performance  was  in  the  Theatre  Royal  of  Sydney,  Australia, 
on  February  28,  1940.  In  the  present  suite  are  included  Acceleration  Waltz,  Op.  234; 
Perpetual  Motion — A Musical  Joke,  Op.  257;  Nocturne-Quadrille,  Op.  120;  March; 
Galop. 

INTERMISSION 


THE 


Original  Method  in 

MODERN  PIANO 

Beginners  and  Advanced  Day  and  Evening  Classes 
Call  Day  or  Night 

GRant  1-5687 

237  FIFTH  AVENUE  PITTSBURGH,  PA. 


Rent  a Musical  Instrument  on  the  VOLKWEIN 
6-Week  Rental  Plan,  with  Private  Instruction 
TRY  BEFORE  YOU  BUY 

Special  Attention  to  the  Children 
Music  from  all  Publishers  available  for 
HOME  — SCHOOL  — CHURCH 

VOLKWEIN  BROS.,  INC. 


ATIantic  1-1704 


632  LIBERTY  AVENUE 


PITTSBURGH  22,  PA. 
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SETON  HILL  COLLEGE 

CONDUCTED  BY  THE  SISTERS  OF  CHARITY 


GREEN  SBURG 

PENNSYLVANIA 


Degrees:  Bachelor  of  Arts  - Bachelor  of  Music  - Bachelor  of  Science  in  Home  Economics 
Bachelor  of  Science  in  Elementary  Education 
Thirty  miles  east  of  Pittsburgh  on  the  main  line  of  the  P.  R.  R.,  on  U.  S.  Route  30 
Greensburg  2061  For  catalogue  and  viewbook,  address  The  Registrar,  Box  13-C 


THE  ELLIS  SCHOOL 

Emphasizing  College  Preparation  for  Girls 
An  Integrated  Program  From  Kindergarten  Through  High  School 

5607  FIFTH  AVENUE  Hlland  1-8654  PITTSBURGH,  PA. 


PROGRAM — ( Continued ) 

Rhapsody  on  a Theme  of  Paganini 

for  Piano  and  Orchestra  ...  Rachmaninoff 

Soloist:  RUTH  SLENCZYNSKA 

This  rhapsodic  set  of  variations  may,  with  modern  freedom  of  terminology,  be 
be  placed  with  the  composer’s  piano  concertos  to  extend  the  list  to  five.  The  theme — - 
the  same  one  used  by  Brahms  in  variations  for  piano  alone — is  from  Paganini’s 
Twenty-Four  Caprices  for  Violin  Solo.”  In  the  brilliance  of  the  piano  part,  Rach- 
maninoff rivals  the  Italian  virtuoso’s  wizardry  in  exploiting  the  violin,  and  far 
surpasses  him  in  the  magnificence  of  his  orchestration. 

The  Sorcerer’s  Apprentice  Dukas 

Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold:  there  is 
an  eerie  suggestion  of  the  Sorcerer’s  laboratory ; then  we  sense  how  his  Apprentice, 
left  alone  for  a while,  warms  up  to  the  opportunity  to  try  his  own  hand  at  magic. 

He  conjures  a broom  to  fetch  a pail  of  water  for  him.  It  does  so — and  keeps  on, 
emptying  and  refilling.  The  Apprentice  attempts  to  end  the  flood  by  cutting  the 
broom  in  two.  But  the  splinter  also  brings  water,  and  more,  and  more.  At  last, 
the  Sorcerer  returns  and  un-conjures  the  frantic  water-bearers. 

INTERMISSION 
(Continued  on  Page  8) 


THE  PINKERTON  SCHOOL 

“The  School  UmisuaT 
DAY  AND  EVENING  CLASSES 

BAUM  BUILDING,  818  LIBERTY  AVENUE  EXpre*s  1-0800  PITTSBURGH  22,  PA. 


FOR  THE  foot  IN  TELEVISION 

kdkaAtv 

"Wfestinghouse 

HAROLD  C.  LUND,  Manager 
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PROGRAM — (Continued) 

Popsorama  Jack  Mason\ 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane 
Three  Coins  in  the  Fountain — Tweedle-Dee 
A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 

On  the  Trail,  from  “Grand  Canyon  Suite” Grofe j 

The  sound  and  rhythm  of  the  hoofs  of  the  donkey’s — and  their  voices — are  heard; 
impressions  of  their  human  companions,  suggested. 


Look  Sharp  — Be  Sharp 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


Mrrrick-Bennett 


BALDWIN  PIANO 


RCA-VICTOR  RECORDS 


Tour  Manager:  N.  S.  Shirk,  Assistant  Manager,  Boston  Symphony  Orchestra 
COLUMBIA  ARTISTS  MANAGEMENT,  Inc. 

Personal  Direction:  Judson  O’Neill  & Judd 

113  West  57th  Street  New  York  19,  N.  Y 


w/> 

(Zlewuutce  Sale 

This  Season's  Smartest  Shoe  Creations 
drastically  reduced  to 

6*9  99*  12" 

Values  to  10.95  Values  to  14.95  Values  to  18.95 

Smart  Footwear  for  Street  and  Evening  Wear 
Come  in  and  Take  Advantage  of  These  Savings 


you  double  your  enjoyment 

when  you  have  them  both 

In  homes  where  music  is  a member  of  the  family,  you’ll  find 
both  the  beautiful  Baldwin  Grand  Piano  and  the  wonderfully 
companionable  Orga-sonic  Spinet  Organ  by  Baldwin.  Truly, 
two  hearts  that  beat  as  one. 


819  LIBERTY  AVENUE 
ATlantic  1-5340 


For  the  management  of  investments 
as  your  executor  or  trustee... 

For  complete  banking  services.. . 

FIDELITY  TRUST  COMPANY 

Pittsburgh , Pennsylvania 


AKRON,  OHIO  - January  6,  1956 


“W. 


UAlC  IS 


the  ^J^ey  to  the  ^JSeart 


S)L\  tij  -el (jh  th  Reason 


ARTHUR  FIEDLER 

and 

THE  BOSTON  POPS  ORCHESTRA 


Friday,  January  6,  1956 


Akron  Armory 


Tuesday  Musical  Club  Concerts 

68th  Season  1955-56 

Akron  Armory  8:30  P.M. 

Tuesday,  October  25,  1955 

CLEVELAND  ORCHESTRA 

George  Szell,  Conductor 
Tuesday,  November  15,  1955 

OBERNKIRCHEN  CHILDREN'S  CHOIR 

Edith  Moeller,  Conductor 

Friday,  January  6,  1956 

ARTHUR  FIEDLER  AND  THE  BOSTON  POPS 

Tuesday,  January  24,  1956 

BARBARA  GIBSON 

Coloratura  Soprano 

THEODOR  UPPMAN 

Baritone 

Tuesday,  February  28,  1956 

CLEVELAND  ORCHESTRA 

Assisting  Artist:  Pierre  Fournier,  Violoncellist 

Tuesday,  March  27,  1956 

VAN  CLIBURN 

Pianist 

Tuesday,  April  10,  1956 

ISAAC  STERN 

Violinist 


Subscribers  who  are  unable  to  use  their  tickets  are  asked  to  telephone 
the  locations  to  the  box  office  so  that  seats  may  be  resold  for  the  benefit  of 
the  Maintenance  Fund. 

Season  Tickets:  $13.20  - $9.60  - $7.20  - $6.00  - $4.80 
Box  Office  — M.  O'Neil  Co.,  6th  Floor.  BL  3-1815. 

Mrs.  Walter  P.  Keith,  President,  Tuesday  Musical  Club 
Mrs.  L.  E.  Warford,  Concert  Chairman 
Mrs.  Milford  E.  Terrass,  Chairman,  Ticket  Sales.  Tel.:  BL  3-2468 

The  Steinway  is  the  official  piano  of  The  Tuesday  Musical  Club 


ARTHUR  FIEDLER 

and 

THE  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
HARRY  JOHN  BROWN,  Assistant  Conductor 

PROGRAM 

Polonaise,  from  "Eugene  Onegin"  Tchaikovsky 

Overture  to  "The  Barber  of  Seville" Rossini 

Fantasia  on  Greensleeves  ...  V aughan-W illiams 

Suite  from  "Gaite  Parisienne"  Offenbach 

Overture — Allegro  brillante — Polka — Galop — W altz — March — 
Can-Can — Finale 

INTERMISSION 

Rhapsody  on  a Theme  of  Paganini  for 

Piano  and  Orchestra  Rachmaninoff 

Soloist:  RUTH  SLENCZYNSKA 

Capriccio  Espagnol  Rimsky-Korsakoff 

Alborada — V ariations — Alborada — Gypsy  Scene — 
Fandango  of  the  Asturias 

INTERMISSION 

Popsorama arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane 
Three  Coins  in  the  Fountain — Tweedle-Dee 

On  the  Trail,  from  "Grand  Canyon  Suite"  GrofS 

Look  Sharp  - Be  Sharp  Merrick-Bennett 

Baldwin  Piano  from  Falls  Music  Center,  Inc.  . RCA- Victor  Records 

Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 

COLUMBIA  ARTISTS  MANAGEMENT,  Inc. 

Personal  Direction:  Judson,  O'Neill  & Judd 
113  West  57th  St.  New  York  19,  N.  Y. 


Please  note:  At  each  concert,  late-comers  will  not  be  seated  until  the  end  of  the 
first  group.  The  Broadway  Street  door  will  be  closed  at  eight-thirty.  After  that  time 
ticket  holders  are  requested  to  use  the  main  entrance. 


"POPS  INFORMALS" 

by  Laning  Humphrey 


Polonaise  from  the  Opera,  "Eugene  Onegin"  Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to  which 
Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beautiful 
Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spumed  when  she 
was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who  falls  hope- 
lessly in  love. 


Overture  to  "The  Barber  of  Seville"  Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression  of 
the  merry  events  which  follow  in  Rossini's  comic  opera  masterpiece.  But  old  editions 
of  the  orchestral  parts  used  by  Boston  Pops  musicians  bear  the  title:  "Overture  to 
’Elizabeth,  Queen  of  England.' " Not  only  did  the  thrifty  composer  borrow  the 
overture  from  that  earlier  — and  unsuccessful  — opera  of  his;  he  had  already  used 
it  in  the  still  earlier  and  equally  unsuccessful  operas,  “Aureliano  in  Palmira,''  and 
“L'Equivoco  Stravagante."  A very  versatile  overture! 


Fantasia  on  Greensleeves  Vaughan-W illiams 

Now  familiar  as  the  melody  of  the  Christmas  song,  “What  Child  is  This?"  the 
theme  of  these  variations  was  coupled  in  Shakespeare's  time  with  the  following 
love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold. 

And  who  but  my  Lady  Greensleeves." 


Suite  from  the  Ballet,  "Gaite  Parisienne" 

(Parisian  Gayety)  Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — March — 
Can-Can — F inale 

This  music,  especially  arranged  for  the  Ballet  Russe  de  Monte  Carlo,  and  used 
by  their  permission,  is  from  one  of  their  most  popular  ballets.  Its  melodies  are 
selected  from  various  works  of  Offenbach,  such  as  "Orpheus  in  Hades,"  "Fair 
Helen,"  and  "Tales  of  Hoffmann."  The  characters  of  the  ballet  are  largely  drawn 
from  those  of  "Parisian  Life." 


INTERMISSION 


! Rhapsody  on  a Theme  of  Paganini  for 

Piano  and  Orchestra  Rachmaninoff 

Soloist : RUTH  SLENCZYNSKA 

This  rhapsodic  set  of  variations  may,  with  modem  freedom  of  terminology,  be 

(placed  with  the  composer's  piano  concertos  to  extend  the  list  to  five.  The  theme  — 
the  same  one  used  by  Brahms  in  variations  for  piano  alone  — is  from  Paganini's 
"Twenty-Four  Caprices  for  Violin  Solo."  In  the  brilliance  of  the  piano  part,  Rach- 
[I  maninoff  rivals  the  Italian  virtuoso's  wizardry  in  exploiting  the  violin,  and  far 
surpasses  him  in  the  magnificence  of  his  orchestration. 


Capriccio  Espagnol  ..  Rimsky -Korsakoff 

Many  a musical  work  is  dedicated  to  some  particular  individual.  But  this  one  is 
unique  in  being  dedicated  to  each  and  every  member  of  the  orchestra  in  St. 
Petersburg  which  first  played  it.  That  was  their  reward  for  their  responsiveness  to 
the  many  opportunities  in  this  music  for  brilliant  display  of  the  prowess  of  each 
section  of  the  orchestra.  Players  since  then  have  re-experienced  the  zest  of  the  first 
ones  for  this  work. 

INTERMISSION 


Popsorama  — Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane 

Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences.  Mason  has 
whipped  this  up  to  the  Queen's  taste. 


On  the  Trail,  from  "Grand  Canyon  Suite"  Gro/d 

The  sound  and  rhythm  of  the  hoofs  of  the  donkeys  — and  their  voices  — are 
heard;  impressions  of  their  human  companions,  suggested. 


Look  Sharp  - Be  Sharp  

The  symbol  of  a sharp  subject,  treated  with  keenness. 


Merrick-Bennett 


Baldwin  Piano 


RCA-Victor  Records 


COLUMBIA  ARTISTS  MANAGEMENT,  Inc. 
Personal  Direction:  Judson,  O'Neill  & Judd 


113  West  57th  St. 


New  York  19,  N.  Y. 


THE  TUESDAY  MUSICAL  CLUB  MEMORIAL  SCHOLARSHIP 


An  award  of  $2,000  for  advanced  study  in  music;  this  fund  is  to  be  divided  into 
four  scholarships  of  $500  each,  The  Mary  Schumacher  scholarship  for  piano,  the 
Gertrude  and  Frank  Seiberling  scholarship  for  voice  and  a scholarship  for  organ 
and  a scholarship  for  orchestral  instruments,  these  available  annually  to  residents 
of  Summit  County. 

The  applicant  should  not  be  over  25  years  of  age,  and  must  have  outstanding 
•musical  ability.  Scholarships  are  contingent  upon  evidence  of  need. 

Each  applicant  must  audition  before  the  Scholarship  Committee  who  in  turn 
will  .recommend  applicants  to  be  heard  by  the  Executive  Board  of  the  Tuesday 
Musical  Club  for  final  decision. 


THE  UNIVERSITY  OF  AKRON  SCHOLARSHIP 

An  award  of  $50.00  a semester  is  made  to  a full  time  student  who  is  a resident 
of  Summit  County,  contingent  upon  satisfactory  scholarship,  evidence  of  need, 
good  character  and  leadership.  It  is  limited  to  persons  who  show  promise  in  the 
field  of  applied  music.  Music  majors  will  receive  preference  if  equally  well  quali- 
fied. Each  applicant  must  audition  before  the  Scholarship  Committee  of  the 
Tuesday  Musical  Club. 


THE  MARTHA  APP  SCHOLARSHIP  LOAN 
(To  assist  in  the  voice  training  of  deserving  girls) 

1.  The  applicant  shall  be  between  the  ages  of  16-25  years. 

2.  She  must  be  a resident  of  Summit  County. 

3.  The  loan  should  be  paid  in  five  years  and  no  interest  shall  be  charged. 

4.  The  loan  shall  be  repaid  before  marriage. 

5.  It  shall  be  required  that  a parent  or  guardian  of  applicant  also  sign  the  loan 
contract. 

6.  A written  recommendation  by  a qualified  voice  teacher  is  required  upon 
application. 

7.  Each  applicant  must  audition  before  the  Scholarship  Committee. 


Applications  for  all  scholarships  shall  be  made  to  the  Scholarship  Chairman, 
Mrs.  C.  G.  Herberich,  2244  Stockbridge  Rd„  or  the  Club  President,  Mrs.  Walter  P. 
Keith,  516  Delaware  Ave.  Applications  for  the  Memorial  Scholarships  should  be 
accompanied  by  the  recommendation  of  a Tuesday  Musical  Club  member. 


EXECUTIVE  BOARD 


Mrs.  Walter  P.  Keith  .. 
Mrs.  L.  Harrison  Grant 
Miss  Louise  Inskeep 

Mrs.  Benjamin  Gordon  . 

Mrs.  Hal  N.  Snook 

Mrs.  L.  E.  Warford  

Mrs.  C.  G.  Herberich  .... 

Mrs.  Harold  Infield 

Mrs.  H.  C.  Hunt 

Mrs.  Andrew  Guran 

Mrs.  M.  E.  Terrass 


, President 

First  Vice-President 

Second  Vice-President 

and  Program  Chairman 

Treasurer 

Secretary 

Concert  Chairman 

Scholarship  Chairman 

Public  Relations  Chairman 

Social  Chairman 

Hostess  Chairman 

Ticket  Chairman 


AUXILIARY  BOARD 


Mrs.  Ian  D.  Patterson  Telephone 

Mrs.  Peter  Verbulecz 

Mrs.  William  Telford Hospitality 

Mrs.  Julia  Croft  Flowers 

Mrs.  Frank  Fox  Altruistic 

Mrs.  H.  D.  Brickley Opera 

Mrs.  Edwin  Wilkinson Group  Singing 

Mrs.  J.  R.  Hagstrom  Historian 


CONCERT  COURSE  COMMITTEE 

Mrs.  L.  E.  Warford,  Chairman 


Mrs.  Lester  Brock 
Mrs.  Maurice  Buck 


Mrs.  Harold  Freeman 
Mrs.  Guido  Stempel 


INSTRUMENT  OF  THE 
IMMORTALS 


The  name  Steinway  is  known  in  all  parts  of  the 
civiliied  world  and  acclaimed  everywhere 


TOLEDO,  OHIO  - January  7,  1956 


jf^redentin 


ARTHUR  FIEDLER 

and 

The  Boston  Pops 

TOUR  ORCHESTRA 

By  arrangement  with  the  Boston  Symphony  Orchestra 
and  Columbia  Artists  Management,  Inc. 

RUTH  SLENCZYNSKA 

Pianist 

n 


TOLEDO  SPORTS  ARENA  SATURDAY,  JANUARY  7,  1956 
8:30  P.M. 


Sponsored,  by 
ST.  CHARLES 
HOSPITAL  GUILD 
TOLEDO,  OHIO 


roc^ram 


— Patrons 


Mr.  and  Mrs.  Alfred  J.  Alter 

Mr.  and  Mrs.  Raymond  Bassler 

Dr.  Horace  Beckwith 

Mr.  G.  R.  Bennett 

Dr.  and  Mrs.  Alan  Berry 

Mr.  Peter  Bernard 

Mr.  and  Mrs.  Jack  Beverlin 

Mr.  and  Mrs.  Wm.  Bingle 

Dr.  and  Mrs.  Henry  Blake 

Dr.  and  Mrs.  Hugh  Blake 

Mr.  and  Mrs.  Harold  Boeschenstein 

Dr.  and  Mrs.  Raymond  J.  Borer 

Dr.  and  Mrs.  George  T.  Booth 

Dr.  and  Mrs.  George  Bova 

Dr.  Henry  Burstein 

Mr.  and  Mrs.  Harold  Breese 

Dr.  and  Mrs.  Francis  Canelli 

Dr.  and  Mrs.  Thomas  T.  Carroll 

Mrs.  Worth  Clegg 

Mr.  and  Mrs.  Warren  Clegg 

Dr.  and  Mrs.  Frank  Clifford 

Miss  Jane  Clifford 

Mr.  and  Mrs.  K.  M.  Coffman 

Mr.  and  Mrs.  John  Conover 

Mr.  and  Mrs.  James  Cowell 

Dr.  and  Mrs.  Bernard  K.  Craw 

Mr.  Joseph  Cuscher 

Dr.  and  Mrs.  John  D.  Czarnecki 

Mr.  and  Mrs.  Dan  Degnan 

Mr.  and  Mrs.  Joseph  Degnan 

Mr.  and  Mrs.  R.  H.  Dennis 

Mr.  Leo  De  Shetler 

Mr.  and  Mrs.  'Harry  Detzer,  Sr. 

Mr.  and  Mrs.  James  Detzer 
Mr.  and  Mrs.  Charles  Dimmer 
Mr.  and  Mrs.  Michael  V.  DiSalle 


Mr.  and  Mrs.  John  Donofrio 
Miss  Joanne  Donofrio 
Dr.  and  Mrs.  Henry  Drake 
Mr.  and  Mrs.  Robert  Eddy 
Mr.  and  Mrs.  Norman  Fields 
Mr.  and  Mrs.  Richard  Files 
Dr.  and  Mrs.  R.  V.  Fitzgerald 
Dr.  and  Mrs.  Charles  Forrester 
Mr.  and  Mrs.  George  Forrester 
Mr.  and  Mrs.  Francis  Gallagher 
Mr.  and  Mrs.  W.  B.  Garbe 
Dr.  and  Mrs.  Edward  Garvin 
Miss  Charlotte  Gillespie 
Mr.  and  Mrs.  Elton  Gogolin 
Dr.  Frank  Good 
Mr.  Nelson  Gladieux 
Mr.  and  Mrs.  Virgil  Gladieux 
Mr.  and  Mrs.  George  Gradel 
Mr.  and  Mrs.  Norman  Gradel 
Mr.  and  Mrs.  Urban  Gradel 
Mr.  and  Mrs.  Andrew  Gramling 
Mr.  and  Mrs.  Joseph  Gramling 
Mr.  and  Mrs.  Martin  Gruhler 
Dr.  Robert  Gwinner 
Dr.  and  Mrs.  Arthur  Harrison 
Mr.  and  Mrs.  John  Harron 
Dr.  and  Mrs.  W.  Hartung,  Sr. 
Dr.  and  Mrs.  W.  Hartung,  Jr. 
Mr.  and  Mrs.  Harry  Hansen 
Mrs.  Frank  Heck 
Mr.  and  Mrs.  Paul  Heffern 
Mr.  and  Mrs.  Charles  Hoffmann 
Dr.  and  Mrs.  Richard  Hotz 
Mr.  Robert  Hoagland 
Dr.  Elmer  Haynes 
Dr.  and  Mrs.  Victor  Iskerski 


Miss  Sally  Jarvie 
Dr.  W.  A.  Johnson 
Mr.  and  Mrs.  Harry  Kellar 
Dr.  and  Mrs.  John  C.  Kelleher 
Mr.  and  Mrs.  Henry  Kerr 
Mr.  and  Mrs.  Edward  King 
Dr.  Charles  Klippel 
Dr.  and  Mrs.  Roland  Kuebbeler 
Rev.  A.  Robert  Lamantia 
Mr.  and  Mrs.  Arthur  Langenderfer 
Mr.  and  Mrs.  Clair  W.  Langmaid 
Dr.  and  Mrs.  Henry  B.  Larzelere 
Mr.  and  Mrs.  Francis  Laudenbach 
Dr.  G.  S.  Link 

Mr.  and  Mrs.  Robert  Lownsbury 

Mr.  and  Mrs.  Thomas  Mattimoe 

Mr.  Donald  Meinert 

Mr.  and  Mrs.  Kermit  Meinert 

Mr.  Lawrence  Meng 

Mr.  and  Mrs.  Gordon  Michael 

Mr.  and  Mrs.  R.  J.  Miller 

Mrs.  E.  Welsh  Mullen 

Mr.  Leo  Munch 

Mr.  and  Mrs.  Herbert  Myers 

Dr.  and  Mrs.  Harry  McAvoy 

Mr.  and  Mrs.  George  McCarty 

Mr.  Stephen  McHugh 

Miss  Caroline  McNeal 

Dr.  Floyd  A.  Nassif 

Mr.  and  Mrs.  Larry  Nauman 

Mr.  and  Mrs.  Edward  Neumann 

Dr.  and  Mrs.  E.  F.  Ockuly 

Mr.  and  Mrs.  R.  E.  Opler 

Mr.  and  Mrs.  H.  G.  Orser 

Mr.  and  Mrs.  Ralph  Parachek 

Mr.  and  Mrs.  Joseph  Paxton 


Mr.  and  Mrs.  Donald  Preston 

Mr.  and  Mrs.  Carl  Reidy 

Mr.  and  Mrs.  Robert  Reiley,  Jr. 

Dr.  Roy  A.  Restivo 

Mr.  W.  D.  Ridenour 

Mr.  and  Mrs.  T.  M.  Robinette 

Mr.  and  Mrs.  Thomas  Ryan 

Dr.  and  Mrs.  A.  B.  Saeli 

Mr.  and  Mrs.  George  Schmidt 

Dr.  and  Mrs.  Max  Schnickter 

Dr.  and  Mrs.  Marvin  Shapiro 

Dr.  Frank  Skopek 

Mr.  and  Mrs.  Clyde  Sluhan 

Mr.  Boyd  Smith 

Mr.  and  Mrs.  Charles  Smith 

Dr.  and  Mrs.  James  Smith 

Mr.  and  Mrs.  George  Smithers 

Dr.  and  Mrs.  John  Smythe 

Dr.  and  Mrs.  A.  H.  Steinberg 

Mr.  and  Mrs.  Duane  Stranahan 

Dr.  and  Mrs.  Max  Sudhoff 

Mr.  and  Mrs.  Louis  Szabo 

Dr.  and  Mrs.  Homer  F.  Schroeder 

Dr.  and  Mrs.  R.  A.  Tank 

Miss  Cecelia  M.  Tillman 

Mr.  and  Mrs.  Louis  Tomczak 

Mr.  and  Mrs.  Paul  Toppin 

Mr.  and  Mrs.  Loren  Trautman 

Mr.  and  Mrs.  'H.  VonEwegen 

Miss  Gloria  Weaver 

Mr.  Robert  Welsh 

Mr.  and  Mrs.  Joseph  L.  Wetli 

Mr.  and  Mrs.  Lawrence  A.  Wetli 

Dr.  James  Whitacre 

Dr.  and  Mrs.  Charles  Wohl 

Mr.  and  Mrs.  Jack  L.  Wright 


— Patrons  — 


— (/business 


Patrons  — 


Bob  Eddy  Buick 

Eggleston-Meinert  Funeral  Home,  Inc. 

Compliments  of  a Friend 

Buddies  Food  Services,  Inc 

Charles  E.  Stein  & Sons 

Red  Cab  Company 

The  Fred  Christen  & Sons  Co. 

Buettner  & Breska  Printing 

Walton  Baking  Company 

Compliments  of  J.  C.  Penney  Co. 

Ulrich  Food  Corporation 

Driggs  Dairy  Farms 

The  Henry  J.  Spieker  Company 

McManus-Troup  Company 

Romanoff  Electrical  Company 

Reddish  Brothers  Hardware 

Compliments  of  a Friend 

Art  Iron  and  Wire  Works,  Inc. 

The  Penguin  Grill 

Dunbar  Drilling  and  Supply  Company 
Haughton  Elevator  Company 
Dyer’s  Chop  House,  Inc. 

Brown  Radio  and  Television 
Holland  Window  Cleaning,  Inc. 
Gladieux  Coal  & Supply  Co. 

Coe  Awning  & Specialty  Co. 
VonEwegen  and  Preston,  Druggists 
Matile’s  Market 


The  Romanoff  Electric  Co. 

Walter’s  Pharmacy 
The  Toledo  Steel  Tube  Co. 

Walter  of  Roberts 
Myra-Janet 

Owen-Corning  Fiberglas 
The  Willis  Coy  Cider  Mill 
Sun  Oil  Company 
Toledo  Iron  and  Steel  Co. 

The  Libbey-Owens-Ford  Glass  Company 
Goulden’s  Sea  Foods 
Toledo  Blue  Print  & Paper  Company 
Brook’s  Improvement  Company 
United  Glass  Ceramics 
Owens-Illinois  Glass  Company 
Kuhlman  Builders  Supply  and  Brick  Co. 
Carl  H.  Bohland,  Distributor 

The  General  Tire  & Rubber  Co., 
Textlieather  Division 

The  Art  Mosaic 

Jennite  Company 

Columbia  Hospital  Supply  Company 

Steger-Showel  Company 

Frautsch  Brothers  Hardware  and 
Appliances,  Rossford 

Piano — Compliments  of  Great  Lakes  Piano 
Company 

American  Mat  Corp. 


Buettner  ft  Breaks 


ENJOY 


ARTHUR  FIEDLER 

and  the 

BOSTON  POPS 

ORCHESTRA 


at  their  BEST  on 

RCA  VICTOR  Records 


BOLERO 

(Abridged)  (Ravel) /“PORGY  AND  BESS"  MEDLEY 
CAPRICCIO  ITALIEN 

Op.  46  (Tchaikovsky)/1812  OVERTURE.  Op.  49  (Tchaikovsky) 

CLASSICAL  MUSIC  FOR  PEOPLE  WHO  HATE  CLASSICAL  MUSIC 

Symphony  No.  6,  in  C Minor,  Op.  67:  First  Movement:  ALLEGRO  CON  BRIO  (Abridged)  (Beethoven); 
Symphony  No.  8,  in  B Minor  (“Unfinished”):  First  Movement:  ALLEGRO  MODERATO  (Abridged) 
(Schubert);  Aida:  Act  II:  GRAND  MARCH  (Verdi);  Concerto  No.  1,  in  B-Flat  Minor,  Op.  28:  First 
Movement:  ANDANTE  NON  TROPPO  (Abridged)  (Tchaikovsky)  (Sanroma,  Pianist);  Der  RoeenkavsJier: 
WALTZES  (R.  Strauss);  Symphony  No.  6,  in  E Minor,  Op.  96  (“From  the  New  World”):  Second  Move- 
ment: LARGO  (Abridged)  (Dvorak);  FINLANDIA,  Op.  26,  No.  7 (Sibelius);  The  Sleeping  Beauty: 
WALTZ  (Tchaikovsky);  Les  Sylphides:  MAZURKA  No.  23,  IN  D,  Op.  33.  No.  2;  NOCTURNE  No.  10, 
IN  A-FLAT,  Op.  32,  No.  2;  WALTZ  No.  1,  IN  E-FLAT,  Op.  18  ("Grande  valse  brillante”)  (Chopin); 
Cavalleria  Rusticana:  INTERMEZZO  (Mascagni);  Concerto  No.  2,  in  C Minor,  Op.  18:  Third  Movement: 
MODERATO  (Abridged)  (Rachmaninoff)  (Sanroma,  Pianist) 

FIEDLER'S  25th 

POMP  AND  CIRCUMSTANCE  MARCH  IN  D.  Op.  39,  No.  X (Elgar):  NONE  BUT  THE  LONELY 
HEART  (Tchaikovsky-Cailliet) ; THUNDER  AND  LIGHTNING  POLKA,  Op.  824  (J.  Strauss.  Jr.);  Hose 
Mousse:  ENTR’ACTE  (Bose);  LOIN  DU  BAL  (Gillet);  ENTRANCE  OF  THE  LITTLE  FAUNS  (from 
“Cydalise”)  (Pierne);  MOSQUITO  DANCE  (White);  LA  GOLONDRINA  (Serradell);  RADETZKY  MARCH 
(J.  Strauss,  Sr.-Pagel);  THE  SLEEPING  BEAUTY  WALTZ  (Tchaikovsky);  Natoma:  DAGGER  DANCE 
(Herbert);  WIEN  BLEIBT  WIEN  (Schramml);  LA  CAMPANELLA  (Paganini);  DIE  FLEDERMAUS 
POLKA,  Op.  362  (J.  Strauss,  Jr) ; THE  BIRTHDAY  FANTASY  (Trad.-Cailliet) ; BATTLE  HYMN  OF 
THE  REPUBLIC  (Steffe-Gould) 

GAITE  PARISIENNE  (Offenbach) 

MARCHES,  CLASSIC,  BY  THE  BOSTON  POPS 

Aida:  Act  II:  GRAND  MARCH  (Verdi);  MARCHE  MILLTAIRE  (Schubert);  MARCH  OF  THE  LTITLE 
LEAD  SOLDIERS  (Pierne);  FUNERAL  MARCH  OF  A MARIONETTE  (Gounod) 

NUTCRACKER  SUITE  (Excerpts)  (Tchaikovsky) /MASQUERADE  {Khatchatorian) 

OPERA  WITHOUT  SINGING 

Aida:  Act  II:  GRAND  MARCH  (Verdi):  Rigoletto:  Act  TV:  QUARTET  (Verdi):  Tales  of  Hoffmann; 
Act  III:  BARCAROLLE  (Offenbach);  Barber  of  Seville:  Act  I:  LARGO  AL  FACTOTUM  (Rossmil 
(Ghitalla,  Trumpet  Solo);  H Trovatore:  Act  U:  ANVIL  CHORUS  (Verdi);  Lucia  di  Lammamoor. 
Act  II:  SEXTET  (Donizetti);  Thais:  Act  H:  MEDITATION  (Massenet)  (Kripe,  Violin  Solo);  Fault: 
Act  IV:  SOLDIERS’  CHORUS 

OPERATIC  BALLET  MUSIC 

Faust:  BALLET  MUSIC:  WALTZES  (Gounod);  Der  Rosenkavalier:  WALTZES  (R.  Strauss):  The  Que*» 
of  Sheba:  BALLET  MUSIC  JGoldmark) : La  Gioconda:  DANCE  OF  THE  HOURS  (Ponehielli) : Jeweled 
the  Madonna:  DANCE  OF  THE  CAMORRISTI  (Wolfferrari) : Snegurochka:  Act  III:  DANCE  OF  THE 
BUFFOONS  ( Rimsky- Korsakoff) 

SLAUGHTER  ON  TENTH  AVENUE  AND  OTHER  BALLET  SELECTIONS 

SLAUGHTER  ON  TENTH  AVENUE  (Rodgers):  Rodeo:  WALTZ;  SATURDAY  NIGHT  HOE-DO^ 
(Copland):  Fancy  Free:  GALOP;  WALTZ;  DANZON  (Bernstein);  Interplay:  GAVOTTE;  THE  BLUf 
(Gould)  (Litwin.  Piano  Solo),  THE  THREE-CORNERED  HAT  — Ballet  Suite  (Falla);  The  Age  of  God 
POLKA  (Shostakovich);  Gayne  Ballet  Suite:  SABRE  DANCE  (Khatchaturian) ; Sebastian:  BARCAROLE 
(Menotti):  Petrouchka:  DANCE  OF  THE  BALLERINA:  DANSE  RUSSE  (Stravinsky)  (VoUin,  Cornet 
Solo) 


STRAUSS,  MR.,  COMES  TO  BOSTON 

(J.  Strauss,  Jr.)  (Album) 


SEN  ARBOR , MICHIGAN  - January  8,  1956 


UNIVERSITY  MUSICAL  SOCIETY 

Charles  A.  Sink,  President 

Thor  Johnson,  Guest  Conductor  Lester  McCoy,  Associate  Conductor 

Third  Concert  1955-1956  Complete  Series  3172 

Tenth  Annual 

Extra  Concert  Series 

ARTHUR  FIEDLER 

and 

THE  BOSTON  POPS  TOUR  ORCHESTRA 

By  arrangement  with  the  Boston  Symphony  Orchestra 

Soloist:  Ruth  Slenczynska,  Pianist 

Sunday  Evening,  January  8,  1956,  at  8:30 
Hill  Auditorium,  Ann  Arbor,  Michigan 

PROGRAM 

Polonaise  from  Eugene  Onegin Tchaikovsky 

Overture  to  The  Barber  of  Seville Rossini 

Fantasia  on  “Greensleeves” Vaughan  Williams 

Suite  from  “Graduation  Ball” Johann  Strauss,  Jr. 

Acceleration  Waltz ; Perpetual  Motion ; Nocturne ; March ; Galop 

INTERMISSION  (short) 

Rhapsody  on  a Theme  of  Paganini,  for 

Piano  and  Orchestra Rachmaninoff 

Ruth  Slenczynska 

The  Sorcerer’s  Apprentice Dukas 

INTERMISSION 

Popsorama Arr.  by  Jack  Mason 

Mister  Sandman;  Melody  of  Love;  The  Naughty  Lady  of  Shady  Lane;  Three 
Coins  in  the  Fountain ; Tweedle-Dee 

On  the  Trail,  from  “Grand  Canyon  Suite” Grofe 

Look  Sharp,  Be  Sharp Merrick-Bennett 

RCA  Victor  Records 

Note.— The  University  Musical  Society  has  presented  Arthur  Fiedler  and  the  Boston  Pops  Tour 
Orchestra  on  previous  occasions  as  follows:  March  23,  1953;  and  March  4,  1954. 

Baldwin  Piano  through  the  courtesy  of  the  Ypsilanti  Piano  Company. 


ARS  LONGA  VITA  BREVIS 


Sixteenth  Annual 

CHnmBER  music  festival 

Rackham  Auditorium 


BUDRPESI 


JOSEF  ROISMAN 

First  Violin 

ALEXANDER  SCHNEIDER 

Second  Violin 


QUARTET 

BORIS  KROYT 

Viola 

MISCHA  SCHNEIDER 

Violoncello 


ROBERT  COURTE,  Guest  Violist 


FRIDAY,  FEBRUARY  17,  8:30  P.M. 

Quartet  in  F major,  Op.  18,  No.  1 Beethoven 

Quartet,  Op.  10,  No.  2 Kodaly 

Quintet  in  C major,  K.  SIS Mozart 

SATURDAY,  FEBRUARY  18,  8:30  P.M. 

Quartet  in  G major,  Op.  18,  No.  2 Beethoven 

Quartet  in  E minor,  Op.  116,  No.  1 Smetana 

Quintet  in  G minor,  K.  516 Mozart 

SUNDAY,  FEBRUARY  19,  2:30  P.M. 

Quartet  in  D major,  Op.  18,  No.  3 Beethoven 

Quartet  in  F major,  Op.  96 DvorAk 

Quintet  in  D major,  K.  593  Mozart 


Season  Tickets  (3  concerts) : $3.50  and  $2.50 
Single  Concerts:  $1.75  and  $1.25 


Vienna  Choir  Boys  (C.U.)  2:30  p.m.  . . . Sunday,  January  15 

Myra  Hess,  Pianist  (Extra)  ....  Wednesday,  February  15 

Toronto  Symphony  Orchestra  (C.U.)  . Wednesday,  February  22 

Sir  Ernest  MacMillan,  Conductor 

Artur  Rubinstein,  Pianist  (C.U.)  ....  Thursday,  March  1 

Teresa  Stich-Randall,  Soprano  (Extra)  . . . Friday,  March  9 

Virtuosi  di  Roma  (C.U.) Tuesday,  March  13 

Walter  Gieseking,  Pianist  (C.U.)  ....  Monday,  March  19 

Tickets:  $3.50— $3.00— $2.50— $2.00  and  $1.50. 

MAY  FESTIVAL May  3,  4,  5,  6,  1956 

Season  Tickets:  $13.00 — $10.00 — $9.00 — $8.00 


EAST  LANSING,  MICHIGAN  - January  9,  1956 


Michigan  State  University 

Lecture- Concert  Series 

presents 

ARTHUR  FIEDLER 

AND 

THE  BOSTDN  POPS 
TOUR  ORCHESTRA 


MONDAY,  JANUARY  9,  1956 
UNIVERSITY  AUDITORIUM 
EAST  LANSING,  MICHIGAN 
8:15  P.M. 


ARTHUR  FIEDLER 
and 

THE  BOSTON  POPS  TOUR  ORCHESTRA 
(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
HARRY  JOHN  BROWN,  Assistant  Conductor 

Program 


Polonaise  from  "Eugene  Oniegin"  Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin 
to  which  Oniegin  has  been  invited  on  returning  from  his  travels  abroad. 

The  beautiful  Princess  Gremin  is  none  other  than  Tatiana  whose  love  he 
had  spurned  when  she  was  a dreamy,  romantic  girl  living  in  the  country. 

Now  it  is  he  who  falls  hopelessly  in  love. 

Overture  to  "The  Barber  of  Seville"  Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  ex- 
pression of  the  merry  events  whiqh  follow  in  Rossini's  comic  opera 
masterpiece.  But  old  editions  of  the  orchestral  parts  used  by  Boston 
Pops  musicians  bear  the  title:  "Overture  to  'Elizabeth,  Queen  of  Eng- 
land.' " Not  only  did  the  thrifty  composer  borrow  the  overture  from 
that  earlier — and  unsuccessful — opera  of  his;  he  had  already  used  it  in 
the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in  Palmira," 
and  "L'Equivoco  Stravagante."  A very  versatile  overture! 

Fantasia  on  "Greensleeves"  Vaughan-Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is 
This?"  the  theme  of  these  variations  was  coupled  in  Shakespeare's  time 
with  the  following  love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves." 

Suite  from  "Graduation  Ball"  Johann  Strauss,  Jr. 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

David  Lichine  devised  the  choreography  for  this  one-act  ballet  to  a set 
of  Strauss'  compositions.  The  first  performance  was  in  the  Theatre  Royal 
of  Sydney,  Australia,  on  February  28,  1940.  In  the  present  suite  are  in- 


eluded  Acceleration  Waltz,  Op.  234;  Perpetual  Motion  - A Musical 
Joke,  Op.  257;  Nocturne-Quadrille,  Op.  120;  March;  Salop. 


INTERMISSION 

Rhapsody  on  a Theme  of  Paganini Rachmaninoff 

for  Piano  and  Orchestra 
SOLOIST:  RUTH  SLENCZYNSKA 

This  rhapsodic  set  of  variations  may,  with  modern  freedom  of  termin- 
ology, be  placed  with  the  composer's  piano  concertos  to  extend  the 
list  to  five.  The  theme — the  same  one  used  by  Brahms  in  variations  for 
piano  alone — is  from  Paganini's  "Twenty-Four  Caprices  for  Violin  Solo." 

In  the  brilliance  of  the  piano  part,  Rachmaninoff  rivals  the  Italian 
virtuoso's  wizardry  in  exploiting  the  violin,  and  far  surpasses  him  in  the 
magnificence  of  his  orchestration. 

The  Sorcerer's  Apprentice  Dukas 

Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold: 
there  is  an  eerie  suggestion  of  the  Sorcerer's  laboratory;  then  we  sense 
how  his  Apprentice,  left  alone  for  a while,  warms  up  to  the  opportunity 
to  try  his  own  hand  at  magic.  He  conjures  a broom  to  fetch  a pail  of 
water  for  him.  It  does  so — and  keeps  on,  emptying  and  refilling.  The 
Apprentice  attempts  to  end  the  flood  by  cutting  the  broom  in  two.  But 
the  splinter  also  brings  water,  and  more,  and  more.  At  last,  the  Sorcerer 
returns  and  un-conjures  the  frantic  water-bearers. 


INTERMISSION 


Popsorama arranged  by  Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason 
has  whipped  this  up  to  the  Queen's  taste. 

On  the  Trail,  from  "Grand  Canyon  Suite" Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — 
are  heard;  impressions  of  their  human  companions,  suggested. 

Look  Sharp  - Be  Sharp 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


Merrick-Bennett 


Baldwin  Piano 


RCA-Victor  Records 


Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 

COLUMBIA  ARTISTS  MANAGEMENT,  Inc. 

Personal  Direction:  Judson,  O'Neill  & Judd 
I 13  West  57th  St.  New  York  19,  New  York 


CALENDAR: 

January  19,  Thursday — Henry  Hull,  Distinguished  Actor  (Series  A and  B) 

February  6,  Monday — Azuma  Kabuki  Dancers  of  Japan  (Series  A) 

February  7,  Tuesday — Azuma  Kabuki  Dancers  of  Japan  (Series  B) 

February  8,  Wednesday — Eldon  Griffiths  and  Sam  Halper  (TIME  Magazine  Foreign  Staff) 

(Series  A and  B) 

NOTE:  The  Harrison  Salisbury  lecture  originally  scheduled  for  January  25  has  been  cancelled. 
WORLD  TRAVEL  SERIES: 

January  13,  Friday — Ben  East — "Lake  Superior  Country"  (Rescheduled  from  January  7) 
January  14 — Francis  Line — "Monument  Valley" 

January  21 — John  Goddard — "Kayaks  Down  the  Nile" 


SPECIAL  NUMBER: 

January  10,  II,  Tuesday,  Wednesday  — The  Broadway  Play, 

"Tea  and  Sympathy",  costarring  Maria  Riva  and 
Alan  Baxter.  Reserved  Seats:  $2.50,  $2.00,  $1.50 
may  be  obtained  at  the  Union  Building  Ticket  Office 
or  at  Box  Office  in  Auditorium  nights  of  engagement. 


FORT  WAYNE,  INDIANA  - January  10,  1956 
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RUTH 

Pianist 


SLENCZYNSKA 


HARRY  JOHN  BROWN 

Assistant  Conductor 
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Polonaise  from  Eugene  Onegin 


Tchaikovsky 


Overture  to  The  Barber  of  Seville 


Rossini 


Fantasia  on  Greensleeves 


Vaughan- Williams 


Suite  from  “Graduation  Ball” Strauss 

Acceleration  Waltz — Perpetual  Motion— Nocturne— March — Galop 


INTERMISSION 


Concerto  for  Piano  and  Orchestra  No.  1 in  G minor, 

Op.  25 Mendelssohn 

Mo/to  allegro  con  fuoco— Andante— Presto 


Soloist:  Ruth  Slenczynska 
The  Sorcerer’s  Apf  jrentice 


Dukas 


A M 


INTERMISSION 


Popsorama Arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady 
Lane— 7 hree  Coins  in  the  Fountain— Tweedle-Dee 


On  tbe  Trail,  From  “Grand  Canyon  Suite 


Grofe 


Look  Sharp— 'Be  Sharp 


Merrick-Bennett 


Baldwin  Piano  RCA-Victor  Records 

Courtesy  of  Bischoff  Piano-Organ  Co. 


Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony 
Orchestra 


COLUMBIA  ARTISTS  MANAGEMENT.  INC. 

Personal  Direction:  Judson,  O Neill  & Judd 
113  WEST  57th  ST.  NEW  YORK  19.  N.  Y. 


IT'S  GREAT 
to  LIVE  in 
FORT  WAYNE! 


» 


CITY 

LIGHT 

and 

POWER 

PLANT 


In  Fort  Wayne  the  citizens  enjoy  the  advantages  of  owning  their 
own  municipal  utilities,  receiving  unexcelled  service  at  very 
low  cost. 


19): 


Poi 

Ov 

Far 

Sui 


. . . and  there  are  other  dividends.  City  Light  contributes 
$225,000  annually  in  free  lighting  for  your  streets,  alleys, 
parks  and  playgrounds — a saving  of  a quarter  of  a million 
dollars  to  the  taxpayers.  Patronize  City  Light — your  own 
company.  CITY  LIGHT  lights  your  streets  and  alleys.  Why 
not  your  homes? 
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LIGHT  AND  POWER 


WATER  FILTRATION 


SEWAGE  DISPO: 


EVANSVILLE,  INDIANA  - January  11,  1956 

MUSICIAN’S  CLUB  OF  EVANSVILLE 

Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

HARRY  JOHN  BROWN,  Assistant  Conductor 
1955  1956 


Program 

Polonaise  from  "Eugene  Onegin” Tchaikovsky 

Overture  to  "The  Barber  of  Seville” Rossini 

Fantasia  on  Greensleeves Vaughan  Williams 

Suite  from  "Gaite  Parisienne” Offenbach 

Overture — Allegro  brillante — Polka — Galop — Waltz — March — 

Can-Can — Finale 

Intermission 

The  Sorcerer’s  Apprentice  ........  Dukas 

Capriccio  Espagnol Rimsky-Korsakoff 

Intermission 

Popsorama arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweed!  e-Dee 

On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

Look  Sharp — Be  Sharp Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 
affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


“ Pops  Informals ” 

By  Laning  Humphrey 


Polonaise  from  the  Opera,  "Eugene  Onegin”  Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 

Overture  to  "The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestral  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?" 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas ! my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Gaite  Parisienne”  (Paris  Gayety)  Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — March — 

Can-Can — Finale 

This  music,  especialy  arranged  for  the  Ballet  Russe  de  Monte  Carlo,  and 
used  by  their  permission,  is  from  one  of  their  most  popular  ballets.  Its  melodies 
are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus  in  Hades,” 
"Fair  Helen,”  and  "Tales  of  Hoffmann.”  The  characters  of  the  ballet  are  largely 
drawn  from  those  of  "Parisian  Life.” 

Intermission 


The  Sorcerer’s  Apprentice Dukas 

Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold : there 
is  an  eerie  suggestion  of  the  Sorcerer’s  laboratory;  then  we  sense  how  his 
Apprentice,  left  alone  for  a while,  warms  up  to  the  opportunity  to  try  his  own 
hand  at  magic.  He  conjures  a broom  to  fetch  a pail  of  water  for  him.  It  does  so — 
and  keeps  on,  emptying  and  refilling.  The  Apprentice  attempts  to  end  the  flood 
by  cutting  the  broom  in  two.  But  the  splinter  also  brings  water,  and  more,  and 
more.  At  last,  the  Sorcerer  returns  and  un-conjures  the  frantic  water-bearers. 


Capriccio  Espagnol Rimsky-Korsakoff 

Many  a musical  work  is  dedicated  to  some  particular  individual.  But  this 
one  is  unique  in  being  dedicated  to  each  and  every  member  of  the  orchestra  in 
St.  Petersburg  which  first  played  it.  That  was  their  reward  for  their  responsiveness 
to  the  many  opportunities  in  this  music  for  brilliant  display  of  the  prowess  of 
each  section  of  the  orchestra.  Players  since  then  have  re-experienced  the  zest  of 
the  first  ones  for  this  work. 


Intermission 


' Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  'Grand  Canyon  Suite”  .....  Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  burros — and  their  voices — are 
heard ; impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 


and 


The  BOSTON  POPS  TOUR  ORCHESTRA 


NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 


ration of  conservative  Symphony  Hall,  the  home  of  the  world-re- 


nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  v/ho  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 


F 


Baldwin  Piano  courtesy  of 


>ixon  -Piano  Co. 


RCA  Victor  Records 


Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 


COLUMBIA  ARTISTS  MANAGEMENT  Inc. 
PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 
113  West  57th  St.,  New  York  19,  N.  Y. 


COLUMBIA,  MISSOURI  - January  12,  1956 


Student 

Government  Presents 

Association 


ARTHUR  FIEDLER 

and 

THE  BOSTON  POPS  TOUR 
ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 


RUTH  SLENCZYNSKA 

Pianist 

HARRY  JOHN  BROWN 

Assistant  Conductor 


Jesse  Auditorium 
Thursday,  January  12,  1956 
8:30  p.m. 


PROGRAM 


Polonaise  from  "Eugene  Onegin’' 
Overture  to  "The  Barber  of  Seville’ 
Fantasia  on  Greensleeves 
Suite  from  "Graduation  Ball’’ 


Tchaikovsky 

Rossini 

Vaughan-  Williams 
Strauss 


Acceleration  Waltz  — Perpetual  Motion  —Nocturne  — March  — Galop 
Intermission 


Concerto  for  Piano  and  Orchestra  No.  1 Mendelssohn 

in  G minor  Op.  25 

Molto  allegro  con  fuoco  — Andante— Presto 

Soloist:  RUTH  SLENCZYNSKA 
The  Sorcerer’s  Apprentice  Dukas 


Intermission 


Popsorama  arranged  by  Mason 

Mister  Sandman— Melody  of  Love— The  Naughty  Lady  of  Shady 
Lane— Three  Coins  in  the  Fountain  — Tweedle-Dee 
On  the  Trail,  from  "Grand  Canyon  Suite”  Grofe 
Look  Sharp— Be  Sharp  Merrick— Bennett 


The  Student  Government  Association  wishes  to  thank:  Mr. 
Douglas  Lightner  of  Commonwealth  Theaters  for  his  splendid 
co-operation;  Rogers  Whitmore,  of  the  Department  of  Music, 
without  whose  assistance  this  concert  could  not  have  been 
presented. 


COLUMBIA  ARTISTS  MANAGEMENT,  Inc. 

Personal  Direction:  Judson,  O’Neill  &Judd 
113  West  57th  St.  New  York  19,  N.Y. 


"POPS  INFORMALS” 


by  Laning  Humphrey 

Polonaise  from  the  Opera,  "Eugene  Onegin”  Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin 
to  which  Onegin  has  been  invited  on  returning  from  his  travels  abroad. 
The  beautiful  Princess  Gremin  is  none  other  than  Tatiana  whose  love  he 
had  spurned  when  she  was  a dreamy,  romantic  girl  living  in  the  country. 
Now  it  is  he  who  falls  hopelessly  in  love. 

Overture  to  "The  Barber  of  Seville”  Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  ex- 
pression of  the  merry  events  which  follow  in  Rossini’s  comic  opera  master- 
piece. But  old  editions  of  the  orchestral  parts  used  by  Boston  Pops  musi- 
cians bear  the  title:  "Overture  to  'Elizabeth,  Queen  of  England’.”  Not 
only  did  the  thrifty  composer  borrow  the  overture  from  that  earlier — and 
unsuccessful— opera  of  his;  he  had  already  used  it  in  the  still  earlier  and 
equally  unsuccessful  operas,  "Aureliano  in  Palmira,”  and  "L’Equivoco 
Stravagante.”  A very  versatile  overture! 

Fantasia  on  Greensleeves  Vaughan-Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is 
This!”  the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time 
with  the  following  love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously— 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 

Suite  from  the  Ballet,  "Graduation  Ball”  Johann  Strauss,  Jr. 

Acceleration  Waltz— Perpetual  Motion  — Nocturne— March— Galop 
David  Lichine  devised  the  choreography  for  this  one-act  ballet  to  a 
set  of  Strauss’  compositions.  The  first  performance  was  in  the  Theatre 
Royal  of  Sydney,  Australia,  on  February  28,  1940.  In  the  present  suite  are 
included  Acceleration  Waltz,  Op.  234;  Perpetual  Motion— A Musical  Joke, 
Op.  257;  Nocturne-Quadrille,  Op.  120;  March;  Galop. 


Intermission 


Concerto  for  Piano  and  Orchestra  No.  1 Mendelssohn 

in  G minor,  Op.  25 

Molto  allegro  con  fuoco— Andante— Presto 

Soloist:  RUTH  SLENCZYNSKA 

So  much  was  the  21-year-old  composer  inspired  by  a visit  to  Rome 
in  1830,  that  both  his  "Italian”  Symphony  and  this  concerto  resulted.  He 
made  the  first  sketches  for  the  concerto  in  Rome  under  an  inspiration 
added  to  that  of  the  Eternal  City  — his  heart  had  been  smitten  by  an 
amazing  pianist  of  16,  Delphine  von  Schauroth.  To  her  he  dedicated  the 
work  when  he  completed  it  in  the  following  year.  Perhaps  this  helps  to 
explain  the  fact  that,  although  bearing  a minor  key  signature,  it  remains 
far  from  the  depths  of  gloom  with  which  the  minor  often  is  associated  — 
in  music  of  Tchaikovsky,  for  example.  And  Mendelssohn  ends  his  concerto 
in  the  major — in  a joyous,  rushing,  display  of  pianistic  exuberance. 

The  Sorcerer’s  Apprentice  Dukas 

Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  un- 
fold: there  is  an  eerie  suggestion  of  the  Sorcerer’s  laboratory;  then  we 
sense  how  his  Apprentice,  left  alone  for  a while,  warms  up  to  the  op- 
portunity to  try  his  own  hand  at  magic.  He  conjures  a broom  to  fetch  a 
pail  of  water  for  him.  It  does  so— and  keeps  on,  emptying  and  refilling. 
The  Apprentice  attempts  to  end  the  flood  by  cutting  the  broom  in  two. 
But  the  splinter  also  brings  water,  and  more,  and  more.  At  last,  the  Sor- 
cerer returns  and  un-conjures  the  frantic  water-bearers. 

Intermission 

Popsorama  Jack  Mason 

Mister  Sandman— Melody  of  Love— The  Naughty  Lady  of  Shady  Lane  — 
Three  Coins  in  the  Fountain— Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason 
has  whipped  this  up  to  the  Queen’s  taste. 

On  the  Trail,  from  "Grand  Canyon  Suite”  Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  donkeys— and  their  voices 
—are  heard;  impressions  of  their  human  companions,  suggested. 

Look  Sharp— Be  Sharp  Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


FRIDAY,  SEASON 

JANUARY  1 3,  1 956  1955-1 956 


NEXT  FRIDAY  — JAN.  20  — Music  Hall  — 8:30  P.  M. 

BACH-BUSONI 

Chaconne 

BEETHOVEN 

Sonata  E flat  Major,  Op.  3 1 , No.  3 

BRAHMS 

Intermezzo  in  B flat,  Op.  1 17 
Capriccio  in  B minor,  Op.  76 
Rhapsody  in  E flat.  Op.  1 19 

STRAVINSKY 

Sonata  from  "Petrouchka" 
Dedicated  to  and  written  for 
Artur  Rubinstein  (First  Time  in 
Kansas  City.) 

CHOPIN 

Ballade  in  G Minor 
Valse  in  A Minor 
Berceuse  Polonaise,  Op.  53 


FRIDAY  — FEBRUARY  24  — Music  Hall  — 8:30  P.  M. 

RISE  STEVENS 

LEADING  MEZZO-SOPRANO 
METROLOLITAN  AND  LaSCALA,  MILAN  OPERAS 

Many  unusual  honors  and  firsts  are  part  of  the  Rise 
Stevens  career.  It  was  she  who  became  the  first 
American-born  opera  star  to  create  a world  premiere 
of  an  Italian  opera  in  Italy  itself,  singing  the  title  role 
in  "The  Devil's  Daughter"  at  La  Scala — it  was  her 
"Carmen"  which  made  TV  history  when  this  opera 
became  the  first  to  be  televised  on  the  screens  of 
movie  theatres  throughout  the  country- — and  it  was 
she  again  who  accomplished  the  unique  feat  of  sing- 
ing on  the  stages  of  the  world's  two  foremost  opera 
houses,  the  Metropolitan  and  La  Scala,  within  36  hours. 

Tickets:  $1.75,  2.25,  2.75,  3.25,  3.75,  4.25 


WED.  — MAR.  7 — Music  Hal!  — 8 :30  P.  M.  One  Peri.  Only 
“ THE  BEST  BALLET  COMPANY  IN  THE  U.S.”- life 


Starring:  ROSELLA  HIGHTOWER 


NOTICE!  As  the  Ballet  Theatre  will  tour  abroad  next  season,  this  will  be  their  only  appearance 
here  until  1957-1958! 

TICKETS 

I 


NOW  SELLING:  $1.75,  2.25,  2.75,  3.25,  3.75,  4.25,  4.75 


MAIL  — PHONE  — COME  IN 
RUTH  SEUFERT  CELEBRITY  ATTRACTIONS 
1403  Waldheim  Bldg.  6 East  11  GRand  1-2789 

Mail  Orders  send  stamped-addressed  envelope  or  10c  mailing  charge 
for  return  of  tickets. 


ARTHUR  FIEDLER 

and 

THE  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
HARRY  JOHN  BROWN,  Assistant  Conductor 


PROGRAM 

POPS  INFORMALS" 


By  Laning  Humphrey 

Polonaise  from  the  Opera,  "Eugene  Oniegin" Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin 
to  which  Oniegin  has  been  invited  on  returning  from  his  travels  abroad.  The 
beautiful  Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had 
spurned  when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now 
it  is  he  who  falls  hopelessly  in  love. 


Today's  Great 

MASTERS 

Choose  the 

Salfttuin 


Let  the  considered  opinion  of  the  experts  be  your  guide 
in  choosing  o piano  for  your  home  and  personal  use. 


THE  BALDWIN  PIANO  COMPANY 

1015  GRAND  AVE.  Factory  Branch  Victor  2-4985 


Overture  to  "The  Barber  of  Seville" Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  ex- 
pression of  the  merry  events  which  follow  in  Rossini's  comic  opera  master- 
piece. But  old  editions  of  the  orchestral  parts  used  by  Boston  Pops  musicians 
bear  the  title  "Overture  to  'Elizabeth,  Queen  of  England'."  Not  only  did  the] 
thrifty  composer  borrow  the  overture  from  that  earlier — and  unsuccessful — I 
opera  of  his;  he  had  already  used  it  in  the  still  earlier  and  equally  unsuc-| 
cessful  operas,  "Aureliano  in  Palmira,"  and  "L'Equivoco  Stravagante."  A 
very  versatile  overture! 


"THURSDAY  MORNING  SERIES"  EVENTS 

SINGLE  ADMISSIONS:  S2.50  EACH 

Thursday,  February  9 — Plaza  Theatre  — 11  A.  M. 


S.  HUROK  presents 


gw™  Vienna 

Boys 

i'  V/  M A PROGRAM  THAT’S  DIFFERENT  /J 

m mmmto  by  a choir  that’s  unique 


Cnchantinq  Cntentainment 

F£  "FILMORAMA  ADVENTURE" 

Visit  9 European  countries:  England,  Netherlands,  France,  Germany,  Italy,  Switzerland,  Greece, 
Turkey,  Monaco.  The  world's  first  "wide  screen"  16mm  full  color  motion  picture.  No  special 
glosses  needed. 


CORNELIA  OTIS  SKINNER 

America's  Great  Lady  of  the  Theatre,  in  an  exciting  dramatic  program — costumed. 


*"■7  BENNETT  CERF 


Famous  TV  Personality 


ALL  EVENTS  — ADMISSION  $2.50 

Ruth  0.  Seufert,  Mgr.  "Thursday  Morning  Series" 

1403  Waldheim  Bldg.  6 East  11th  St.  GRand  1-2789 


tf-ai  Auto,*}  Placed! 

If  you're  dreaming  of  castles  in  Spain  ...  a little  isle  in  the  Caribbean  . . . the  songs 
of  Hawaii  haunt  you  ...  or  you  have  a yen  to  tramp  the  streets  of  Paris,  Rome  or  Tokyo 
. . . drop  in  our  office  and  let  Reddy's  staff  . . . who  have  been  there  . . . help  you 
make  the  dreams  come  true! 


Whether  your  destination  is  Boston,  Boise  or  Bombay,  tailoring  your  trip  to  suit  your  time 
and  budget  is  Reddy's  specialty!  Don't  forget  to  book  steamship  space  and  cruises  early! 


(leAdy  Travel  Service,  Inc. 


1006  Grand  A> 


BAItimore  1 -8266 


»»'“■  “r,f 

\ ASTA  ; 


( Fantasia  on  "Greensleeves" Vaughan-Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?" 
the  theme  of  these  variations  was  coupled  in  Shakespeare's  time  with  the 
following  love  lyrics 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long. 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold. 

And  who  but  my  Lady  Greensleeves." 


ot  $e  Cmmt..- 


FOR  FINE  DINING  IN  THE  COSMOLITAN  MANNER 


MAIN  DINING  ROOM  . . . fresh 
Maine  Lobster,  K.  C.  Steak, 
Wiener  Schnitzel,  Hungarian 
Goulash,  Roast  Duck  and  Capon. 
COPPER  LOUNGE  ...  and 
Gourmet's  NASCH  TABLE  OF 
1001  Hors  D'Oeuvres. 

AND  the  Cantonese  delicacies 


THE  GREATER 


of  the 


ROOM 


Kansas  City’s  Truly  Cosmopolitan  Restaurant 

1215  Baltimore  BA  6155 

Open  until  after  midnight  weekdays  and  until  10  p.m.  Sunday 


( BAPTIST  ( 
( BCCB  ( 

1017-19  GRAND  AVENUE 
KANSAS  CITY  6,  MISSOURI 
Phone:  Victor  2-3282 

( STCBE  ( 

★ KANSAS  CITY'S  DOWNTOWN 
RELIGIOUS  BOOK  STORE 

★ Bibles:  All  Versions 

★ Audio  Visual  Aids 

★ Religious  Books 

★ Church  Library  Service 

★ Children's  Books 

★ Church  Music  Service 

Write  for  our  catalogue 

Charge  Accounts  invited 

"A  good  place  to  do  your  Christmas  Shopping" 

Suite  from  the  Ballet,  "Graduation  Ball" Johann  Strauss,  Jr. 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

David  Lichine  devised  the  choreography  for  this  one-act  ballet  to  a set 
of  Strauss'  compositions.  The  first  performance  was  in  the  Theatre  Royal  of 
Sydney,  Australia,  on  February  28,  1940.  In  the  present  suite  are  included 
Acceleration  Waltz,  Op.  234;  Perpetual  Motion  — A Musical  Joke,  Op.  257; 
Nocturne-Quadrille,  Op.  120;  March;  Galop. 

Intermission 

Rhapsody  on  a Theme  of  Paganini Rachmaninoff 

for  Piano  and  Orchestra 

Soloist:  RUTH  SLENCZYNSKA 

This  rhapsodic  set  of  variations  may,  with  modern  freedom  of  termin- 
ology, be  placed  with  the  composer's  piano  concertos  to  extend  the  list  to 
five.  The  theme — the  same  one  used  by  Brahms  in  variations  for  piano  alone 
— is  from  Paganini's  "Twenty-Four  Caprices  for  Violin  Solo."  In  the  bril- 
liance of  the  piano  part,  Rachmaninoff  rivals  the  Italian  virtuoso's  wizardry 
in  exploiting  the  violin,  and  far  surpasses  him  in  the  magnificence  of  his 
orchestration. 


t 


i the  kansas  city  philharmonic  orchestra 
hans  schwieger  conducting, 
in  their  third  season  with 


^Kansas  (ityfloui- 

WDAF  Radio  9 p m.  each  Sunday 
your  host  . . . 

KANSAS  CITY  LIFE  INSURANCE  CO. 


Capriccio  Espagnol Rimsky-Korsakoft 

Alborada — Variations — Alborada — Gypsy  Scene — Fandango  of  the  Asturias 
Many  a musical  work  is  dedicated  to  some  particular  individual.  But  this 
one  is  unique  in  being  dedicated  to  each  and  every  member  of  the  orchestra 
in  St.  Petersburg  which  first  played  it.  That  was  their  reward  for  their 
responsiveness  to  the  many  opportunities  in  this  music  for  brilliant  display 
of  the  prowess  of  each  section  of  the  orchestra.  Players  since  then  have  re- 
experienced the  zest  of  the  first  ones  for  this  work. 

Intermission 

Popsorama Arranged  by  Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 

Three  Coins  in  the  Fountain — Tweedle-Dee 
A composer  and  arranger  popular  with  Boston  Pops  audiences.  Mason 
has  whipped  this  up  to  the  Queen's  taste. 

On  the  Trail,  from  “Grand  Canyon  Suite" Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — 
are  heard;  impressions  of  their  human  companions,  suggested. 

Look  Sharp  — Be  Sharp Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 

Baldwin  Piano  RCA-Victor  Records 

Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 

COLUMBIA  ARTISTS  MANAGEMENT,  Inc. 

Personal  Direction:  Judson,  O'Neill  & Judd 

113  West  57th  St.  New  York  19,  N.  Y. 


The  Musical  Heart  of  America 

THE  CONSERVATORY  OF  MUSIC 

Member:  National  Association  of  Schools  of  Music 

WIKTOR  LABUNSKI,  Director 


Beginning,  intermediate,  or  advanced  instruction 
in  all  orchestral  instruments 
Conservatory  Orchestra  — Dr.  Francis  Beubendorf,  Director 
Talented  amateurs  may  apply  for  membership 

Warwick  at  45th 


VA  1-6644 


RCA  Victor  Presents 


Arthur  Fiedler,  Conductor 


Graduation  Ball  (Strauss)  with  Les  Sylphides  (Chopin) 


12-inch  Long  Play  Record,  LM-1919 


$3.98 


Graduation  Ball  (Strauss) 

45  Extended  Play  2-Record  Album,  ERB-64 


2.98 


Les  Sylphides  (Chopin) 

45  Extended  Play  2-Record  Album,  ERB-1919  2.98 

Grand  Canyon  Suite  (Grofe)  with  El  Salon  Mexico  (Copland) 


Gaite  Parisienne  in  High  Fidelity  (Offenbach)  with  Les  Patineurs 

"The  Skaters"  (Meyerbeer)  12-inch  Long  Ploy  Record,  LM-1817  3.98 

Gaite  Parisienne  (Offenbach) 

45  Extended  Play  2-Record  Album,  ERB  1817  2.98 

Classical  Music  For  People  Wo  Hate  Classical  Music 

12-inch  Long  Play  Record,  LM-1752  3.98 

Fiedler's  25th  Anniversary 

12-inch  Long  Play  Record,  LM-1790  3.98 

45  Extended  Play  2-Record  Album,  ERB-26  2.98 


12-inch  Long  Play  Record,  LM-1928 


3.98 


Grand  Canyon  Suite  (Grofe)  Excerpts 

45  Extended  Play  2-Record  Album,  ERB-66 


2.98 


AND  MANY  OTHERS 


4724  Broadway 


On  The  Plaza 


LO.  1-7761 


BEATRICE,  NEBRASKA  - January  14,  1956 

The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 

HARRY  JOHN  BROWN,  Conducting 

1955  1956 

Program 


Polonaise  from  "Eugene  Onegin” Tchaikovsky 

Overture  to  "The  Barber  of  Seville” Rossini 

Fantasia  on  Greensleeves Vaughan  Williams 

Suite  from  "Gaite  Parisienne” Offenbach 


Overture — Allegro  brillante — Polka — Galop — Waltz — March — 

Can-Can — Finale 

Intermission 

Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 
Soloist:  Ruth  Slenczynska 

Capriccio  Espagnol Rimsky-Korsakoff 

Intermission 

Popsorama arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 
On  the  Trail,  from  "Grand  Canyon  Suite”  .....  Grofe 
Look  Sharp — Be  Sharp  .......  Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 

affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 


“ Pops  Injormals ” 

By  Laning  Humphrey 


Polonaise  from  the  Opera,  "Eugene  Onegin”  . . Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invitee!  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 


Overture  to  "The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestral  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas ! my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Gaite  Parisienne”  (Paris  Gayety)  . Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — March — 

Can-Can — Finale 

This  music,  especialy  arranged  for  the  Ballet  Russe  de  Monte  Carlo,  and 
used  by  their  permission,  is  from  one  of  their  most  popular  ballets.  Its  melodies 
are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus  in  Hades,” 
"Fair  Helen,”  and  "Tales  of  Hoffmann.”  The  characters  of  the  ballet  are  largely 
drawn  from  those  of  "Parisian  Life.” 


Intermission 


Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 

Soloist : Ruth  Slenczynska 

This  rhapsodic  set  of  variations  may,  with  modern  freedom  of  terminology, 
be  placed  with  the  composer’s  piano  concertos  to  extend  the  list  to  five.  The 
theme — the  same  one  used  by  Brahms  in  variations  for  piano  alone — is  from 
Paganini’s  “Twenty-Four  Caprices  for  Violin  Solo.”  In  the  brilliance  of  the 
piano  part,  Rachmaninoff  rivals  the  Italian  virtuoso’s  wizardry  in  exploiting  the 
violin,  and  far  surpasses  him  in  the  magnificence  of  his  orchestration. 


Capriccio  Espagnol Kim  sky -Korsakoff 

Many  a musical  work  is  dedicated  to  some  particular  individual.  But  this 
one  is  unique  in  being  dedicated  to  each  and  every  member  of  the  orchestra  in 
St.  Petersburg  which  first  played  it.  That  was  their  reward  for  their  responsiveness 
to  the  many  opportunities  in  this  music  for  brilliant  display  of  the  prowess  of 
each  section  of  the  orchestra.  Players  since  then  have  re-experienced  the  zest  of 
the  first  ones  for  this  work. 


Intermission 


Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  burros — and  their  voices — are 
heard ; impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp  .......  Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

X/^T\  NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
<JUf  f I ration  of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 

D 


Baldwin  Piano  RCA  Victor  Records 

Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 


COLUMBIA  ARTISTS  MANAGEMENT  Inc. 
PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 
113  West  57th  St.,  New  York  19,  N.  Y. 


WICHITA,  KANSAS  - January  15,  1956 


MRS.  WM.  FLOTO 

PRESENTS 

ARTHUR  FIEDLER 

AND 

THE  BOSTON  POPS 

TOUR  ORCHESTRA 

(By  Arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA 

PIANO  SOLOIST 

HARRY  JOHN  BROWN 

ASSISTANT  CONDUCTOR 


WICHITA  FORUM 

Sunday  Evening  January  15,  1956 


7:30  p.m. 


Polonaise  from  “Eugene  Oniegin” 


Tchaikovsky 


Overture  to  “The  Barber  of  Seville” 


Rossini 


Fantasia  on  “Greensleeves” 


Vaughan- Williams 
Strauss 


Suite  from  “Graduation  Ball”  

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 


Intermission 


Concerto  for  Piano  and  Orchestra  No.  i in  G minor,  Op.  25  Mendelssohn 
Molto  allegro  con  fuoco — Andante — Presto 

Soloist:  RUTH  SLENCZYNSKA 


The  Sorcerer’s  Apprentice 


Dukas 


Intermission 


Popsorama  Arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

On  the  Trail,  from  “Grand  Canyon  Suite”  Grofe 

Look  Sharp — Be  Sharp  Merrick — Bennett 


Baldwin  Piano  Courtesy  of  King  Music  Co. 


★ COMING  ★ 

ARCADIA  — FEBRUARY  17  & 18 

A Truly  Great  Play 

"TEA  AND  SYMPATHY" 

Starring 

MARIA  RIVA  and  ALAN  BAXTER 


Phone 


Reservations  Accepted  Now 
Write 


Come  In 


• • • 


AFTER  THE  CONCERT 

Enjoy  the  Boston  Pops  whenever  you  choos 

...on  RCA  VICTOR  RECORDS 

Select  your  favorites  from  among  these  “New  Ortliophonic”  High  Fidelity  Recor 
today!  Only  $.3.98  per  Long  Play  Record  and  $1.49  for  each  “45  EP”  rccoi 


( \irrent 
and  Choice... 

49.,  B 

\ TUB 

m sroav 

& 


THE 

BOSTON 

POPS 


| rca  Victor  | 


ANNiVEHSARY  ;!: 


75  a Musical 

History  of 
the  Boston 
Symphony  & 
Boston  Pops 

E3  12  H H 


Special!  THE  STORY  OF  THE  BOSTON  POPS  (with  nar- 
ration and  excerpts  from  best-loved  Boston  Pops 
performances)  $1.49  value  on  45  EP  for  only  49d. 
On  Long  Play,  backed  by  History  of  Boston  Sym- 
phony, $3.98  value  for  only  98d. 


GRAND  CANYON  SUITE 

( Grofe):  Sunrise,  Painted 
Desert,  Cloudburst,  On 
the  Trail.  El  Salon  Mexi- 
co ( Copland).  LM-1928* 


oilier  outstanding  performances. . 


GRADUATION  BALL  / 

Strauss,  Jr.)  — I.es  i HI 
phides  ( Chopin)  -I 'I ; 1 
ballets  re-recorded 
public  demand.  LM-19 


GAITE  PARISIENNE  (Offenbach)  - 
Les  Patineurs  ( Meyerbeer).  Best- 
selling favorites.  LM-1817* 


CAPRICCIO  ITALIEN  - 1812  Overture 
(Tchaikovsky).  Brilliant  and 
rousing  interpretations.  LM-1134 


PETER  AND  THE  WOLF  (Prokofit 
Also,  The  Sorcerer’s  Appren 
(Dukas),  and  others.  LM-J8I 


MUSIC  FOR  A SUMMER  NIGHT  - In- 
cluding Liebestraum  (Liszt); 
Moonlight  Sonata  (Beethoven) ; 
Liebesleid  and  Liebesfreud 
(Kreisler);  Espana  Waltz 
(fFaldteufel);  Kammenoi-Os- 
trow  (Rubinstein).  LM-1910* 

THE  FAMILY  ALL  TOGETHER  - Clair 
de  lune  (Debussy) ; Prelude  in 
C-Sharp  Minor  (Rachmaninoff); 
Bolero  (Ravel);  Warsaw  Con- 
certo (Addinsell).  LM-1879* 


CLASSICAL  MUSIC  FOR  PEOPLE  WHO 
HATE  CLASSICAL  MUSIC:  abridged 
versions  of  Beethoven’s  Fifth 
Symphony,  Schubert’s  “Unfin- 
ished” and  Dvorak’s  ‘‘New 
World”.  Also,  Grand  March  from 
“Aida”;  Finlandia.  LM-1752 

MR.  STRAUSS  COMES  TO  BOSTON.  In- 
cludes On  the  Beautiful  Blue 
Danube  and  Tales  from  the  Vien- 
na Woods  Waltzes  plus  other  out- 
standing selections.  LM-1809* 


SLAUGHTER  ON  TENTH  AVENUE 

Other  Ballet  Selections:  Slat: 
ter  on  Tenth  Avenue  (Rodger 
Dances  from  Rodeo  ( Coplan 
Fancy  Free  (Bernstein) ; Ii 
play  ( Gould)  ; Three-Cornr 
Hat  (Falla).  LM-1726* 

FIEDLER’S  25TH:  Pomp  and  Circ  j 
stance  (Elgar);  None  But  ' 
Lonely  Heart,  Sleeping  Beai 
Waltz  (Tchaikovsky)  and  imj 
others.  LM-1790* 


Nationally  Advertised  Prices  • Available  on  “45  EP"  Vv\ 

IENKINS 

C/-MOSIC  CO* 

Open  Till  9 p.m.  Thursdays  Wichita,  Kan. 


323  E.  Douglas 


1 955-56 


Our  1955-56  Concert  Season  Rolls  Along 

Again  it  is  a sincere  pleasure  to  welcome  you  and  trust  that  you  will  enjoy 
this  our  feature  concert  of  the  season. 

The  Barton  County  Community  Concert  Association  was  very  pleased  with 
the  number  of  out-of-town  visitors,  who  are  members  of  other  associations,  that 
were  here  to  enjoy  with  us  the  concert  by  Edwin  Steffe  and  Collins  and  Smith  on 
the  afternoon  of  November  20. 

As  we  mentioned  to  you  at  our  last  concert,  with  your  membership  in  Com- 
munity Concerts  Association  here  you  may  attend  concerts  anywhere  in  the 
United  States.  Look  at  it  this  way  — your  membership  cost  you  $6.12.  If  you 
were  to  take  advantage  of  ihe  20  different  concert  artists  listed  on  the  reverse 
side  of  your  membership  card,  you  could  enjoy  a total  of  $22,800.00  worth  of 
entertainment.  So  if  you  divide  $6.12  by  20  concerts,  the  result  is  30c  plus  the 
effort  and  gas  to  drive  to  the  concerts  as  listed. 

Some  people  still  say  they  can  enjoy  concerts  via  television  and  radio.  To 
those  folks  we  say  — which  do  you  enjoy  most,  a kiss  in  person  or  one  over 
the  telephone? 

Now  isn't  there  someone  you  have  in  mind  that  you  know  would  enjoy 
a concert  series?  Perhaps  an  aunt  or  uncle,  or  your  son  and  daughter  might  be 
reaching  the  age  where  he  or  she  should  be  exposed  to  good  music.  Remember, 
there  are  7,580  students  in  our  vicinity  that  are  receiving  musical  training  by 
way  of  our  public  school  system.  Give  them  a membership  in  order  that  they  may 
hear  the  great  artists  in  person. 

Our  1956-57  Membership  Campaign  starts  soon,  and  the  more  members 
we  acquire  next  season  the  finer  the  concert  artist  and  the  larger  concerts 
series  we  can  give  you. 

Enjoy  Yourself, 

Mr.  and  Mrs.  Concert  Goer 


CREDITS: 

The  Barton  County  Community  Concert  Association  wishes  to  thank  the 
following  firms,  organizations  and  individuals  for  their  help  and  effort  in 
making  this  concert  a success. 

The  Municipal  Government  and  the  Fire  Dept,  of  the  City  of  Great  Bend, 
The  Great  Bend  Daily  Tribune,  Herald-Press,  Inc.,  KVGB,  KCKT-TV,  Mullin 
Furniture,  Komarek  Music  and  Jewelry,  Hurlburt's  Flower  Shop,  Great 
Bend  High  School  Band. 

BARTON  CO.  COMMUNITY  CONCERT  ASSOCIATION 

President,  Hugh  Brogan  — 1215  Jackson 

1st  V.  P.,  Mrs.  Leonard  Held  - R R 3 Rec.  Sec..  Mrs.  Edith  Sagerty  - 901  Kansas 

2nd  V.  P.,  Cliff  Donnelly  - 1310  Hubbard  Treas..  Miss  Leola  Scheideman  - 1808  Park 

Corres.  Sec.,  Miss  Margaret  Whitmore  - 1612  Monroe 


Dt.  A.  W.  Beahm 
"Doc”  Goodell 
Marvin  Downie 
Mrs.  Glen  Erikson 
Phillip  Felton 


h<  c\M  ) nl  1 )|l<  I i I ( iR S 


James  Heaton 
Everett  Brown 
Ed  Marchand 
Mrs.  George  Maddy 
Mrs.  Dudley  Miner 
Mrs.  Charles  Girton 


Dr.  M.  O.  Steffen 
Mrs.  Margaret  Gregory 
Mrs.  Claude  Finch 
Mrs.  Edward  Kroesch 
Selden  Peugh 
Mrs.  E.  E.  Lewis 


I E RALD. PRESS  PRINTE1 


The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 


The  BOSTON  POPS  TOUR  ORCHESTRA 


(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 

HARRY  JOHN  BROWN,  Assistant  Conductor 
1955  1956 


Program 

Polonaise  from  "Eugene  Onegin" Tchaikovsky 

Overture  to  "The  Barber  of  Seville” Rossini 

Fantasia  on  Greensleeves  ......  Vaughan  Williams 

i Suite  from  "Gaite  Parisienne” Offenbach 

Overture — Allegro  brillante — Polka — Galop — Waltz — March — 

Can-Can — Finale 

Intermission 

\ Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 

Soloist : Ruth  Slenczynska 

Capriccio  Espagnol Rimsky-Korsakoff 

Intermission 

Popsorama arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

Look  Sharp — Be  Sharp Merrick-Bennelt 


COMMUNITY  CONCERTS  INC. 
affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


44 Pops  Informals ” 

By  Laning  Humphrey 


Polonaise  from  the  Opera,  "Eugene  Onegin”  . . . Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 

Overture  to  "The  Barber  of  Seville”  ......  Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestral  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas ! my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Gaite  Parisienne”  (Paris  Gayety)  . Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — March — 

Can-Can — Finale 

This  music,  especialy  arranged  for  the  Ballet  Russe  de  Monte  Carlo,  and 
used  by  their  permission,  is  from  one  of  their  most  popular  ballets.  Its  melodies 
are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus  in  Hades,” 
"Fair  Helen,”  and  "Tales  of  Hoffmann.”  The  characters  of  the  ballet  are  largely 
drawn  from  those  of  "Parisian  Life.” 


Intermission 


Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 

Soloist : Ruth  Slenczynska 

This  rhapsodic  set  of  variations  may,  with  modern  freedom  of  terminology, 
be  placed  with  the  composer’s  piano  concertos  to  extend  the  list  to  five.  The 
theme — the  same  one  used  by  Brahms  in  variations  for  piano  alone — is  from 
Paganini’s  "Twenty-Four  Caprices  for  Violin  Solo.”  In  the  brilliance  of  the 
piano  part,  Rachmaninoff  rivals  the  Italian  virtuoso’s  wizardry  in  exploiting  the 
violin,  and  far  surpasses  him  in  the  magnificence  of  his  orchestration. 


Capriccio  Espagnol Rimsky-Korsakoff 

Many  a musical  work  is  dedicated  to  some  particular  individual.  But  this 
one  is  unique  in  being  dedicated  to  each  and  every  member  of  the  orchestra  in 
St.  Petersburg  which  first  played  it.  That  was  their  reward  for  their  responsiveness 
to  the  many  opportunities  in  this  music  for  brilliant  display  of  the  prowess  of 
each  section  of  the  orchestra.  Players  since  then  have  re-experienced  the  zest  of 
the  first  ones  for  this  work. 


Intermission 


Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  burros — and  their  voices — are 
heard ; impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp  .......  Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

A/^Z\  NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
1 ration  of  conservative  Symphony  Flail,  the  home  of  the  world-re- 
/C^y  nowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 

A 
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Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 


COLUMBIA  ARTISTS  MANAGEMENT  Inc. 
PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 


OUR  NEXT  ATTRACTION 


Ethel  Barrymore  Colt 
Sunday  Afternoon 
March  11th,  1955  — 3:00  p.  m. 

Representing  the  eighth  generation  of  one  of  the 
theatre’s  most  famous  dynasties,  Miss  Colt  displays 
an  uncommon  versatility  in  her  recital  program 
which  blends  the  traditional  concert  songs  with 
numbers  culled  from  her  New  York  Town  Hall 
success  "Songs  of  the  Theatre,"  one  of  the  hits  of 
recent  concert  seasons.  Her  activities  have  been 
varied  and  colorful : performances  on  and  off 

Broadway  played  with  her  mother,  the  fabulous 
Ethel  Barrymore,  Eva  LaGallienne,  and  other  per- 
sonages of  the  stage. 

Miss  Colt's  singing  career  was  set  with  her 
operatic  debut  in  Baltimore  as  Micaela  in  "Carmen" 
and  the  title  role  of  "Martha"  in  the  opening  week 
of  the  New  York  City  Center  Opera  Company. 
Devoting  almost  all  of  her  time  to  singing  in  con- 
cert and  grand  opera  in  the  United  States  and 
Canada,  Ethel  Barrymore  Colt  has  won  special  distinction  in  "Boheme,"  "Faust,”  "Pagliacci,” 
"Fedora”  and  in  the  leading  role  of  "Traviata,”  singing  the  last-named  over  25  times. 

Two  years  ago  Miss  Colt  made  her  television  debut  in  NBC’s  production  of  "Fledermaus,” 
singing  the  role  of  Rosalinda.  Most  recently,  she  sang  the  principal  role  in  a revival  of  Offen- 
bach’s opera  comique  "The  Grand  Duchess.” 


A REMINDER 

YOUR  COMMUNITY  CONCERT  ASSOCIATION  IS  A 
NON-PROFIT  COMMUNITY  PROJECT 

MEMBERSHIP  IN  YOUR  ASSOCIATION  GRANTS  YOU  THE  PRIVILEGE  OF  EN- 
JOYING CONCERTS  ELSEWHERE  IN  THE  VICINITY  AT  NO  ADDITIONAL  COST 
TO  YOU.  CONSULT  THE  REVERSE  SIDE  OF  YOUR  MEMBERSHIP  FOR  ARTISTS, 
DATES  AND  LOCATIONS.  THE  SAME  AS  HEREIN  LISTED. 


The  Following  Are  Yet  To  Be 
Presented  This  Season : 

GREAT  BEND 
Ethel  Barrymore  Colt 


3:00  p.  m.  Mar.  11 

Rey  and  Gomez  Apr.  16 

HUTCHINSON 

Eugene  Conley  Jan.  25 

Mildred  Dilling  Apr.  15 

GARDEN  CITY 

William  Warfield  Jan.  30 

Whittemore  & Lowe  Feb.  29 

RUSSELL 

Natalie  Ryshna  Feb.  23 

Irish  Festival  Singers  Mar.  14 

LYONS 

Lawrence  Winters  Feb.  23 

LARNED 

Natalie  Ryshna  Feb.  22 

Concertmen  Apr.  11 

PRATT 

Anna  Russell  Feb.  12 

Yi-Kewi-Sze  Mar.  7 


We  would  also  like  to  bring  to  your  attention 
at  this  time  that  the  dates  and  artists  listed  for 
communities  other  than  Great  Bend  were  furnish- 
ed to  us  by  the  secretaries  of  those  organizations, 
and  we  cannot  be  responsible  for  last  minute 
changes  in  their  schedules.  We  suggest  you  con- 
firm these  dates  before  making  your  trips. 

In  the  interest  of  the  listening  pleasure  of 
everyone  present,  we  would  like  to  remind  the  par- 
ents who  bring  children  to  the  concerts  that  they 
please  make  sure  they  remain  seated  and  refrain 
from  talking  during  the  performance. 

Date  for  annual  meeting  of  members  of  the 
association  for  the  purpose  of  election  of  officers 
and  board  of  directors  is  called  for  8:00  p.  m. 
Jan.  26th.  Western  Light  & Telephone  Social  Room, 
2015  Foresl  — Great  Bend,  Kansas. 


In  The  Life  Of  A Child  Or  Parent 

MARCH  Of  DIMES 

THERE  IS  PROBABLY  NO  MORE  THRILLING  A DECISION  TO  BE 
MADE  THAN  WHEN  IT  IS  DECIDED  TO  LEARN  TO  PLAY  AN 
INSTRUMENT  OF  MUSIC. 

JANUARY  3-31 


GREAT  IS  THE  THRILL  OF  HEARING  GOOD  MUSIC.  THERE  IS  EVEN  GREATER 
THRILL  IN  PRODUCING  IT.  IN  MOST  OF  US,  STARTING  WITH  CHILDHOOD,  THERE 
EXISTS  A CREATIVE  URGE  TO  DEVELOP  A TALENT  AND  TO  HAVE  THIS  SKILL 
ADMIRED  AND  ENJOYED  BY  OTHERS. 

CONTACT  YOUR  LOCAL  BAND  DIRECTOR  WITH  WHOM  WE  ARE  GLAD  TO 
COOPERATE  IN  PROMOTING  MUSIC  IN  YOUR  SCHOOLS. 


O M A R E 

MUSIC 

A Complete  Music  Service  For  22  Years 
1413  Main 

GREAT  BEND,  KANSAS 


sssssssssssssssssss&ssssssssssssssssssssssssssssssssssssssss 


HUTCHINSON,  KANSAS  - January  17,  1956 


ARTHUR  FIEDLER  AND  THE 
BOSTON  POPS  TOUR  ORCHESTRA  IN  CONCERT 


CONVENTION  HALL  HUTCHINSON,  KANSAS 

TUESDAY,  JANUARY  17,  1956 


Baldwin  Piano 
Courtesy 

HAL  NELSON  PIANO  CO 


RCA  Victor  Records 
available  at 

ADRIANS  RECORD  SHOP 


usTom 


ELEVI SION 


“Your  Assurance 

2400  N.  Main 


of  Dependable  Service ” 

MOhawk  2-7291 


Everybody  knows  . . . there  is  only  one 


FIRST  WITH  THE  FINEST 


We  Service  All  Makes  of  TV  - Radio 


MAKES  MIGHTY  GOOD  SALADS! 


Meadow  Gold  Dairy 

509  N Monroe  Phone  MO  2-2351 


THE 


(by  arrangement  wil  r 

Ruth  s|j; 
Harry  John  I |r 

P.  ! 


POLONAISE  FROM  “EUGENE  ONEGIN” Tchaiko 

OVERTURE  TO  “THE  BARBER  OF  SEVILLE” Rc 

FANTASIA  ON  GREENSLEEVES Vaughn- Will 

SUITE  FROM  “GRADUATION  BALL” St) 

Acceleration  Waltz  — Perpetual  Motion  — Nocturne  — Marc  ? 
Galop 


INTERMISSION 


CONCERTO  FOR  PIANO  AND  ORCHESTRA  NO.  1 

IN  G MINOR,  OP.  25 Mendels  |l 

Molto  allegro  con  fuocc — Andante — Presto 

SOLOIST:  Ruth  Slenczynska 


THE  SORCERER’S  APPRENTICE D 


INTERMISSION 


POPSORAMA arranged  by  M t; 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  SWSi 
Lane — Three  Coins  in  the  Fountain — Tweedle-Dee  L 

ON  THE  TRAIL,  FROM  “GRAND  CANYON  SUITE” C L 

LOOK  SHARP  — BE  SHARP Merrick-Beil”' 


"POPS  INFORMALS" 

by  Laning  Humphrey 

Polonaise  from  the  Opera.  Eugene  Onegin”  Tohaiko 
The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Pi1 
Grtmin  to  which  Onegin  has  been  invited  on  returning 
his  travels  abroad.  The  beautiful  Princess  Gremin  is  none  cj 
than  Tatiana  whose  love  he  had  spurned  when  she  wi 
dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he 
falls  hopelessly  in  love. 

Overture  to  'The  Barber  of  Seville”  Roi 

In  these  romping  measures  many  listeners  have  found! 
perfect  expression  of  the  merry  events  which  follow  in  Ross 
comic  opera  masterpiece.  But  old  editions  of  the  orchej 
parts  used  by  Boston  Pops  musicians  bear  the  title:  “Ovej 
to  ‘Elizabeth,  Queen  of  England.’  ” Not  only  did  the  tb 
composer  borrow  the  overture  from  that  earlier — and  ur 
cessful — opera  of  his;  he  had  already  used  it  in  the  still  ea 
and  equally  unsuccessful  operas,  “Aureliano  in  Palmira,”; 
“L’Equivoco  Stravagante.”  A very  versatile  overture! 

Fantasia  on  Greensleeves  Vaughan-Willt 

Now  familiar  as  the  melody  of  the  Christmas  song,  “What  ( 
is  This?”  the  theme  of  these  variations  was  coupled  in  Sh 
speare’s  time  with  the  following  love  lyrics: 

“Alas,  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet  Graduation  Ball' 


Acceleration  Waltz  — Perpetual  Motion 
— Galop 


Johann  Strauss 
- Nocturne  — Mi 


'LER 


Snphony  Orchestra) 

jmidnist 

Conductor 

]V 

}fj|d  Lichine  devised  the  choreography  for  this  one-act  ballet 
Aset  of  Strauss’  compositions.  The  first  performance  was  in 
■Theatre  Royal  of  Sydney,  Australia,  on  February  28,  1940. 
line  present  suite  are  included  Acceleration  Waltz,  Op.  234; 
5®etual  Motion  — A Musical  Joke,  Op.  257;  Nocturne- 
■drille,  Op.  120;  March;  Galop. 

INTERMISSION 

-narto  for  Piano  and  Orchestra  No.  1 in  G minor.  Op.  25 

Mendelssohn 

■to  allegro  con  fuoco — Andante — Presto. 

Soloist:  RUTH  SLENCZYNSKA 
■nuch  was  the  21-year-old  composer  inspired  by  a visit  to 
lie  in  1830,  that  both  his  “Italian”  Symphony  and  this  con- 
lo  resulted.  He  made  the  first  sketches  for  the  concerto  in 
■le  under  an  inspiration  added  to  that  of  the  Eternal  City — 
lieart  had  been  smitten  by  an  amazing  pianist  of  16,  Delphine 

■ Schauroth.  To  her  he  dedicated  the  work  when  he  corn- 
led  it  in  the  following  year.  Perhaps  this  helps  to  explain 
Bfact  that,  although  bearing  a minor  key  signature,  it  remains 
Ifrom  the  depths  of  gloom  with  which  the  minor  mode  often 
Associated — in  music  of  Tchaikovsky,  for  example.  And 
Iidelssohn  ends  his  concerto  in  the  major — in  a joyous,  rush- 
I display  of  pianistic  exuberance. 

i«  Sorcerer’s  Apprentice  Dukas 

Itorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot 

■ old:  there  is  an  eerie  suggestion  of  the  Sorcerer’s  laboratory; 
In  we  sense  how  his  Apprentice,  left  alone  for  a while,  warms 
Ito  the  opportunity  to  try  his  own  hand  at  magic  He  conjures 
■room  to  fetch  a pail  of  water  for  him.  It  does  so — and  keeps 
I emptying  and  refilling.  The  Apprentice  attempts  to  end 
I flood  by  cutting  the  broom  in  two.  But  the  splinter  also 
Ings  water,  and  more,  and  more.  At  last,  the  Sorcerer  returns 
[d  un-conjures  the  frantic  water-bearers. 

INTERMISSION 

isorama  Jack  Mason 

ster  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady 
pe — Three  Coins  in  the  Fountain — Tweedle-Dee. 
composer  and  arranger  popular  with  Boston  Pops  audiences, 
ason  has  whipped  this  up  to  the  Queen’s  taste, 
the  Trail,  from  "Grand  Canyon  Suite”  Grofe 

le  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their 
ices — are  heard;  impressions  of  their  human  companions, 
ggested. 

k Sharp  - Be  Sharp  Merriok-Bennett 

le  symbol  of  a sharp  subject,  treated  with  keenness. 

Baldwin  Piano  RCA-Victor  Records 

ir  Managers:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony 
orchestra 

COLUMBIA  ARTISTS  MANAGEMENT  Inc. 

Personal  Direction:  Judscn,  O’Niell  & Judd 
3 West  57th  St.  New  York  19,  N.  Y. 


Since  1936 

It  has  been  our  pleasure 
to  serve  the 
"FINEST'  in  foods 

LEONIDAS 
HOLLYWOOD  GRILL 

famous  for 
Sea  Food 

Charcoal  Broiled  Steaks 

22  East  First  Phone  MO  2-2431 

q 


This  space  for  autographs,  program  notes  and  encores.  Just  another 
courtesy  from  your  friendly  Central  State  Bank.  Plenty  of  parking 
space  available  for  your  convenience  at  our  new  location.  Bank  the 
modern  way  by  using  our  drive-in  window. 

THE  CENTRAL  STATE  BANK 

A and  Washington  Deposits  Insured  by  FDIC 


Enjoy  the  Boston  Pops  whenever  you  choose 

...on  RCA  VICTOR  RECORDS 

Select  your  favorites  from  among  these  “New  Orthophonie”  High  Fidelity  Records 
today!  Only  $3.98  per  Long  Play  Record  and  $1.49  for  each  “45  EP”  record! 


Current 
and  Choice. 


49* 


1 


THE 
HOST ON 
POPS 


Ti!  ANNIVERSARY  -V. 

0 A Musical 
History  of 
the  Boston 
Symphony  & 
Boston  Pops 

iili 


Special!  THE  STORY  OF  THE  BOSTON  POPS  (with  nar- 
ration and  excerpts  from  best-loved  Boston  Pops 
performances)  $1.49  value  on  45  EP  for  only  49tf. 
On  Long  Play,  backed  by  History  of  Boston  Sym- 
phony, $3.98  value  for  only  98 <t. 


GRAND  CANYON  SUITE 

( Grofe):  Sunrise,  Painted 
Desert,  Cloudburst,  On 
the  Trail.  El  Salon  Mexi- 
co (Copland).  LM-1928* 


other  outstanding  performances. . . 


GRADUATION  BALL  (J. 

Strauss,  Jr.)  — Les  Syl- 
phides  (Chopin)  — Two 
ballets  re-recorded  by 
public  demand.  LM-1919* 


GAITE  PARISIENNE  (Offenbach)  - 
Les  Patineurs  ( Meyerbeer ) . Best- 
selling favorites.  LM-1817* 

MUSIC  FOR  A SUMMER  NIGHT  - In- 
cluding Liebestraum  (Liszt); 
Moonlight  Sonata  (Beethoven) ; 
Liebesleid  and  Liebesfreud 
(Kreisler)  ; Espaha  Waltz 
(Waldteufel);  Kammenoi-Os- 
trow  (Rubinstein).  LM-1910* 

THE  FAMILY  ALL  TOGETHER  - Clair 
de  lune  (Debussy) ; Prelude  in 
C-Sharp  Minor  ( Rachmaninoff ) ; 
Bolero  (Ravel);  Warsaw  Con- 
certo ( Addinsell).  LM-1879* 


CAPRICCIO  ITALIEN  - 1812  Overture 
(Tchaikovsky).  Brilliant  and 
rousing  interpretations.  LM-1134 

CLASSICAL  MUSIC  FOR  PEOPLE  WHO 
HATE  CLASSICAL  MUSIC:  abridged 
versions  of  Beethoven's  Fifth 
Symphony,  Schubert's  “Unfin- 
ished” and  Dvorak’s  “New 
World”.  Also,  Grand  March  from 
“Aida”;  Finlandia.  LM-1752 

MR.  STRAUSS  COMES  TO  BOSTON.  In- 
cludes On  the  Beautiful  Blue 
Danube  and  Tales  from  the  Vien- 
na Woods  Waltzes  plus  other  out- 
standing selections.  LM-1809* 


PETER  AND  THE  WOLF  (Prokoffeff). 
Also,  The  Sorcerer’s  Apprentice 
(Dukas),  and  others.  LM-1803* 

SLAUGHTER  ON  TENTH  AVENUE  and 

Other  Ballet  Selections:  Slaugh- 
ter on  Tenth  Avenue  ( Rodgers) ; 
Dances  from  Rodeo  (Copland) ; 
Fancy  Free  (Bernstein);  Inter- 
play ( Gould ) ; Three-Cornered 
Hat  (Falla).  LM-1726* 

FIEDLER’S  25TH:  Pomp  and  Circum- 
stance (Elgar);  None  But  the 
Lonely  Heart,  Sleeping  Beauty 
Waltz  (Tchaikovsky)  and  many 
others.  LM-1790* 


Nationally  Advertised  Prices 

COMPLETE  STOCK  AT 


ADRIAN'S 

HUTCHINSON 


•Available  on  "45  EP"  r egions 

FOX  THEATRE  BLDG. 


Mail  orders  filled  promptly.  Write  for  free  pamphlet  for  complete  list  of  Boston  Pops  records. 


BOSTON  POPS  Tops  In  Music 

CHEVROLET  TOPS  IN  TRANSPORTATION 


Bel  Air  Convertible  (2434) 


DAVIS-CHILD  CHEVROLET 

Western  Kansas  Largest  Dealer 


DODGE  CITY,  KANSAS  - January  18,  1956 


The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 

HARRY  JOHN  BROWN,  Assistant  Conductor 
1955  1956 

Program 

Polonaise  from  "Eugene  Onegin" Tchaikovsky 

Overture  to  "The  Barber  of  Seville” Rossini 

Fantasia  on  Greensleeves  ......  Vaughan  Williams 

Suite  from  "Gaite  Parisienne” Offenbach 

Overture — Allegro  brillante — Polka — Galop — Waltz — March — 

Can-Can — Finale 

Intermission 

Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 
Soloist : Ruth  Slenczynska 

Capriccio  Espagnol Rimsky-Korsakoff 

Intermission 

Popsorama  ........  arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

Look  Sharp — Be  Sharp  .......  Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 
affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 


“ Pops  In  formats” 

By  Laning  Humphrey 


Polonaise  from  the  Opera,  "Eugene  Onegin”  . . . Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 


Overture  to  "The  Barber  of  Seville” 


Rossini 


Ca 


In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestral  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves  ......  Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

“Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Gaite  Parisienne”  (Paris  Gayety)  . Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — March — 

Can-Can — Finale 

This  music,  especialy  arranged  for  the  Ballet  Russe  de  Monte  Carlo,  and 
used  by  their  permission,  is  from  one  of  their  most  popular  ballets.  Its  melodies 
are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus  in  Hades,” 
"Fair  Helen,”  and  "Tales  of  Hoffmann.”  The  characters  of  the  ballet  are  largely 
drawn  from  those  of  "Parisian  Life.” 

Intermission 


Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 

Soloist : Ruth  Slenczynska 

This  rhapsodic  set  of  variations  may,  with  modern  freedom  of  terminology, 
be  placed  with  the  composer’s  piano  concertos  to  extend  the  list  to  five.  The 
theme — the  same  one  used  by  Brahms  in  variations  for  piano  alone — is  from 
Paganini’s  "Twenty-Four  Caprices  for  Violin  Solo.”  In  the  brilliance  of  the 
piano  part,  Rachmaninoff  rivals  the  Italian  virtuoso’s  wizardry  in  exploiting  the 
violin,  and  far  surpasses  him  in  the  magnificence  of  his  orchestration. 


Capriccio  Espagnol Rimsky-Korsakoff 

Many  a musical  work  is  dedicated  to  some  particular  individual.  But  this 
one  is  unique  in  being  dedicated  to  each  and  every  member  of  the  orchestra  in 
St.  Petersburg  which  first  played  it.  That  was  their  reward  for  their  responsiveness 
to  the  many  opportunities  in  this  music  for  brilliant  display  of  the  prowess  of 
each  section  of  the  orchestra.  Players  since  then  have  re-experienced  the  zest  of 
the  first  ones  for  this  work. 


Intermission 


Popsorama 


Jack  Mason 


Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lan< 
Three  Coins  in  the  Fountain — Tweedle-Dee 


A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  "Grand  Canyon  Suite”  .....  Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  burros — and  their  voices — are 
heard;  impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp  . . . . . . Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

( NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
■ ration  of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 

A 


Baldwin  Piano  RCA  Victor  Records 

Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 

COLUMBIA  ARTISTS  MANAGEMENT  Inc. 

PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 
113  West  57th  St.,  New  York  19,  N.  Y. 


3AMPA,  TEXAS  - January  19,  1956 


The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 

HARRY  JOHN  BROWN,  Conducting 


1956 


Program 


Tchaikovsky 
Rossini 
Vaughan  Williams 
Strauss 

-March — Galop 


Polonaise  from  "Eugene  Onegin” 

Overture  to  "The  Barber  of  Seville” 

Fantasia  on  Greensleeves 

Suite  from  the  Ballet,  "Graduation  Ball” 

Acceleration  Waltz — Perpetual  Motion — Nocturne 

Intermission 

Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  Mendelssohn 
Mol  to  allegro  con  fuoco — Andante — Presto 

Soloist-.  Ruth  Slenczynska 

The  Sorcerer’s  Apprentice Dukas 

Intermission 

Popsorama arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

Look  Sharp — Be  Sharp  .......  Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 

affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


“ Pops  Informals” 

By  Laning  Humphrey 

Polonaise  from  the  Opera,  "Eugene  Onegin”  Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 


Overture  to  "The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestra  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L'Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company.  P 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold. 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Graduation  Ball”  Johann  Strauss,  Jr. 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

David  Lichine  devised  the  choreography  for  this  one-act  ballet  to  a set  of 
Strauss’  compositions.  The  first  performance  was  in  the  Theatre  Royal  of  Sydney, 
Australia,  on  February  28,  1940.  In  the  present  suite  are  included  Acceleration 
Waltz,  Op.  234;  Perpetual  Motion  — A Musical  Joke,  Op.  257;  Nocturne- 
Quadrille,  Op.  120;  March;  Galop. 

Intermission 


a 


gggggggg 


Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  Mendelssohn 
Molto  allegro  con  fuoco — Andante — Presto 
Soloist : Ruth  Slenczynska 

So  much  was  the  21 -year-old  composer  inspired  by  a visit  to  Rome  in  1830, 
that  both  his  "Italian”  Symphony  and  this  concerto  resulted.  He  made  the  first 
sketches  for  the  concerto  in  Rome  under  an  inspiration  added  to  that  of  the 
Eternal  City  — his  heart  had  been  smitten  by  an  ama2ing  pianist  of  16,  Delphine 
von  Schauroth.  To  her  he  dedicated  the  work  when  he  completed  it  in  the  follow- 
ing year.  Perhaps  this  helps  to  explain  the  fact  that,  although  bearing  a minor 
key  signature,  it  remains  far  from  the  depths  of  gloom  with  which  the  minor 
mode  often  is  associated  — in  music  of  Tchaikovsky,  for  example.  And 
Mendelssohn  ends  his  concerto  in  the  major — in  a joyous,  rushing,  display  of 
pianistic  exuberance. 


S The  Sorcerer’s  Apprentice Dukas 

Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold:  there 
is  an  eerie  suggestion  of  the  Sorcerer’s  laboratory ; then  we  sense  how  his  Appren- 
tice, left  alone  for  a while,  warms  up  to  the  opportunity  to  try  his  own  hand  at 
magic.  He  conjures  a broom  to  fetch  a pail  of  water  for  him.  It  does  so — and 
keeps  on,  emptying  and  refilling.  The  Apprentice  attempts  to  end  the  flood  by 
cutting  the  broom  in  two.  But  the  splinter  also  brings  water,  and  more,  and  more. 
At  last,  the  Sorcerer  returns  and  un-conjures  the  frantic  water-bearers. 

I 


Intermission 

; Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 

Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences.  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  "Grand  Canyon  Suite”  .....  Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — are 
heard;  impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp Merrtck-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
I ration  of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest  1 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the  (■ 
Chicago  Symphony  and  other  American  orchestras. 


Baldwin  Piano  RCA  Victor  Records 

Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 

COLUMBIA  ARTISTS  MANAGEMENT  Inc. 

PERSONAL  DIRECTION:  JUDSON,  O’NEILL  it  JUDD 
113  West  57th  St.,  New  York  19,  N.  Y. 


CLOVIS,  NEW  MEXICO  - January  20,  1956 

The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 

HARRY  JOHN  BROWN,  Conducting 

1955  1956 


Program 


Polonaise  from  "Eugene  Onegin”  .....  Tchaikovsky 

Overture  to  "The  Barber  of  Seville”  ......  Rossini 

Fantasia  on  Greensleeves Vaughan  Williams 

Suite  from  "Gaite  Parisienne” Offenbach 


Overture — Allegro  brillante — Polka — Galop — Waltz — March — 

Can-Can — Finale 

Intermission 

Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 
Soloist:  Ruth  Slenczynska 

Capriccio  Espagnol Rimsky-Korsakoff 

Intermission 

' Popsorama arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

Look  Sharp — Be  Sharp Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 
affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


“ Pops  In  formats” 

By  Laning  Humphrey 


Polonaise  from  the  Opera,  "Eugene  Onegin”  . Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 


Overture  to  "The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestral  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?" 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long. 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Gaite  Parisienne”  (Paris  Gayety)  . Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — March — 

Can-Can — Finale 

This  music,  especialy  arranged  for  the  Ballet  Russe  de  Monte  Carlo,  and 
used  by  their  permission,  is  from  one  of  their  most  popular  ballets.  Its  melodies 
are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus  in  Hades,” 
"Fair  Helen,”  and  "Tales  of  Hoffmann.”  The  characters  of  the  ballet  are  largely 
drawn  from  those  of  "Parisian  Life.” 


Intermission 


Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 

Soloist : Ruth  Slenczynska 

This  rhapsodic  set  of  variations  may,  with  modern  freedom  of  terminology, 
be  placed  with  the  composer’s  piano  concertos  to  extend  the  list  to  five.  The 
theme — the  same  one  used  by  Brahms  in  variations  for  piano  alone — is  from 
Paganini’s  "Twenty-Four  Caprices  for  Violin  Solo.”  In  the  brilliance  of  the 
piano  part,  Rachmaninoff  rivals  the  Italian  virtuoso’s  wizardry  in  exploiting  the 
violin,  and  far  surpasses  him  in  the  magnificence  of  his  orchestration. 


Capriccio  Espagnol Rimsky-Korsakoff 

Many  a musical  work  is  dedicated  to  some  particular  individual.  But  this 
one  is  unique  in  being  dedicated  to  each  and  every  member  of  the  orchestra  in 
St.  Petersburg  which  first  played  it.  That  was  their  reward  for  their  responsiveness 
to  the  many  opportunities  in  this  music  for  brilliant  display  of  the  prowess  of 
each  section  of  the  orchestra.  Players  since  then  have  re-experienced  the  zest  of 
the  first  ones  for  this  work. 


Intermission 


| Popsorama  ..........  Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


' On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  burros — and  their  voices — are 
heard;  impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 


and 


The  BOSTON  POPS  TOUR  ORCHESTRA 


, NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
f ration  of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 


Baldwin  Piano 


RCA  Victor  Records 


Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 


COLUMBIA  ARTISTS  MANAGEMENT  Inc. 
PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 
113  West  37th  St.,  New  York  19.  N.  Y. 
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AMARILLO,  TEXAS  - January  21,  1956 


'DolCy  @<mcert& 

presents 

/tit&a*  0?ieCcUe% 

AND 


OE  BBSIOH  POPS  1000  OOCOESIOO 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 


RUTH  SLENCZYNSKA,  Pianist 
HARRY  JOHN  BROWN,  Assistant  Conductor 


★ ★ ★★  ★★  ★★  ★★  ★★ 
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MUNICIPAL  AUDITORIUM 

AMARILLO,  TEXAS 


litalftkimt  JJiattos 

Courts  iu 

MYERS  MUSIC  MART 


★ 

Polonaise  from  "Eugene  Onegin'L — Tchaikovski 

Overture  to  "The  Barber  of  Seville" Rossii 

Fantasia  on  Greensleeves Vaughan-Williarr 

Suite  from  "Graduation  Ball"  Strau: 


Acceleration  Waltz-Perpetual  Motion-Nocturne-March-Galop 

Intermission 

Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  Mendelssoh  [ 
Molto  allegro  con  fuoco-Andante-Presto 

Soloist:  RUTH  SLENCZYNSKA 

The  Sorcerer's  Apprentice Duka 


Intermission 

Popsorama arranged  by  Masoi 

Mister  Sandman-Melody  of  Love-The  Naughty  Lady  of  Shady  Lani 
Three  Coins  in  the  Fountain-Tweedle-Dee 

On  the  Trail,,  from  "Grand  Canyon  Suite" Grof«| 

Look  Sharp  - Be  Sharp Merrick-Bennet 

Baldwin  Piano  RCA-Victor  Records 

Tour  Manager:  N.  S.  Shirk,  Asst.  Mgr.,  Boston  Symphony  Orchestra 

★ 

COLUMBIA  ARTISTS  MANAGEMENT,  Inc. 

Personal  Direction:  Judson,  O'Neill  & Judd 
I 13  West  57th  St.  New  York  19,  N.Y 


"POPS  INFORMALS" 

by  Laning  Humphrey 

★ 

olonaise  from  the  Opera,  "Eugene  Onegin" Tchaikovsky 

sk  The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to  which 
negin  has  been  invited  on  returning  from  his  travels  abroad.  The  beautiful 
rincess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned  when  she 
5 as  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who  falls  hope- 
>ssly  in  love. 

Overture  to  "The  Barber  of  Seville" Rossini 

JS  In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
f the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
ditions  of  the  orchestral  parts  used  by  Boston  Pops  musicians  bear  the  title: 
Overture  to  ‘Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
orrow  the  overture  from  that  earlier — and  unsuccesful — opera  of  his;  he  had 
lready  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  “Aureliano  in 
’almira,”  and  ‘‘L’Equivoco  Straavagante.”  A very  versatile  overture! 

' antasia  on  Greensleeves Vaughan-Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  “What  Child  Is  This?” 
he  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  fol- 
owing  love  lyrics: 

“Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 

Suite  from  the  Ballet,  "Graduation  Bal l"_  Johann  Strauss,  Jr. 

Acceleration  Waltz-Perpetual  Moticn-Nocturne-March-Galop 

David  Lichine  devised  the  choreography  for  this  one-act  ballet  to  a set  of 
Strauss’  compositions.  The  first  performance  was  in  the  Theatre  Royal  of  Sydney, 
Australia,  on  February  28,  1940.  In  the  present  suite  are  included  Acceleration 
Waltz,  Op.  234;  Perpetual  Motion  - A Musical  Joke,  Op.  257;  Nocturne-Quadrille, 
Op.  120;  March;  Galop. 

Infermission 

Concerto  for  Piano  and  Orchestra  No.  1 in  G minor.  Op.  25  Mendelssohn 
Molto  allegro  con  fuoco-Andante-Presto 

Soloist:  RUTH  SLENCZYNSKA 

So  much  was  the  21-year-old  composer  inspired  by  a visit  to  Rome  in  1830, 
lhai  both  his  “Italian”  Symphony  and  this  concerto  resulted.  He  made  the  first 
sketches  for  the  concerto  in  Rome  under  an  inspiration  added  to  that  of  the 
Eternal  City  — his  heart  had  been  smitten  by  an  amazing  pianist  of  16,  Delphine 
von  Scnauroth.  Tc  her  he  dedicated  the  Avork  when  he  completed  it  in  the  follow- 
ing year.  Perhaps  this  helps  to  explain  the  fact  that,  although  bearing  a minor  key 


signature,  remains  far  from  the  depths  of  gloom  with  which  the  minor  moc  j 
often  is  associated  — in  music  of  Tchaikovsky,  for  example.  Mendelssohn  ends  h 
concerto  the  major — in  a joyous,  rushing,  display  of  pianistic  exuberance. 

The  Sorcerer's  Apprentice Duka  I 

Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold:  thei  1 
is  an  eerie  suggestion  of  the  Sorcerer’s  laboratory;  then  we  sense  how  hi 
Apprentice,  left  alone  for  a while,  warms  up  to  the  opportunity  to  try  his  own  han  J 
at  magic.  He  conjures  a broom  to  fetch  a pail  of  water  for  him.  It  does  so — an  j 
keeps  on,  emptying  and  refilling.  The  Apprentice  attempts  to  end  the  flood  b 
cutting  the  broom  in  two.  But  the  splinter  also  brings  water,  and  more,  and  mor 
At  last,  the  Sorcerer  returns  and  unconjures  the  frantic  water-bearers. 

Intermission 


Popsorama  Jack  Maso  I 

Mister  Sandman-Melody  of  Love-The  Naughty  Lady  of  Shady  Lan 
Three  Coins  in  the  Fountain-Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  ha 
whipped  this  up  to  the  Queen’s  taste. 

On  the  Trail,  from  "Grand  Canyon  Suite" Grot’ 

The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — an 
heard;  impressions  of  their  human  companions,  suggested. 

Look  Sharp  - Be  Sharp Merrick-Bennet 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


• Musical  History  of  Boston  Symphony 
and  Boston  Pops 

• Music  for  a Summer  Night 

• The  Family  All  Together 


Panhandle  Headquarters  for  HiFidelity  Machines  and  Records 


819  POLK  STREET 
DRake  2-3283 


2920  WEST  6th 
DRake  4-7611 


ALBUQUERQUE,  NEW  MEXICO  - January  22,  1956 


The  Community  Concert  Association 


Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 

HARRY  JOHN  BROWN,  Assistant  Conductor 
1935 1956 

Program 

Polonaise  from  "Eugene  Onegin” Tchaikovsky 

Overture  to  "The  Barber  of  Seville” Rossini 

Fantasia  on  Greensleeves Vaughan  Williams 

Suite  from  "Gaite  Parisienne”  .......  Offenbach 

Overture — Allegro  brillante — Polka — Galop — W altz — March — 

Can-Can — Finale 

Intermission 

Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 
Soloist:  Ruth  Slenczynska 

Capriccio  Espagnol Kim  sky -Korsakoff 

Intermission 

Popsorama  ........  arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

Look  Sharp — Be  Sharp Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 
affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


“ Pops  Informals ” 

By  Laning  Humphrey 


Polonaise  from  the  Opera,  "Eugene  Onegin”  . . . Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 


Overture  to  "The  Barber  of  Seville” Rossini  [ ( 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old  1 
editions  of  the  orchestral  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer  j 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in  | 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?'’ 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Gaite  Parisienne”  (Paris  Gayety)  . Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — March — 

Can-Can — Finale 

This  music,  especialy  arranged  for  the  Ballet  Russe  de  Monte  Carlo,  and 
used  by  their  permission,  is  from  one  of  their  most  popular  ballets.  Its  melodies 
are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus  in  Hades,” 
"Fair  Helen,”  and  "Tales  of  Hoffmann.”  The  characters  of  the  ballet  are  largely 
drawn  from  those  of  "Parisian  Life.” 


Intermission 


Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 

Soloist : Ruth  Slenczynska 

This  rhapsodic  set  of  variations  may,  with  modern  freedom  of  terminology, 
be  placed  with  the  composer’s  piano  concertos  to  extend  the  list  to  five.  The 
theme — the  same  one  used  by  Brahms  in  variations  for  piano  alone — is  from 
Paganini’s  "Twenty-Four  Caprices  for  Violin  Solo.’’  In  the  brilliance  of  the 
piano  part,  Rachmaninoff  rivals  the  Italian  virtuoso’s  wizardry  in  exploiting  the 
violin,  and  far  surpasses  him  in  the  magnificence  of  his  orchestration. 


Capriccio  Espagnol  .......  Rimsky-Korsakoff 

Many  a musical  work  is  dedicated  to  some  particular  individual.  But  this 
one  is  unique  in  being  dedicated  to  each  and  every  member  of  the  orchestra  in 
St.  Petersburg  which  first  played  it.  That  was  their  reward  for  their  responsiveness 
to  the  many  opportunities  in  this  music  for  brilliant  display  of  the  prowess  of 
each  section  of  the  orchestra.  Players  since  then  have  re-experienced  the  zest  of 
the  first  ones  for  this  work. 

Intermission 


Popsorama 


Jack  Mason 


Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 


A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  "Grand  Canyon  Suite”  .....  Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  burros — and  their  voices — are 
heard ; impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp  .......  Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 


and 


The  BOSTON  POPS  TOUR  ORCHESTRA 


NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 


ration of  conservative  Symphony  Hall,  the  home  of  the  world-re- 


nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  1 6 recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 


A 


Baldwin  Piano 


RCA  Victor  Records 


Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 


COLUMBIA  ARTISTS  MANAGEMENT  Inc. 

PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 

113  West  57th  St.,  New  York  19,  N.  Y. 


10SWELL,  NEW  MEXICO  - January  23,  1956 

The  Community  Concert  Association 

Presents 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
HARRY  JOHN  BROWN,  Assistant  Conductor 
1955  1956 


Program 


Polonaise  from  "Eugene  Onegin” 

Overture  to  "The  Barber  of  Seville” 

Fantasia  on  Greensleeves 

Suite  from  the  Ballet,  "Graduation  Ball” 

Acceleration  Waltz — Perpetual  Motion — Nocturn< 


Tchaikovsky 
Rossini 
Vaughan  Williams 
Strauss 

March — Galop 


Intermission 


Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  . Mendelssohn 

Molto  allegro  con  fuoco — Andante — Presto 

Soloist-.  Ruth  Slenczynska 

The  Sorcerer’s  Apprentice Dukas 

Intermission 

Popsorama  ........  arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

Look  Sharp — Be  Sharp  .......  Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 
affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


“ Pops  Informals ” 


By  Laning  Humphrey 

Polonaise  from  the  Opera,  "Eugene  Onegin”  . . . Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 


Overture  to  "The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestra  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  “L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves  ......  Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Graduation  Ball”  . . Johann  Strauss,  Jr. 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

David  Lichine  devised  the  choreography  for  this  one-act  ballet  to  a set  of 
Strauss’  compositions.  The  first  performance  was  in  the  Theatre  Royal  of  Sydney, 
Australia,  on  February  28,  1940.  In  the  present  suite  are  included  Acceleration 
Waltz,  Op.  234;  Perpetual  Motion  — A Musical  Joke,  Op.  257;  Nocturne- 
Quadrille,  Op.  120;  March;  Galop. 


Intermission 


Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  . Mendelssohn 
Molto  allegro  con  fuoco — Andante — Presto 
Soloist:  Ruth  Slenczynska 

So  much  was  the  21-year-old  composer  inspired  by  a visit  to  Rome  in  1830, 
that  both  his  "Italian”  Symphony  and  this  concerto  resulted.  He  made  the  first 
sketches  for  the  concerto  in  Rome  under  an  inspiration  added  to  that  of  the 
Eternal  City  — his  heart  had  been  smitten  by  an  amazing  pianist  of  16,  Delphine 
von  Schauroth.  To  her  he  dedicated  the  work  when  he  completed  it  in  the  follow- 
ing year.  Perhaps  this  helps  to  explain  the  fact  that,  although  bearing  a minor 
key  signature,  it  remains  far  from  the  depths  of  gloom  with  which  the  minor 
mode  often  is  associated  — in  music  of  Tchaikovsky,  for  example.  And 
Mendelssohn  ends  his  concerto  in  the  major — in  a joyous,  rushing,  display  of 
pianistic  exuberance. 


The  Sorcerer’s  Apprentice  ........  Dukas 

Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold:  there 
is  an  eerie  suggestion  of  the  Sorcerer’s  laboratory ; then  we  sense  how  his  Appren- 
tice, left  alone  for  a while,  warms  up  to  the  opportunity  to  try  his  own  hand  at 
magic.  He  conjures  a broom  to  fetch  a pail  of  water  for  him.  It  does  so — and 
keeps  on,  emptying  and  refilling.  The  Apprentice  attempts  to  end  the  flood  by 
cutting  the  broom  in  two.  But  the  splinter  also  brings  water,  and  more,  and  more. 
At  last,  the  Sorcerer  returns  and  un-conjures  the  frantic  water-bearers. 


Intermission 


Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 

Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  "Grand  Canyon  Suite” 


Grofe 


The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — are 
heard;  impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp  ....... 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


Merrick-Bennett 


ARTHUR  FIEDLER 

and 

Tlie  BOSTON  POPS  TOUR  ORCHESTRA 


NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
ration of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 


Baldwin  Piano 


RCA  Victor  Records 


Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 

COLUMBIA  ARTISTS  MANAGEMENT  Inc. 

PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 


ARISBAD,  NEW  MEXICO  - January  24,  1956 


The  Community  Concert  Association 

Presents 


ARTHUR  FIEDLER 

and 


The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 


1955 


HARRY  JOHN  BROWN,  Assistant  Conductor 


1956 


Program 

Polonaise  from  "Eugene  Onegin” Tchaikovsky 

Overture  to  "The  Barber  of  Seville” Rossini 

Fantasia  on  Greensleeves Vaughan  Williams 

Suite  from  "Gaite  Parisienne” Offenbach 

Overture — Allegro  brillante — Polka — Galop — W altz — March — 

Can-Can — Finale 

Intermission 

Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 
Soloist : Ruth  Slenczynska 

Capriccio  Espagnol Rimsky-Korsakoff 

Intermission 

Popsorama arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

Look  Sharp — Be  Sharp  .......  Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 
affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


“ Pops  In  formats” 

By  Laning  Humphrey 


Polonaise  from  the  Opera,  "Eugene  Onegin”  . . . Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 

Overture  to  "The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestral  parts  used  by  Boston  Pops  musicians  bear  the  title: 
''Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves  ......  Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Gaite  Parisienne”  (Paris  Gayety)  . Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — March — 

Can-Can — Finale 

This  music,  especialy  arranged  for  the  Ballet  Russe  de  Monte  Carlo,  and 
used  by  their  permission,  is  from  one  of  their  most  popular  ballets.  Its  melodies 
are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus  in  Hades,” 
"Fair  Helen,”  and  "Tales  of  Hoffmann.”  The  characters  of  the  ballet  are  largely 
drawn  from  those  of  "Parisian  Life.” 


Intermission 


Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 

Soloist : Ruth  Slenczynska 

This  rhapsodic  set  of  variations  may,  with  modern  freedom  of  terminology, 
be  placed  with  the  composer’s  piano  concertos  to  extend  the  list  to  five.  The 
theme — the  same  one  used  by  Brahms  in  variations  for  piano  alone — is  from 
Paganini’s  "Twenty-Four  Caprices  for  Violin  Solo.”  In  the  brilliance  of  the 
piano  part,  Rachmaninoff  rivals  the  Italian  virtuoso’s  wizardry  in  exploiting  the 
violin,  and  far  surpasses  him  in  the  magnificence  of  his  orchestration. 


Capriccio  Espagnol Rimsky-Korsakoff 

Many  a musical  work  is  dedicated  to  some  particular  individual.  But  this 
one  is  unique  in  being  dedicated  to  each  and  every  member  of  the  orchestra  in 
St.  Petersburg  which  first  played  it.  That  was  their  reward  for  their  responsiveness 
to  the  many  opportunities  in  this  music  for  brilliant  display  of  the  prowess  of 
each  section  of  the  orchestra.  Players  since  then  have  re-experienced  the  zest  of 
the  first  ones  for  this  work. 


Intermission 


Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  "Grand  Canyon  Suite”  .....  Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  burros — and  their  voices — are 
heard ; impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp  ....... 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


Merrick-Bennett 


ARTHUR  FIEDLER 


and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
' ration  of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 


Baldwin  Piano  RCA  Victor  Records 

Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 


COLUMBIA  ARTISTS  MANAGEMENT  Inc. 
PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 


EL  PASO,  TEXAS  - January  25,  1956 


The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
HARRY  JOHN  BROWN,  Assistant  Conductor 
1955  1956 


Program 

Polonaise  from  "Eugene  Onegin” 

Overture  to  "The  Barber  of  Seville” 

Fantasia  on  Greensleeves 

Suite  from  the  Ballet,  "Graduation  Ball” 

Acceleration  Waltz — Perpetual  Motion — Nocturn 

Intermission 

Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  . Mendelssohn 

Molto  allegro  con  fuoco — Andante — Presto 

Soloist-.  Ruth  Slenczynska 

The  Sorcerer’s  Apprentice Dukas 

Intermission 

Popsorama arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

Look  Sharp — Be  Sharp  .......  Merrick-Bennett 


Tchaikovsky 
Rossini 
Vaughan  Williams 
Strauss 

■March — Galop 


COMMUNITY  CONCERTS  INC. 

affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


“ Pops  Injormals ” 

By  Laning  Humphrey 

Polonaise  from  the  Opera,  "Eugene  Onegin”  . Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 


Overture  to  "The  Barber  of  Seville”  ......  Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestra  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves  ......  Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Graduation  Ball”  . . Johann  Strauss,  Jr. 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

David  Lichine  devised  the  choreography  for  this  one-act  ballet  to  a set  of 
Strauss’  compositions.  The  first  performance  was  in  the  Theatre  Royal  of  Sydney, 
Australia,  on  February  28,  1940.  In  the  present  suite  are  included  Acceleration 
Waltz,  Op.  234;  Perpetual  Motion  — A Musical  Joke,  Op.  257;  Nocturne- 
Quadrille,  Op.  120;  March;  Galop. 


Intermission 


Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  . Mendelssohn 

Molto  allegro  con  fuoco — Andante — Presto 

Soloist:  Ruth  Slenczynska 

So  much  was  the  21-year-old  composer  inspired  by  a visit  to  Rome  in  1830, 
that  both  his  "Italian”  Symphony  and  this  concerto  resulted.  He  made  the  first 
sketches  for  the  concerto  in  Rome  under  an  inspiration  added  to  that  of  the 
Eternal  City  — his  heart  had  been  smitten  by  an  amazing  pianist  of  16,  Delphine 
von  Schauroth.  To  her  he  dedicated  the  work  when  he  completed  it  in  the  follow- 
ing year.  Perhaps  this  helps  to  explain  the  fact  that,  although  bearing  a minor 
key  signature,  it  remains  far  from  the  depths  of  gloom  with  which  the  minor 
mode  often  is  associated  — in  music  of  Tchaikovsky,  for  example.  And 
Mendelssohn  ends  his  concerto  in  the  major — in  a joyous,  rushing,  display  of 
pianistic  exuberance. 


t The  Sorcerer’s  Apprentice Dukas 

Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold:  there 
is  an  eerie  suggestion  of  the  Sorcerer’s  laboratory ; then  we  sense  how  his  Appren- 
tice, left  alone  for  a while,  warms  up  to  the  opportunity  to  try  his  own  hand  at 
magic.  He  conjures  a broom  to  fetch  a pail  of  water  for  him.  It  does  so — and 
keeps  on,  emptying  and  refilling.  The  Apprentice  attempts  to  end  the  flood  by 
cutting  the  broom  in  two.  But  the  splinter  also  brings  water,  and  more,  and  more. 
At  last,  the  Sorcerer  returns  and  un-conjures  the  frantic  water-bearers. 


Intermission 


Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 

Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 

On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — are 
heard;  impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp  ....... 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


Merrick-Bennett 


■ 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
ration of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 


Baldwin  Piano 


RCA  Victor  Records 


Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 
COLUMBIA  ARTISTS  MANAGEMENT  Inc. 

PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 

113  West  57th  St.,  New  York  19,  N.  Y. 


TUCSON,  ARIZONA  - January  26,  1956 

49th  SEASON 


THE  SATURDAY  MORNINQ  MUSICAL  CLUB 

presents 


ARTHUR  FIEDLER 


THE  BOSTON  POPS 


UNIVERSITY  AUDITORIUM 

Thursday  Evening  January  26,  1956 

half  past  eight 

University  Auditorium 


Tucson,  Arizona 


49th  Season 


THE  SATURDAY  MORNING  MUSICAL  CLUB 

Founded  by  Madeline  Dreyfuss  Heineman 

MRS.  HARRY  BERGER 

TEMPLE  OF  MUSIC  AND  ART 
330  SOUTH  SCOTT  AVENUE 
TUCSON  1,  ARIZONA 

Its  Object  1.  to  develop  the  musical  talents  of  its  members. 

2.  to  stimulate  musical  interest  in  Tucson. 

3.  to  educate  the  youth  in  appreciation  of  the  arts. 


For  ALMOST  HALF  a CENTURY  the  Club  has  been  an  incentive  to  the  cultural  life  of  Tucson.  It 
has  served  the  community  with  the  highest  type  of  entertainment  and  is  thoroughly  allied  with  all 
interests  pertaining  to  the  artistic  development  of  Tucson.  Year  after  year  the  club  presents  a 
Great  Artists  Series  and  the  endorsement  of  these  concerts  increases  steadily. 

Founded  in  1907  the  first  public  concert  given  by  The  Saturday  Morning  Musical  Club  was  a 
benefit  for  the  Tucson  High  School  Piano  Fund. 

In  1917  the  Club  was  federated’  and  has  continued  to  be  an  active  Club  — with  eleven  units. 
Achievements:  Built  the  Temple  of  Music  and  Art  in  1927. 

Founded  and  Sponsors: 

Seven  Junior  Club 
Parent-Counselors  Club 
Temple  Choral  Singers 
Free  Community  Concerts 
Reader’s  Theatre 
Young  Artists  Group 

The  Club  is  not  endowed — nor  are  there  guarantors — it  is  only  from  the  rentals  in  the  building, 
the  sale  of  tickets  and  donations  that  the  Club  is  able  to  make  this  contribution  to  the  city. 


BOARD  OF 

President Robert  O’Connor 

1st  vice-president  Mrs.  Henry  O’Neil 

2nd  vice-president  Mrs.  H.  W.  Ullmann 

3rd  vice-president  ..  Mrs.  M.  Manley  Schuler 

Mrs.  Arthur  O.  Andersen 
Mrs.  Stanley  Freborg 
Mrs.  J.  H.  Freundenthal 
Mrs.  Lant  Kinney 
Mrs.  Clyde  K.  Rich 

HONORARY  LIFE  MEMBERS 
Mrs.  Helen  Berger  Bryan 
Mrs.  Fred  W.  Brown 
Mrs.  Frank  E.  Curley 
Mrs.  Frances  Grossetta 
Mrs.  L.  H.  Hofmeister 
Mrs.  John  Ivancovich 

LIFE  MEMBERS 

Mr.  Charles  Beach 
Mr.  and  Mrs.  H.  F.  Brown 
Mrs.  Ruth  R.  Corlies 
Mr.  and  Mrs.  Elmer  Dow 
Mr.  Charles  L.  Gilliland,  Jr. 

Mrs.  William  Hueeett 
Mr.  and  Mrs.  Walter  Ivins 
Mrs.  John  Latz 


Secretary Dwight  Hillis 

Treasurer Mrs.  Elisabeth  Healy 

Cor.  Secretary  Mrs.  Thayer  Painter 

Mrs.  Charles  F.  Solomon 
Mrs.  F.  E.  Sowerby 
Mrs.  Herbert  M.  Woollen 
Ben  C.  Hill 
Henry  Milan 


Mrs.  Winifred  Knight 
Mrs.  Perrin  Miller 
Mrs.  Martina  Powell 
Mrs.  Anne  E.  Rogers 
Dr.  Rufus  von  KleinSmid 


Miss  Dorothy  Mussel- 

Mrs.  Louise  Marshall 

Mr.  A.  B.  Mewborn 

Mrs.  O.  C.  Parker 

Mr.  J.  C.  Scully 

Mr.  and  Mrs.  E.  Van  Der  Vries 

Miss  Lois  Whisler 

Mrs.  W.  J.  Young,  Jr. 


PAST  LIFE  MEMBERS 
Mr.  Alexander  Bereer 
Mrs.  Mary  Sholes  Berger 
Mr.  Harry  Berger 
Mrs.  Harrv  Bereer 
Mrs.  Charles  Beach 
Mr.  A.  W.  EHckson 
Mrs.  A.  W.  Erickson 
Mr.  T eo  Goldsmith 
Mr.  John  He'del 
Mr.  WUHam  Hnegett 
Miss  Alice  Sands 

Mrs. 

Mr.  Albert  Steinfeld 


Mr.  John  Ivancovich 
Mr.  Frank  Levering 
Mrs.  Frank  Levering 
Miss  Estelle  I.utvell 
Mrs.  L.  H.  Manning 
Mr.  T.  N.  McCauley 
Mrs.  Wil'iam  Mpsser 
Mr.  O.  C.  Psrker 
Mr.  John  Perrv 
Mrs.  Clevelard  Putnam 
Mrs.  Lucy  Radulovich 

Charles  Spnfford 

Mrs.  Albert  Steinfeld 


‘NATIONAL  FEDERATION  OF  MUSIC  CLUBS 

Mrs.  Ronald  A.  Dougan.  Beloit,  Wisconsin 


President 


HONORARY  PATRONS 

Governor  and  Mrs.  Ernest  W.  McFarland  Governor  and  Mrs.  Alvaro  Obregon 

Mayor  and  Mrs.  Don  Hummel 
General  and  Mrs.  James  V.  Edmondson 
Mr.  and  Mrs.  Horace  Johnson 
Dr.  Louise  Wilbur 

The  Saturday  Morning  Musical  Club  appreciates  the  generous  support  given  by  donors,  patrons 
and  subscribers. 

It  is  giatirying,  also,  to  realize  that  winter  visitors  have  shown  marked  interest  in  the  civic  efforts 
of  an  organization  that  enters  its  5uth  year  in  stimulating  musical  interests  in  lucson  and  the  Mate. 

Thru  contributions  and  subscriptions  the  Club  hopes  to  clear  the  mortgage  of  $12,UUU.UU  on 
the  Temple  of  Music  and  Art. 

DONORS 

Mr.  and  Mrs.  S.  S.  Berger  Mr.  and  Mrs.  Perrin  Miller 

ivir.  and  ivirs.  Alvin  Bring  Miss  Dorothy  Mussel- 

Mrs.  Philip  Contzen  Mr.  and  Mrs.  Egbert  Spencer 

Mr.  and  Mrs.  B.uce  Hannah  Tucson  Gas  and  Electric  Light  Co. 

Mrs.  John  Ivancovich 


PATRONS 


Andersen,  Dr.  & Mr.  Arthur  Olaf 
Baird,  Mrs.  Audrey 
Baker,  Mr.  and  Mrs.  Bernard 
Bauder,  ivir.  & Mrs.  Paul  F. 
Bingham,  Miss  Mary 
Brown,  Miss  Jeannette 
Carter,  Mr.  & Mrs.  Joseph 
Chiappetti,  Mr.  & Mrs.  John 
Ciark,  Mr.  & Mrs,  E.  Lyle 
Coud,  Mr.  & Mrs.  George  G. 
D'Autremont,  Mrs.  H.  H. 
Ellinwood,  Mrs.  R.  E. 

Fisher,  Mrs.  Virginia  Cornish 
Fovargue,  Mr.  & Mrs.  Arthur  G. 
Freborg,  Mr.  & Mrs.  Stanley 
Gardner,  Mrs.  Charles  H. 

Georget,  Mr.  and  Mrs.  M. 

Gray,  Mrs.  Jacob 
Green,  Mr.  & Mrs.  Ernest 
Grunewald,  Mr.  & Mrs.  Arthur 
Gustafson,  Mr.  & Mrs.  J.  S. 
Hausmann,  Dr.  & Mrs.  Richard 
Hunt,  Mrs.  Katherine  Boyd 
Jacome,  Mr.  & Mrs.  Alex 
Kimberly,  Mrs.  Ruth 
King,  Mr.  & Mrs.  Joseph  E. 
Koerner,  Mr.  & Mrs.  Henry 
Kress,  Mr.  & Mrs.  R.  H. 

Lamb,  Miss  Jean 
Laurence,  Gen.  & Mrs.  C.  W. 
Levy,  Mr.  & Mrs.  Aaron 


Lusk,  Jr.,  Mr.  & Mrs.  Robert 
Moller,  Col.  & Mrs.  Joseph  A. 
Muicahy,  Mr.  & Mrs.  Jack 
Nugent,  Dr.  Robert  L. 

O’Connor,  Robert 
O’Neil,  Mr.  & Mrs.  Henry 
Painter,  Mrs.  Thayer 
Patterson,  Mr.  & Mrs.  Frederick 
Perry,  Mr.  & Mrs.  Stuart 
Peterson,  Cele 

Peterson,  Mr.  & Mrs.  Thomas 

Pizzini,  Mr.  & Mrs.  Andrew 

Ream,  Mr.  & Mrs.  Norman  Putnam 

Rebeil,  Miss  Julia 

Reif,  Mr.  & Mrs.  Harold 

Rich,  Gen.  & Mrs.  Clyde  K. 

Rollings,  Mr.  & Mrs.  Kelley 
Schuler,  Mrs.  M.  Manley 
Slee,  ivirs.  Margaret  Sanger 
Snider,  Mr.  & Mrs.  John  R. 

Snyder,  Daniel  O. 

Taylor,  Mrs.  Reed 
Thomas,  Jr..  Mrs.  Seth  E. 

Thompson,  Mr.  & Mrs.  Arthur  S. 
Tweed.  Dr.  & Mrs.  Charles 
Ullmann,  Mr.  & Mrs.  H.  S. 

Updike,  Mrs.  June 
Vonsiatsky,  Mrs.  Marion  R. 

Walters,  Mr.  & Mrs.  Frederick 
Woollen,  Dr.  & Mrs.  Herbert  M. 
Wakefield,  Mrs.  Walter  J. 


SUBSCRIBERS 


Alberts,  Mrs.  W.  E. 

Alter,  Dr.  & Mrs.  Wilfred 
Amos,  Mr.  & Mrs.  George 
Angus,  Miss  Janet 
Armstrong,  Mr.  & Mrs.  Richard 
Armstrong,  Miss  Shirle  B. 

Arnett,  Mrs.  C.  N. 

Austin.  Mr.  & Mrs.  Hugh 
Axelrod,  Dr.  & Mrs.  Sidney 
Bacal,  Mr.  & Mrs.  Harry 
Baird,  Mrs.  Martha 
Barkalow,  Col.  & Mrs.  Russell  G. 
Bayne,  Mrs.  C.  Wallace 
Bear,  Mr.  & Mrs.  Leon 
Beck,  Mrs.  Marshall 
Bensema,  Dr.  & Mrs.  C.  E. 

Besserman,  Mr.  & Mrs.  Philip 
Bilby,  Mr.  & Mrs.  Ralph 
Black,  Mr.  & Mrs.  Homer 
Blackman,  Mr.  & Mrs.  H.  O. 

Bledsoe.  Dr.  & Mrs.  Nelson  C. 

Bosley,  Mrs.  Nana  Olakins 

Bouderau,  John 

Boyd,  Mrs.  Dorothy 

Bracey,  Miss  Maxine 

Brazelton,  Miss  Florence 

Brown,  Jr.,  Mi-.  & Mrs.  Thomas  Rush 

Bruening,  Dr.  & Mrs.  Edward 

Buck,  Loren  I. 

Bundy,  Mr.  & Mrs.  Homer 
Burns,  Mrs.  Edna 
Carmack.  Mrs.  Beth 
Celeya,  Miss  Ida 
Chalfant,  Mr.  & Mrs.  E. 

Chandler,  Mr.  & Mrs.  W.  T. 

Chase,  Miss  Vera 
Cogan,  Mrs.  John  V. 

Colliday,  Mr.  & Mrs.  M.  R. 

Colliday,  Miss  Diane 
Collins,  Mr.  & Mrs.  Philip  L. 

Collins,  Mrs.  Sidney 


Compton,  Mr.  & Mrs.  Fred 
Conner,  Mrs.  Archie 
Cooper,  Mr.  & Mrs.  J.  C.  W. 
Courtland,  Mr.  & Mrs.  E.  W. 
Craven,  Mrs.  Caroline 
Culbertson,  Mrs.  Mabel  V. 

Culin,  Mrs.  Beppie  L. 

Dahlberg,  Mr.  & Mrs.  Richard 
Dahlberg,  Jr.,  Richard 
Dalton,  Mrs.  Anne 
Danson,  Mr.  & Mrs.  Edward 
Darland,  Mrs.  Katherine 
Darrell,  Mr.  & Mrs.  W. 

Davidson,  Mr.  & Mrs.  W.  W. 
Davis,  Mr.  & Mrs.  E.  Linwood 
Davis,  Mrs.  J.  R. 

Dawes,  Mrs.  Charlotte 
DeTurk,  Mr.  & Mrs.  E.  E. 

Dickie,  Mrs.  Augusta 
Dittman,  Mr.  & Mrs.  George 
Dooley,  Miss  Naomi 
Doran,  Mr.  & Mrs.  William  H. 
Drachman,  Mrs.  Herbert  A. 
Drury,  Mrs.  Daubeney 
DuBois,  Mr.  & Mrs.  D.  Burr 
Eagan,  Mr.  and  Mrs.  Paul 
Eisenberg,  Mrs.  Betty 
Fabian,  Miss  Mary 
Fassler,  Mr.  & Mrs.  Charles 
Ferguson,  Mrs.  Nan 
Fink,  Mr.  & Mrs.  David 
Fink,  Mr.  and  Mrs.  William 
Fisher,  Mrs.  Downs 
Fisher.  Dr.  & Mrs.  H. 

Fixen,  Miss  Ardyce 
Flickinger,  Mr.  & Mrs.  Robert  M. 
Ford,  Mr.  & Mrs.  Clark 
Foster,  Mrs.  Sam 
Freeman,  Miss  Dorothy 
Freeman,  Mr.  & Mrs.  Thomas 
Freundenthal.  Mr.  & Mrs.  James 


Friedman.  Mr.  & Mrs.  Bernard 
Gad,  ivirs.  Elizabeth 
Ganand,  Dr.  & Mrs.  C.  F. 
Garrett,  Jack 
Garritaon,  Mrs.  Dorothea 
Garxon,  Auriural  & Mrs.  N.  F. 
Gauvreau,  Mr.  and  Mrs.  Victor 
Gavin,  Mr.  & Mrs.  Gavin 
Givings,  Miss  Ruth 
Glover,  Mrs.  Mina  S. 

Giuck,  Dr.  & Mrs.  Martin 
Goentz,  Mrs.  A.  G. 

Goiuoerg,  Mr.  & Mrs.  Hyman 
Goouin,  Miss  Frances  Earle 
Goodwin,  Mr.  & Mrs.  William 
Goruon,  Mr.  & Mrs.  Charies 
Gordon,  Mr.  and  Mrs.  William 
Gorodess,  Mr.  & Mrs.  Harry 
Hall,  Mr.  & Mrs.  Dick 
Hannah,  Miss  Mary  V. 

Hansel,  Mrs.  John 

Hardenbrook,  Dr.  & Mrs.  Richard 

Hargrave,  Mrs.  Don 

Hartley,  Miss  May 

Harrison,  Mr.  & Mrs.  Myron 

Harrison,  Mrs.  Ralph 

Hawke,  Mr.  & Mrs.  E. 

Heaiy,  Mrs.  E.  S. 

Heineman,  Mr.  & Mrs.  Robert 
Heineman,  Miss  Frances 
Henley,  Miss  Glenice 
Hill,  Mr.  & Mrs.  Ben  C. 

Hill,  Mr.  & Mrs.  Freuerick 
Hiller,  Mr.  & Mrs.  William  J. 
Hillis,  Dwight 
Hoefer,  Mr.  & Mrs.  Elmer 
H-gan,  Leo 

Himmelhock,  Mr.  & Mrs.  Joseph 
Honenoerg,  Mr.  & Mrs.  Irving 
Hostetter,  Mrs.  Florence 
Howard.  Father  John 
Howe,  Mr.  & Mrs.  Richard 
Huebner,  Mrs.  B.  F. 

Hyll,  Mrs.  Frederick  E. 

Jackson,  Miss  Gene 
Jackson,  Mrs.  Mary 
James,  Mrs.  Roland  M. 

James,  Mrs.  S,  H. 

Jameson,  Mr.  & Mrs.  John  D. 
Janda,  Dr.  & Mrs.  C.  A. 

Jeeves,  Miss  Erie 
Jenney,  Mrs.  Frances 
Johnson,  Miss  Eleanor  B. 

Johnson,  Miss  B. 

Johnson,  Mr.  and  Mrs.  Lincoln 
Joint,  Mrs.  Marvel 
Jones,  Mr.  & Mrs.  Corliss 
Joynt,  Mr.  & Mrs.  John 
Junker.  Mr.  & Mrs.  William  C. 
Kadalin,  Mr.  & Mrs.  Sidney 
Kearney,  Mrs.  Mable 
Kinney,  Mr.  & Mrs.  Lant 
Kitchen,  Miss  Katharine 
Knowlton-Hammond,  Mrs.  Storrs 
Krauch,  Mr.  & Mrs.  Herman 
Kronberg,  Miss  Marion 
LaMorte,  Mr.  & Mrs.  James  F. 
Lawton,  Mr.  & Mrs.  James  M. 
Lemkuhl,  Mark  Montgomery 
Lewin,  Mr.  & Mrs.  Philip 
Lewis,  Mrs.  Ferne 
Lindenberg,  Mr.  & Mrs.  E.  C. 
Logan,  Major  & Mrs.  John  A. 
Ludwig,  Mr.  & Mrs.  N.  W. 

Lutz,  Father  Florian 
Lynch,  Mrs.  Arthur 
Lynn,  Miss  Sylvia 
McDonald,  Mrs.  Ada 
McKibbon,  Miss  La  Vonne 
McLeod,  Jr.,  Mrs.  John 
Malsh,  Mr.  & Mrs.  William  H. 
Mansfield,  Mr.  & Mrs.  Monte 
Margulies,  Mrs.  Rose 
Martin,  Joseph 
Martinez,  Mrs.  Sadie 
Mayo,  Dr.  & Mrs.  Evans 
Meenan,  Mrs.  Ruth  Wulpi 
Meinke,  Miss  Geraldine 
Merchant,  Mrs.  Richard 
Meridith,  Mr.  & Mrs.  Earl  K. 
Michael,  Mr.  & Mrs.  A.  A. 

Milan,  Henry 

Moller,  Col.  & Mrs.  Joseph  A. 
Moore,  Mr.  & Mrs.  Horace 
Morgan,  Mr.  & Mrs.  Howard 
Morrison,  Mr.  & Mrs.  Bert  C. 
Morton,  Mr.  & Mrs.  George 
M'diins,  Maj.  Gen.  & Mrs.  C.  L. 
Naquin,  Mrs.  N. 

Nelson,  Mr.  & Mrs.  Philip 


Neville.  Mr.  & Mrs.  H.  W. 

Nicnois,  ivir.  & ivirs.  A.  E. 

Nooie,  miss  Eveiyn 
Noraahi,  Miss  J.ris  Jo 
Nugent,  Dr.  Robert  L. 

Nyiana,  Mr.  & Mrs.  A.  A. 

(Jruonez,  Mr.  & Mrs.  C.  R. 

Ougn,  Miss  Marguerite 
Paraer,  Mrs.  George 
I’accoe,  Mrs.  Charles  H. 

Paul,  Mr.  & Mrs.  Aaron 
Pennington,  Miss  Katherine 
Pennington,  Mrs.  N.  A. 

Phillips,  Miss  Della 
Pierce,  ivirs.  Georgia 
Pouty,  Mrs.  Richard 
Powers,  Mr.  & Mrs.  Harry 
Prior,  Mr.  & Mrs.  Boyd 
Puruin,  Miss  barah 
Putz,  Miss  Dorothy 
Putz,  Mrs.  Wiliam 
Ramsey,  Miss  Eva 
Keasor,  Mr.  & Mrs.  Louis 
Reid,  'l'heodore  J. 

Rice,  Mrs.  Willie  Mae 
Rinker,  Miss  Lorena 
Rinaer,  Mss  Loretta  i 
Robertson,  Miss  Rose 
Roueruson*  miss  barah 
Robles,  Miss  Olive 
Rogers,  Mrs.  J.  A. 

Rosenzweig,  Hillel 
Rosenzweig,  Mrs.  Irene 
Ross,  Mr.  & Mrs.  Andrew 
Ross,  Mrs.  Pontius  H. 

Ruiz,  Mr.  & Mrs.  Albert 
Ruiz,  Mss  Sylvia 
Sa,tzberg,  Miss  Geraldine 
Sambrosky,  Albert 
Scaiuon,  nr.  az  ivirs.  Frank 
Scnnadig,  Jr.,  Mr.  & Mis.  Edgar 
Schobat,  Miss  Stella 
Schoenhair,  Mr.  & Mrs.  T.  K. 
Schofield,  Dr.  & Mrs.  C.  A. 

Scnioss,  Dr.  & Mrs.  Gerd  T. 

Schuler,  Mrs.  M.  Manley 
Schutzbank,  Dr.  F. 

Sellowes,  Mrs.  F.  G. 

Shafer,  Mrs.  Winnie 
Shenkarow,  Mr.  & Mrs.  L.  E. 
Sherwood.  Miss  Jean 
Shiff,  Mr.  & Mrs.  Howard 
Simmons,  Mrs.  Zalmir  G. 

Silva,  Miss  Charlotte 
Smith,  Mrs.  A.  G. 

Smith,  Mr.  & Mrs.  Harold 
Smith,  Mr.  & Mrs.  Watson 
Solomon,  Mrs.  Charles  F. 

Solot,  Mr.  & Mrs.  Ben 
Solot,  Mr.  & Mrs.  Sanders 
Son  ..  ,n.  r.  n ...i-o.  m.  Cargill 
Sowerby,  Dr.  & Mrs.  Frederick  E. 
Sprague,  Dr.  & Mrs.  L.  D. 

Steele,  Mr.  & Mrs.  Ted 
Steen,  Mrs.  William  B. 

Stein,  Dr.  & Mrs.  H. 

Steinfeld,  Mr.  & Mrs.  Harold 
Sternberg,  Mr.  & Mrs.  Jay 
Stewart,  Mr.  & Mrs.  Charles 
Stipe,  Miss  Martha 
Stipp,  Mrs.  A.  C. 

Stokes.  Mr.  & Mrs.  M.  A. 

Strong,  Brig.  Gen.  & Mrs.  Robert  V. 
Strong,  Mrs.  Marguerite  B. 

Taylor,  Jr.,  Mr.  & Mrs.  H.  W. 
Timberman,  Mrs.  Marie. 

Tisdale,  Vernon  M. 

Titche,  Mrs.  Leon 
Tuchman,  Bronnie 
Tuchman,  Mr.  & Mrs.  K. 

Tuchman,  Mitchell 
Van  Eps,  Mr.  & Mrs.  William 
Vasilieff,  Mr.  & Mrs.  Nichols 
Waltz,  Mr.  & Mrs.  Paul 
Weasner,  Jack 
Weiss,  Mr.  & Mrs.  Alex 
Weiss,  Mr.  and  Mrs.  Joseph 
Weld,  Mr.  & Mrs.  Herbert 
Wesson,  Mr.  & Mrs.  D.  B. 

Whiteside.  Mrs.  Edith 
Whiteside,  John 
Wickham,  Mr.  & Mrs.  Bruce 
Wiegmink,  Mr.  & Mrs.  Herman 
Williams.  Miss  Mathilde 
Wright,  Mrs.  Genevieve  Brown 
Yauman,  Charles. 

Yauman.  Miss  Isabelle 
Young,  Jr.,  Mrs.  W.  J. 

Younge,  Mrs.  Helen  Wallace 
Zimmerman.  Mr.  & Mrs.  Harold. 


ARTHUR  FIELDER 

and 

THE  BOSTON  POPS  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

OZAN  MARSH,  Pianist 
HARRY  JOHN  BROWN,  Assistant  Conductor 

PROGRAM 


Polonaise,  from  "Eugene  Onegin. ... Tchaikovsky 

Overture  to  " The  Barber  of  Seville" .ROSSINI 

Fantasia  on  Greensleeves vaughan-williams 

Suite  from  " Gaite  Parisienne ...OFFENBACH 


Overture — Allegro  brillante — Polka — Galop — Waltz — March — 
Can-Can — Finale 

INTERMISSION 

Totentanz  „ LISZT 

Soloist:  OZAN  MARSH 

Capriccio  Espangnol..  rimsky-korsakoff 

Alborada — Variations — Alborada — Gypsy  Scene — Fandango  of  the  Asturias 

INTERMISSION 


Popsorama arranged  by  MASON 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

On  the  Trail,  from  "Grand  Canyon  Suite ” GROFE 

Look  Sharp  — Be  Sharp merrick-bennett 

BALDWIN  PIANO  RCA-VICTOR  RECORDS 


"POPS  INFORMALS" 


by  Laning  Humphrey 

Polonaise  from  the  Opera,  "Eugene  Onegin’’ TCHAIKOVSKY 

The  splendid  Polonaise  opens  at  the  ball  at  the  palace  of  Prince  Gremin  to  which  Onegin  has 
been  invited  on  returning  from  his  travels  abroad.  The  beautiful  Princess  Gremin  is  none  other 
than  Tatiana  whose  love  he  had  spurned  when  she  was  a dreamy,  romantic  girl  living  in  the 
country.  Now  it  is  he  who  falls  hopelessly  in  love. 


Overture  to  "The  Barber  of  Seville” ROSSINI 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression  of  the  merry  events 
which  follow  in  Rossini's  comic  opera  masterpiece.  But  old  editions  of  the  orchestral  parts  used  by 
Boston  Pops  musicians  bear  the  title:  "Overture  to  'Elizabeth,  Queen  of  England.’”  Not  only  did 


the  thrifty  composer  borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in  Palmira,”  and 
"L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves vaughan-williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?”  the  theme  of  these 
variations  was  coupled  in  Shakespeare’s  time  with  the  following  love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long. 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight, 

Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves." 

Suite  from  the  Ballet,  "Gaite  Parisienne”  (Parisian  Gayety) Offenbach 

Overture — -Allegro  Brilliante — Polka — Galop — Valse — March — 

Can-Can — Finale 

This  music,  especially  arranged  for  the  Ballet  Russe  de  Monte  Carlo,  and  used  by  their  permis- 
sion, is  from  one  of  their  most  popular  ballets.  Its  melodies  are  selected  from  various  works  of 
Offenbach,  such  as  "Orpheus  in  Hades,”  "Fair  Helen,”  and  "Tales  of  Hoffmann.”  The  characters 
of  the  ballet  are  largely  drawn  from  those  of  "Parisian  Life.” 

INTERMISSION 


1 otentanz,  for  Piano  and  Orchestra LISZT 

Soloist:  OZAN  MARSH 

As  in  the  case  of  his  "Battle  of  the  Huns,”  Liszt  in  this  composition  drew  his  inspiration  from 
a painting.  This  was  one  of  many  which  artists  of  olden  times  devoted  to  the  subject  of  Death 
ever  hovering  near  to  the  lives  of  both  those  of  exalted  and  of  humble  station.  This  sentiment  is 
symbolized  by  the  composer's  elaborate  paraphrase  of  the  ancient  church  tune,  fitted  to  the  Latin 
poem,  "Dies  Irae,”  (Day  of  Wrath),  vividly  depicting  The  Last  Judgment. 

Capriccio  Espangnol rimsky-kor.-akoff 

Alborada — Variations — Alborada — Gypsy  Scene — Fandango  of  the  Asturias 
Many  a musical  work  is  dedicated  to  some  particular  individual.  But  this  one  is  unique  in 
being  dedicated  to  each  and  every  member  of  the  orchestra  in  St.  Petersburg  which  first  played  it. 
That  was  their  reward  for  their  responsiveness  to  the  many  opportunities  in  this  music  for  brilliant 
display  of  the  prowess  of  each  section  of  the  orchestra.  Players  since  then  have  re-experienced  the 
zest  of  the  first  ones  for  this  work. 


INTERMISSION 


Popsorama JACK  MASON 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 

Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has  whipped  this  up 
to  the  Queen’s  taste. 

On  the  Trail,  from  "Grand  Canyon  Suite" grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — are  heard;  impressions 
of  their  human  companions,  suggested. 

Look  Sharp  — Be  Sharp MERRICK-BENNETT 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


Baldwin  Piano  RCA-Victor  Records 

COLUMBIA  ARTISTS  MANAGEMENT,  Inc. 

Personal  Direction : Judson,  O’Neill  & Judd 
1 1 3 West  57th  St.  New  York  19,  N.  Y. 

Manager 

Stage  Manager.. 

* Properties 

House  Manager 


STAFF  — TEMPLE  OF  MUSIC  AND  ART 

ELISABETH  HEALY  Box  Office  Assistant KATHARINE  CATER 

MANNY  GUNN  Ushers SALPOINTE  GLEE  CLUB 

THOMAS  DOHERTY  Custodians JAMES  AND  AUDRIE  HASTINGS 

DWIGHT  HILUS 


JUNIOR  CLUBS 


ORIGINALLY  established  in  1909  as  a Student  Division  of  the  Club  it  was  not  until  1923  that 
the  group  became  the  Junior  Clubs  and  federated  1925.  The  object  of  the  Junior  Clubs  is  to  develop 
the  musical  talent  of  its  members,  educate  them  in  appreciation  of  music  and  stimulate  their  interest 
in  all  the  arts.  The  clubs  are  affiliated  directly  with  the  National  and  State  Federations  of  Music 
and  participate  in  the  many  activities  including  scholarships.  In  addition  to  national  and  state 
scholarships  the  Club  makes  available  to  Junior  Club  members  awards  from  the  Madeline  Berger 
Scholarship. 

The  Counselor  of  each  junior  club  is  a prominent  teacher  of  music.  Creative  music  has  been 
part  of  the  program  and  some  meritorious  compositions  have  been  written  by  the  members.  Meet- 
ings are  held  once  a month,  Sundays  at  2:30,  in  Madeline  Berger  Hall,  Temple  of  Music,  or  other 
designated  place.  Each  Club  elects  its  own  officers  and  conducts  its  own  meetings  and  programs 
are  given  under  the  supervision  of  the  Counselor.  Recitals  are  arranged  and  students  with  more 
advanced  understanding  are  presented  in  recitals  by  the  Saturday  Morning  Musical  Club.  Dues  are 
nominal,  ranging  from  25  to  50  cents  per  year.  Information  regarding  the  Clubs  may  be  had  from 
the  Counselors  or  Temple  of  Music  Box  Office,  3-7491. 


B SHARP  CT  UB 

THE  HARMONY  CLUB 

LA  CAMPANELLA  CLUB 

TEMPLE  VIOLIN  CHOIR 

CLASSIC  STRING  ENSFMBLE. 
YOUNG  MUSICIANS  CLUB 


Mrs.  O.  P.  Knight,  Advisor 

Counselor,  Mrs.  Mary  Z.  Kamp 

— Counselor,  MRS.  KEITH  Winn 

— Counselor,  Mrs.  Ivan  Hawkins 

Director,  Mrs.  MARCELLE  PORTER 

Director,  Mrs.  Mina  S.  Glover 

Counselor,  Mrs.  Marcelle  R.  Porter 


SCHOLARSHIPS  AND  AWARDS 

From  the  Madeline  Berger  Scholarship  Trust  Fund  to  Further  Education  in  Music — Scholar- 
ships are  awarded  annually  to  worthy  young  musicians  identified  with  The  Saturday  Morning 
Musical  Club. 


CIVIC  CONCERTS 

Arranged  by 

Mrs.  Philip  Contzen 
Mrs.  Elisabeth  Healy 
Robert  O’Connor 

Open  to  the  public  — no  charge  for  admission 
Temple  of  Music  Auditorium 


1955 — 

December  11...  Christmas  Program 

Salpointe  High  School 
"Journey  of  the  Three  Kings" 
by  Henri  Gheon 

directed  by  Sister  M.  Leah,  S.  C. 

Glee  Club  — - Sister  Catherine  Louise,  C.  S.  J.,  Director 

1956— 

April  4 . . . An  Evening  With  the  Andersens  — Their  Music 
Helen  Somerville  Andersen 
Arthur  Olaf  Andersen 

Composers  . . . 

April  8 . . . Jewish  Music 

Liturgical  and  Modern 
Cantor  Maurice  Falkow 
assisted  by  Mrs.  Marcus  Breger 

Dates  to  be 

Announced  Later  . . . Program  Organ  and  Piano 

Dorothy  Nyland  Robert  O’Connor 

organist  pianist 

May  Date  to  be 

Announced  . . . Recital 

Mary  Eileen  Seldon,  lyric  soprano 
E.  Zoe  C.  Richardson,  accompanist 


THE  SATURDAY  MORNING  MUSICAL  CLUB  WAS  THE  FIRST  ORGANIZA- 
TION TO  BRING  GREAT  ARTISTS  TO  TUCSON.  A PARTIAL  LIST  FOLLOWS : 


Ernestine  Schumann-Heink 
Lillian  Nordica 
Geraldine  Farrar 
Sigrid  Onegin 
Anna  Case 
Rosa  Ponselle 
Amelia  Galli-Curei 
Flore  “ce  Ea=ton 
Jessica  Dragonette 
Mary  Lewis 


Nelson  Eddy 
Jan  Kiepura 
Chaliapan 
Belarsky 
Lawrence  Tibbitt 
Igor  Gorin 
Conrad  Tibault 
Harry  Lauder 
John  McCormick 


SOPRANOS  — CONTRALTOS 
Bidu  Sayoa 
Frances  Alda 
Margaret  Matzenhauer 
Sophie  Braslau 
Luisa  Espinel 
Mme.  Meisle 
Helen  Traubel 
Kirsten  Flagstad 
Margaret  d’A'verez 
Vivian  della  Chiesa 

TENORS  — BARITONES 
L -ther  King 
Charles  Carver 
Cecil  Fanning 
Gillman  Williams 
Lambert  Murphy 
I ouis  G-aveure 
Homer  Grunn 
Jose  Mojica 
Thomas  L.  Thomas 

VIOLINISTS 


Lucy  Gates 

Lucia  La  Costa 

Julia  Claussen 

Merle  Alcott 

Claire  Dux 

Anne  Brown 

Victoria  de  Los  Angeles 

Ge"rgia  Laster 

Lily  Hertz 

Georia  Laster 


Carl  Palangi 
Christopher  Lynch 
Tito  Schipa 
Richard  Crooks 
Jose  Servin 
Bernac 

Mario  Chamlee 
Tito  Guizar 


Zimhalist 
Maude  Powell 
Heifetz 
Kreisler 


Paderewski 
Rachmaninoff 
Rubinstein 
Alfred  Cortot 
Olga  Steeb 
Rudo'ph  Reuter 
ORGANISTS 
Charles  M.  Coubir 
Claire  Coci 
Ellsasser 


Andres  Dalman 
S-io-etti 
Ricci 
Renardy 


Huberman 

Sitt'g 

Mischa  Elman 
gam.-pl  Gardner 
Stephan  Hero 

PIANISTS 


Claude  Gotthelf 
Frank  La  Farge 
Robert  O’Connor 
Alexander  Brodsky 
Robert  Breneton 
Percy  Grainger 


Pearl  Brice 
Solovieff 
Sacha  Jacobnoff 
Wiliam  Purcell  Mayer 


Poulenc 

Camil  Van  Hulse 
Sanroma 
Egon  Petri 
Robert  Schmitz 
Philip  Gordon 

LECTURERS 
Mary  Garden 
Kathryn  Turney  Garter 


Jorge  Bolet 
Pat”'cia  Bekman 
Herbert  Donaldson 
Leon  Fleisher 
Malcuzynsky 


Paris  Instrumental  Quintette 
Flonzaley  String  Quartet 
Roth  String  Quartet 
Curtis  String  Quartet 


INSTRUMENTAL  ENSEMBLES 


New  York  String  Quartet 
Sittig  Trio 
Cheransky  Trio 
Oopinsky  Trio 


Universitv  Trio 
Grimes  Trio 
Zoeller  String  Quartet 
Soeieta  Corelli 


BALLET 


Col.  Basil’s  Ballet  Russe  de  Monte  Carlo 

Bal'et  Russe  de  Monte  Carlo  (14  seasons! 

Ballet  Theatre 

Morkin  Ballet 

San  Francisco  Ballet 

Jooss  Ballet 


Horton  Ballet 
Hollywood  Ballet 
American  Caravan 
Trudi  Schoop 
Slavenska-Franklin  Ballet 


Bartlett-Robertson 

Fray-Bragiotti 


DUO-PIANISTS 

Rebeil-O’Connor  Vronsky-Babin 

Whittemore-Lowe 


Original  Don  Cossacks  Chorus 
General  Platoff’s  Don  Cossacks 
Hall  Johnson  Negro  Choir 
English  Singers 
Kedikoff  Quartet  of  Paris 


VOCAL  ENSEMBLES 


Rudolph  Friml  & Temple  Choral  Singers 

dePaur  Infantry  Chorus 

Vienna  Choir  Boys 

Father  Flanagan’s  Boys  Town  Choir 

Elsasser,  organist.  & Temple  Choral  Singers 


New  York  Philharmonc  Orchesti 
Tipica  Orchestra  of  Mexico  City 
Sousa’s  Band 
Creatore  and  his  Band 
U.  S.  Navy  Band 


Argentina 
Carlo  Goya 
Anger  tin  ita 
Martha  Graham 
Tavo  - Tanyo 
Norma  Gould 


ORCHESTRAS  — BANDS 
Barrer  Little  Symphony 
Tucson  Symphony  Orchestra 
U.  S.  Army  Band 
Fort  Huachuca  Band 
25th  Infantry  Band 

DANCE  ENSEMBLES 
Myra  Kinch 
Rhvthms  of  Spain 
Shan-Kar 
Mamela  Del  Rio 
Ruth  St.  Dennis  - Ted  Shawn 
Kreutzborg  - Yvonne  Georgi 


Boston  Pops  Orchestra 

French  Symphonic  Band 
Be'eian  Band 

Little  Symphony  Orchestra 


Devi  - Jja  Bali  Java  Dancers 
Frederico  Rey 

Jose  Greco  & Spanish  Dancers 
Lola  Montes  Spanish  Dancers 


German  Grand  Opera  Company 
Hirrhaw  Opera  Company 
Madeline  Berger  Opera  Company 


Walter  Hampden  Company 
Billie  Burke  Company 
Eva  LeGallienne 


OPERA 

Salzburg  Opera 

San  Carlo  Opera  Company 

Alberti  Opera  Company 

DRAMA 

Pasadena  Players  Angna  Enters 

Ben  Bard  Players  Bartilini  — One-Man  Theatre 

Golden  Boy  Company 


PHOENIX,  ARIZONA  - January  27,  1956 

PHOENIX,  COMMUNITY  & CIVIC  CONCERT  ASSOCIATION 


PRESENTS 


FRIDAY,  JANUARY  27,  1956,  8:30  P.M. 

PHOENIX  UNION  HIGH  SCHOOL  AUDITORIUM 

MRS.  ARCHER  E.  LINDE  - Local  Manager 

The  Baldwin  Piano  used  this  evening  is  furnished  through  the  courtesy  of  the 
ROLES  PIANO  COMPANY. 

501  N.  FIRST  STREET 


PHOENIX.  ARIZONA 


POPS  1NFORMALS' 


BY  LANING  HUMPHREY 


Polonaise  from  the  Opera,  "EUGENE  ONEGIN" 


Tchaikovsk 


This  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to  which  Onegin  has  beei 
invited  on  returning  from  his  travels  abroad.  The  beautiful  Princess  Gremin  is  none  other  thai 
Tatiana  whose  love  he  had  spurned  when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Nov 
it  is  he  who  falls  hopelessly  in  love. 


Overture  to  "THE  BARBER  OF  SEVILLE’ 


Rossin 


In  these  romping  measures  many  listeners  have  found  the  perfect  expression  of  the  merr 
events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old  editions  of  the  orchestral  pari! 
used  by  Boston  Pops  musicians  bear  the  title:  “Overture  to  ‘Elizabeth,  Queen  of  England’.”  No 
only  did  the  thrifty  composer  borrow  the  overture  from  that  earlier  — and  uncuccessful  — open 
of  his;  he  has  already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  “Aureliano  in  Pa 
mira,”  and  “L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  GREENSLEEVES 


V aughan-Williarr 

the  theme  of  thes 


“Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 
Delighting  in  your  company. 
Greensleeves  was  all  my  joy, 
Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold. 
And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Gaite  Parisienne”  (Parisian  Gayety)  Offenbac 

Overture  — Brilliante  — Polka  — Galop  — Valse  — March  — 


Can-Can  — Finale 


This  music,  especially  arranged  for  the  Ballet  Russe  de  Monte  Carlo,  and  used  by  their  pd 
mission,  is  from  one  of  their  most  popular  ballets.  Its  melodies  are  selected  from  various  works 
Offenbach,  such  as  “Orpheus  in  Hades,”  “Fair  Helen,”  and  “Tales  of  Hoffmann.”  The  characte 
of  the  ballet  are  largely  drawn  from  those  of  “Parisian  Life.” 


INTERMISSION 


Rhapsody  on  a Theme  of  Paganini  for  Piano  and  Orchestra 

SOLOIST:  RUTH  SLENCZYNSKA 


Rachmaninc 


This  rhapsodic  set  of  variations  may,  with  modern  freedom  of  terminology,  be  placed  with 
composer’s  piano  concertos  to  extend  the  list  to  five.  The  theme  — the  same  one  used  by  Brah 
in  variations  for  piano  alone  — is  from  Paganini’s  “Twenty-Four  Caprices  for  Violin  Solo.”  In 
brilliance  of  the  piano  part,  Rachmaninoff  rivals  the  Italian  virtuoso's  wizardry  in  exploiting 
violin,  and  far  surpasses  him  in  the  magnificence  of  his  orchestration. 


CAPRICCIO  ESPAGNOL  Rimsky-Korsakt 


Many  a musical  work  is  dedicated  to  some  particular  individual.  But  this  one  is  unique  in  be 
dedicated  to  each  and  every  member  of  the  orchestra  in  St.  Petersburg  which  first  played  it.  Tf 
was  their  reward  for  their  responsiveness  to  the  many  opportunities  in  this  music  for  brilli, 
display  of  the  prowess  of  each  section  of  the  orchestra.  Players  since  then  have  re-experienced 
zest  of  the  first  ones  for  this  work. 


INTERMISSION 


POPSORAMA 


Jack  Ma: 

Three  Coins  in 


Mister  Sandman  — Melody  of  Love  — The  Naughty  Lady  of  Shady  Lane 
Fountain  — Tweedle-Dee. 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has  whipped  this  up 
the  Queen’s  taste. 


On  the  Trail,  from  "GRAND  CANYON  SUITE” 


The  sound  and  rhythm  of  the  hoofs  of  the  donkeys  — and  their  voices 
of  their  human  companions,  suggested. 


Gr 

are  heard;  impress) 


till 

ftbruar 


S0CIET1 
Of  BARI 


edesi 


ffiCROl 

VHtI 

BAC1 


MtOC/ 


LOOK  SHARP  — BE  SHARP 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


Merrick-Benr 


BALDWIN  PIANO 


RCA-VICTOR  RECORDS 


fWK 


peisfoi 
(Doris  He- 


:OMING  ATTRACTIONS 

We  wish  to  express  our  sincere  appreciation  for  your  understanding  on  the  announce- 
nent  of  the  “Gilbert  & Sullivan”  Opera  Company  — cancelling  their  date  in  Phoenix  and 
•ther  Southwestern  cities. 

Kindly  mark  on  the  “GILBERT  & SULLIVAN”  ticket  U.S.  Air  Force  Band,  Saturday, 
/[arch  3rd,  8:30  p.m.  The  Air  Force  Band  is  a great  group  of  musicians.  The  Singing  Ser- 
;eants  and  baritone  and  tenor  soloist  give  a great  performance. 

There  will  be  a matinee  at  2:30  o’clock.  Hope  thousands  of  young  musicians  will  take 
ei  dvantage  of  this  rare  opportunity. 


The  one  and  only  BALLET  RUSSE  de  MONTE  CARLO 

THURSDAY,  FEBRUARY  23RD,  8:30  P.M. 

Jackets  still  available  $4.00  — 3.00  — 2.00  - — 1.25 


THURSDAY,  FEBRUARY  16,  8:30  P.M. 

FRIDAY,  FEBRUARY  17,  8:30  P.M. 

SATURDAY,  FEBRUARY  18,  8:30  P.M. 

AT 

/VEST  PHOENIX  HIGH  SCHOOL  AUDITORIUM 

THE  PHOENIX  OPERA  ASSOCIATION 

* resents 

TINIAN'S  RAINBOW" 

Don’t  be  sorry  if  you  can’t  get  in.  We  have  told  you.  Tickets  $3.00,  $2.25,  $1.50,  $1.00. 


:rom  time  to  time  many  requests  have  come  in  for  a real  jazz  concert.  HERE  IT  IS. 

WEDNESDAY,  FEBRUARY  22  — 8:30  P.M. 

5.U.H.S.  AUDITORIUM 

?ED  NICHOLS  AND  PHIL  HARRIS  PRESENT 

Mi  AMERICAN  JAZZ  CONCERT 

0 VET  PROCEEDS  — PHOENIX  BOY’S  CLUB 


SAY  NINETIES  ALBUM 

February  25,  1956 

°resented  by  the  Phoenix  Saguaro  Chapter  of  the 

SOCIETY  FOR  THE  PRESERVATION  AND  ENCOURAGEMENT 
OF  BARBERSHOP  QUARTET  SINGING  IN  AMERICA,  INC. 

Featuring 

THE  DESERTAIRS,  INTERNATIONAL  FINALISTS 
THE  CROWN  CITY  FOUR,  DISTRICT  CHAMPIONS 
THE  VERDUGO  DONS,  PAST  DISTRICT  CHAMPIONS 
THE  BACHEL AIRES,  ARIZONA  CHAMPIONS 
THE  ARIZONA  CHAMPION  BARBERSHOP  CHORUS 
SAND  LOCAL  QUARTETS, 
t Prices  $2.00  — $1.50  — $1.00. 


THURSDAY,  MARCH  1ST  — 8:00  P.M. 
lP.U.H.S.  GYMNASIUM 

VALLEY  OF  THE  SUN  TENNIS  PATRON’S  ASSN.  PRESENTS , 

IACK  KRAMER'S  WORLD  PROFESSIONAL  TENNIS  TOUR 

Tickets  for  all  the  above  listed  Attractions  on  Sale  at  LINDE  BOX  OFFICE  in 
(Doris  Heyman’s)  1st  Street  and  Adams.  Phones  AL  4-2979  and  AL  4-5112 


QUESTION: 

What's  Dorris-Heyman's 
Customer  Caravan  ? 


ANSWER: 

It's  a station  wagon  equipped  with  over  40  samples  of  carpeting  . . . samples 
of  drapery,  slipcover,  and  upholstery  fabrics  . . . ready  to  roll  to  your  door! 


If  you're  needing  new  carpet,  and  hate  to  shop  all  over  town  for  the  right  carpel1 
at  the  right  price,  just  sit  home  and  let  us  come  to  you! 

Our  decorator  salesmen  will  discuss  your  needs,  take  your  measurements,  anc 
give  you  an  estimate  on  the  spot.  It's  the  new,  modern,  simpler  way  to  choose 
your  carpeting. 

The  same  goes  for  drapery  fabrics  . . . new  slipcovers  . . . new  upholstery.  We'fl 
bring  you  samples  and  give  you  a quotation  then  and  there.  No  worry  about  1 
parking  ...  no  running  around. 


DIAL  AL  8-1661  FOR  OUR  STATION 
WAGON  SERVICE  - DAYTIME  OR  EVENINC 


IMA,  ARIZONA  - January  28,  1956 


The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 

HARRY  JOHN  BROWN,  Conducting 

1955  1956 


Program 


Polonaise  from  "Eugene  Onegin” Tchaikovsky 

Overture  to  "'The  Barber  of  Seville” Rossini 

Fantasia  on  Greensleeves Vaughan  Williams 

Suite  from  the  Ballet,  '"Graduation  Ball” Strauss 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

Intermission 

Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  Mendelssohn 
Molto  allegro  con  fuoco — Andante — Presto 

Soloist:  Ruth  Slenczynska 

The  Sorcerer’s  Apprentice Dukas 

Intermission 

Popsorama arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

On  the  Trail,  from  '"Grand  Canyon  Suite” Grofe 

Look  Sharp — Be  Sharp Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 

affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


/yC\  NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
JCfr7  J ration  of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  1 6 recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with  i 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent  J 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his  . 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the  I 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile  j 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest  1 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge  j 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the  1 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the  , 
Chicago  Symphony  and  other  American  orchestras. 
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...has  motor  car. ..will  travel. ..to 
your  home  and  photograph  your  family 


Phone  Paul  Oxley,  Be  4-8475,  at  the 
Maxwell  Studio,  217  Orpheum  Theatre 
Building.  Downtown  San  Diego. 
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Sunday  Evening,  January  29,  1956  at  8:30 


POPS  INFORMALS 

By  Laning  Humphrey 

Polonaise  from  the  Opera  "Eugene  Onegin" Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to  which  Onegin  has  been  invited 
on  returning  from  his  travels  abroad.  The  beautiful  Princess  Gremin  is  none  other  than  Tatiana  whose 
love  he  had  spurned  when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 

Overture  to  "The  Barber  of  Seville" Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression  of  the  merry  events  which 
follow  in  Rossini’s  comic  opera  masterpiece.  But  old  editions  of  the  orchestral  parts  used  by  Boston  Pops 
musicians  bear  the  title:  “Overture  to  ‘Elizabeth,  Queen  of  England’.’’  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had  already  used  it  in  the  still 
earlier  and  equally  unsuccessful  operas,  “Aureliano  in  Palmira,”  and  “L’Equivoco  Stravagante.”  A very 
versatile  overture! 


Fantasia  on  Greensleeves 


Vaughan-Williams 


Now  familiar  as  the  melody  of  the  Christmas  song,  “What  Child  is  This?”  the  theme  of  these 
was  coupled  in  Shakespeare’s  time  with  the  following  love  lyrics: 


“Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 
And  I have  loved  you  so  long. 
Delighting  in  your  company. 


Greensleeves  was  all  my  joy, 
Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold. 
And  who  but  my  Lady  Greensleeves. ” 


variations 


Suite  from  the  Ballet  "Gaite  Parisienne"  (Parisian  Gayety)  Offenbach 

Overture — Brillante — Polka — Galop — Valse — March — Can-Can 
Finale 

This  music,  especially  arranged  for  the  Ballet  Russe  de  Monte  Carlo,  and  used  by  their  permission,  is 
from  one  of  their  most  popular  ballets.  Its  melodies  are  selected  from  various  works  of  Offenbach,  such 
as  “Orpheus  in  Hades,”  “Fair  Helen,”  and  “Tales  of  Hoffmann.”  The  characters  of  the  ballet  are  largely 
drawn  from  those  of  “Parisian  Life.” 

INTERMISSION 


Rhapsody  on  a Theme  of  Paganini 

for  Piano  and  Orchestra Rachmaninoff 

Soloist:  RUTH  SLENCZYNSKA 

This  rhapsodic  set  of  variations  may,  with  modern  freedom  of  terminology,  be  placed  with  the  composer’s 
piano  concertos  to  extend  the  list  to  five.  The  theme — the  same  one  used  by  Brahms  in  variations  for 
piano  alone — is  from  Paganini’s  “Twenty-Four  Caprices  for  Violin  Solo.”  In  Ihe  brilliance  of  the  piano 
part,  Rachmaninoff  rivals  the  Italian  virtuoso’s  wizardry  in  exploiting  the  violin,  and  far  surpasses  him 
in  the  magnificence  of  his  orchestration. 

Capriccio  Espagnol Rimsky-Korsakoff 

Many  a musical  work  is  dedicated  to  some  particular  individual.  But  this  one  is  unique  in  being  dedicated 
to  each  and  every  member  of  the  orchestra  in  St.  Petersburg  which  first  played  it.  That  was  their  reward 
for  their  responsiveness  to  the  many  opportunities  in  this  music  for  brilliant  display  of  the  prowess  of 
each  section  of  the  orchestra.  Players  since  then  have  re-experienced  the  zest  of  the  first  ones  for  this 
work. 


INTERMISSION 


Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane 
Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences.  Mason  has  whipped  this  up  to  the  Queen’s 
taste. 

On  the  Trail,  from  "Grand  Canyon  Suite" Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — are  heard ; impressions  of  their 
human  companions,  suggested. 

Look  Sharp — Be  Sharp Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


BALDWIN  CONCERT  GRAND  COURTESY  BORGENS  MUSIC  CO.,  724  Broadway,  San  Diego 


BORGENS 


"The  BALDWIN  Store 


The  BOSTON  POPS  ORCHESTR/ 


USES  THE  BALDWIN  EXCLUSIVELY 


• Arthur  Fiedler  soys — 

"Beautiful  resonance  and  rich  tonal  qualities 
are  in  every  Baldwin." 

• Ruth  Slenczynska  says — 

"Baldwin — easy  touch — richness  and  quality  of 
tone." 


WE  ARE 
MOVING!  ! 

Northeast  Corner 

7th  & BROADWAY 

Thanks  to  you  many  fine 
customers  who  have  forced 
us  into  a larger  store. 

WATCH  FOR  OPENING 
ANNOUNCEMENT 


ANTA  ANA,  CALIF.  - January  30,  1956 


The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLEN CZYN SKA , Pianist 

HARRY  JOHN  BROWN,  Conducting 

1955  1956 


Program 


Polonaise  from  "Eugene  Onegin” 

Overture  to  "The  Barber  of  Seville” 

Fantasia  on  Greensleeves 

Suite  from  the  Ballet,  "Graduation  Ball" 

Acceleration  Waltz — Perpetual  Motion — Nocturn< 


Tchaikovsky 
Rossini 
Vaughan  Williams 
Strauss 

March — Galop 


Intermission 

Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  Mendelssohn 
Molto  allegro  con  fuoco — Andante — Presto 

Soloist-.  Ruth  Slenczynska 

The  Sorcerer’s  Apprentice Dukas 

Intermission 

Popsorama arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 
On  the  Trail,  from  "Grand  Canyon  Suite”  .....  Grofe 
Look  Sharp — Be  Sharp Merrick-Bennett 
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“ Pops  I n formal s ” 

By  Laning  Humphrey 


Polonaise  from  the  Opera,  "Eugene  Onegin”  . Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invitee!  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 


Overture  to  "The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression  „ 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestra  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves  ......  Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Graduation  Ball”  ]ohann  Strauss,  Jr. 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

David  Lichine  devised  the  choreography  for  this  one-act  ballet  to  a set  of 
Strauss’  compositions.  The  first  performance  was  in  the  Theatre  Royal  of  Sydney, 
Australia,  on  February  28,  1940.  In  the  present  suite  are  included  Acceleration 
Waltz,  Op.  234;  Perpetual  Motion  — A Musical  Joke,  Op.  257;  Nocturne- 
Quadrille,  Op.  120;  March;  Galop. 


Intermission 


Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  Mendelssohn 
Molto  allegro  con  fuoco — Andante — Presto 
Soloist : Ruth  Slenczynska 

So  much  was  the  21 -year-old  composer  inspired  by  a visit  to  Rome  in  1830, 
that  both  his  "Italian”  Symphony  and  this  concerto  resulted.  He  made  the  first 
sketches  for  the  concerto  in  Rome  under  an  inspiration  added  to  that  of  the 
Eternal  City  — his  heart  had  been  smitten  by  an  amazing  pianist  of  16,  Delphine 
von  Schauroth.  To  her  he  dedicated  the  work  when  he  completed  it  in  the  follow- 
ing year.  Perhaps  this  helps  to  explain  the  fact  that,  although  bearing  a minor 
key  signature,  it  remains  far  from  the  depths  of  gloom  with  which  the  minor 
mode  often  is  associated  — in  music  of  Tchaikovsky,  for  example.  And 
Mendelssohn  ends  his  concerto  in  the  major — in  a joyous,  rushing,  display  of 
pianistic  exuberance. 


The  Sorcerer’s  Apprentice Dukas 

Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold:  there 
is  an  eerie  suggestion  of  the  Sorcerer’s  laboratory ; then  we  sense  how  his  Appren- 
tice, left  alone  for  a while,  warms  up  to  the  opportunity  to  try  his  own  hand  at 
magic.  He  conjures  a broom  to  fetch  a pail  of  water  for  him.  It  does  so — and 
keeps  on,  emptying  and  refilling.  The  Apprentice  attempts  to  end  the  flood  by 
cutting  the  broom  in  two.  But  the  splinter  also  brings  water,  and  more,  and  more. 
At  last,  the  Sorcerer  returns  and  un-con jures  the  frantic  water-bearers. 


Intermission 


Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 

Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — are 
heard;  impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 
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ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
* ration  of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 
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Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 

COLUMBIA  ARTISTS  MANAGEMENT  Inc. 

PERSONAL  DIRECTION:  JUDSON,  O’NEILL  4 JUDD 
113  West  57th  St.,  New  York  19,  N.  Y. 
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ttAEKMA,  GALXI 


ARTHUR  FIEDLER 
and 

THE  BOSTON  POPS 
TOUR  ORCHESTRA 


PASADENA 

CIVIC 

AUDITORIUM 


January  31,1 956 


Elmer  Wilson  presents  . . . 


Program 

Swan  Lake.  Nutcracker, 
Le  Beau  Danube 


World’s  Brightest  Array  of  Ballet  Stan! 

FRANKLIN  • NOVAK 
DANIELIAN  • TYVEN 
CHOUTEAU  • BOROWSKA 

ond’^YOUSKEVITCH 

FEB. 


Prices:  $1.25,  1.75 
2.50,  3.00,  3.50,  4.00 


TUES. 

8:20 
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JUSSI  BJOERLING 

Metropolitan  Tenor 


FEB.  29 


Great  Swedish  tenor  and  star  of  the  Metropolitan,  Bjoerling  is  considered  the  finest  in 
his  field  today.  


IRISH  FESTIVAL  SINGERS 

ON  THEIR  FIRST  TOUR  OF  AMERICA 


Singing  to  capacity  audiences  across  the  continent,  including  Carnegie  Hall,  Constitution 
Hall  and  Cleveland  Music  Hall,  these  fine  young  ladies  and  gentlemen  have  provided 
wholly  delightful  and  charming  evenings  of  music  truly  representative  of  the  Irish  home- 
land. 


Prices:  $1.25,  1.75 
2.50,  3.00 


,Ti  MAR.  2 


RUDOLF  FIRKUSNY 

Pianist 


MAR.  20 


One  of  America’s  top  favorites  on  the  concert  stage  and  a perennial  soloist  with  the 
nation's  principal  symphony  orchestras. 


INGE  BORKH 

Dramatic  Soprano 


APR,  20 


Vocally  fluent,  dramatically  compelling,  with  a warm  presence  and  considerable  beauty. 
Miss  Borkh  is  the  most  exciting  operatic  personality  to  emerge  in  several  seasons. 


Tickets  Now  on  Sale  at  Box  Office 


SY.  2-9473 


THE  PASADENA  PHILHARMONIC  COMMITTEE 
Presents  the 

LOS  ANGELES  PHILHARMONIC  ORCHESTRA 

ALFRED  WALLENSTEIN 

Music  Director  and  Conductor 
JOHN  BARNETT — Associate  Conductor 


WED.,  FEBRUARY  15 
SUN.,  MARCH  4 
WED.,  MARCH  21 
WED.,  APRIL  18 


JOSEPH  SCHUSTER — CELLIST 
WILHELM  BACKHAUS — PIANIST 
LEONARD  PENNARIO — PIANIST 
DONALD  GRAMM — BASS 


Prices  per  concert:  $1.25,  1.75,  2.50,  3.00,  3.50  Tickets  Now  on  Sale 
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World 's  Only  Sit-Down  Iiook  Shop 

BOOK  SHOP 

Colorado  at  Verdugo,  Glendale — Noon  to  9 p.m.  Nightly 

ELMER  WILSON  PRESENTS 

Arthur  Fiedler 

and 

The  Boston  Pops  Tour  Orchestra 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
HARRY  JOHN  BROWN,  Assistant  Conductor 

Program 


Polonaise,  from  “Eugene  Onegin”  Tchaikovsky 

Overture  to  “The  Barber  of  Seville”  Rossini 

Fantasia  on  Greensleeves  Vaughan-Williams 

Suite  from  “Gaite  Parisienne”  Offenbach 


Overture — Allegro  brillante— Polka — Galop — Waltz — March — Can-Can — Finale 

INTERMISSION 


Suit  yourself  for  Spring  in  Palm  Beach — 

smartly  styled  . . . for  right-now  and 
round-the-calendar  wear  — everywhere! 
Choose  your  exact  size  and  favorite  color 
from  our  exciting  new  collection  at  just 
25.95 


CUSTOMER  PARKING 

east  side  Madison  above  Green 

Feminine  Fashions  in  Apparel,  Sportswear  and  Accessories 
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^ ^ For  Relaxation  . . . 

TAKE  UP  PAINTING 

1 We  will  be  glad  to  help  you  get  started. 

We  carry  a complete  stock  of  Artist’s 

» Supplies. 

& C&apaML 

/ / CREATORS  OF 

DISTINCTIVE  FRAMING” 

160  S.  Lake  • SY.  3-2575 

Rhapsody  on  a Theme  of  Paganini 

for  Piano  and  Orchestra  Rachmaninoff 

Soloist:  RUTH  SLENCZYNSKA 


Capriccio  Espagnol  Rimsky-Korsakoff 

Alborada — Variations — Alborada — Gypsy  Scene-Fandango  of  the  Asturias 

INTERMISSION 


PASADENA’S  OLDEST  FINE  JEWELLERS  AND  SILVERSMITHS 


watches  by  Rolex — the  finest  time  you  can  give  her 

420  EAST  COLORADO  ° PASADENA 
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Qj y Winenberix 


GROCERY  COMPANY 


PASADENA  WESTWOOD  VILLAGE 

LINDA  VISTA  PACIFIC  PALISADES 

LAGUNA  BEACH  BEVERLY  HILLS 

SAN  MARINO 


Popsorama  arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 

Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has  whipped  this 
up  to  the  Queen’s  taste. 

On  the  Trail,  from  "Grand  Canyon  Suite”  Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — are  heard;  im- 
pressions of  their  human  companions,  suggested. 


Look  Sharp  - Be  Sharp  

The  symbol  of  a sharp  subject,  treated  with  keenness. 


Merrick-Bennett 


f 


TURNER  & 
STEVENS  CO. 


I 


IA  iiii 


SYcamore 

3-4156 

Prices  and  terms  to  meet 
every  family's  needs. 


A Community  Friend 
for  over  60  years 


95  North  Marengo  at  Holly  — Pasadena 

3 Neighborhood  Chapels  • Pasadena  • South  Pasadena  • Alhambra 
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HAWTHORNE 

Security  Mortgage 

FURNITURE  STUDIO 

Investment  Co. 

Manufacturer  of 

Upholstered  Furniture 

MORTGAGE  BANKING 

Interior  Designer 

INSURANCE 

RECOVERING  — DRAPERIES 

REAL  ESTATE  LOANS 

ANTIQUES  — BEDSPREADS 

483  E.  Walnut  SY.  6-7506 

235  N.  LAKE  • PASADENA 
RY.  1-8404  SY.  3-0666 

Baldwin  Piano  RCA-Victor  Records 

Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 
COLUMBIA  ARTISTS  MANAGEMENT,  Inc. 

Personal  Direction:  Judson,  O’Neill  & Judd 
113  West  57th  St.  New  York  19,  N.Y. 


“POPS  INFORMALS” 

by  Laning  Humphrey 


Polonaise,  from  “Eugene  Onegin”  Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to  which  Onegin 
has  been  invited  on  returning  from  his  travels  abroad.  The  beautiful  Princess  Gremin  is 
none  other  than  Tatiana  whose  love  he  had  spurned  when  she  was  a dreamy,  romantic  girl 
living  in  the  country.  Now  it  is  he  who  falls  hopelessly  in  love. 

Overture  to  “The  Barber  of  Seville”  Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression  of  the 
merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old  editions  of  the 
orchestral  parts  used  by  Boston  Pops  musicians  bear  the  title:  “Overture  to  ‘Elizabeth, 
Queen  of  England’.”  Not  only  did  the  thrifty  composer  borrow  the  overture  from  that 
earlier — and  unsuccessful — opera  of  his;  he  had  already  used  it  in  the  still  earlier  and 


Treasure  of  the  Orient 


. . . for  your  home 


Teakwood 

Tables 

$49.95 

nest  of  4 


A complement  to  your  mod- 
ern or  traditional  . . . beau- 
tiful handcarved  Teakwood 
from  British  Hong  Kong, 
China  . . . choose  from  our 
complete  selection. 


LOUIE  S SONS 


TROPIC  SHOP 
490  N.  Los  Robles  at  Villa 
Pasadena  SY.  6-3103 
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Hopkins 

Library 

New  Books 
Fiction,  Non-Fiction 
Rental  Library 

Greeting  Cards  - Stationery 
Personalized  Imprinting 

In  San  Marino 

2164  Huntington  Dr.  AT  1-3625 


equally  unsuccessful  operas,  "Aureliano  in  Palmira,”  and  "L'Equivoco  Stravagante.”  A 
very  versatile  overture! 


Fantasia  on  Greensleeves  Vaughan-Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  Is  This?”  the  theme 
of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  following  love  lyrics: 
"Alas!  my  love,  you  do  me  wrong  Greensleeves  was  all  my  joy, 

To  cast  me  off  discourteously — Greensleeves  was  my  delight 

And  I have  loved  you  so  long,  Greensleeves  was  my  heart  of  gold. 

Delighting  in  your  company.  And  who  but  my  Lady  Greensleeves.” 


SALES 


RENTALS 


SERVICE 


GOULD 


MUSIC  COMPANY 

SERVING  PASADENA  SINCE  1911 


Finest  in  Pianos 
and  Organs 


Hours  — Mon.  - Fri.  Eves  ’Til  9:30 
Sun.  Afternoon  1 to  5:30 

1296  E.  COLORADO 
PASADENA 

SY.  6-8189  RY.  1-9248 

WHITTIER  ALHAMBRA 
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MARTIN'S 

ROBERTS 

AUTO  TOPS 

CATERING  SERVICE 

Seat  Covers  That  Fit! 

Complete  Auto  Upholstering 

liuffets  - Cocktail  Parties 

Choose  Your  Own  Material 

lianquets  - Picnics 

From  Our  Large  Stocks 

Receptions 

MARTIN’S  TOP  SHOP 

411  S.  FAIR  OAKS  PASADENA 

For  Information,  SY.  2-3071 

Suite  from  “Gaite  Parisienne’’  Offenbach 

This  music,  especially  arranged  for  the  Ballet  Russe  de  Monte  Carlo,  and  used  by  their 
permission,  is  from  one  of  their  most  popular  ballets.  Its  melodies  are  selected  from  various 
works  of  Offenbach,  such  as  “Orpheus  in  Hades,”  “Fair  Helen,”  and  "Tales  of  Hoffman." 
The  characters  of  the  ballet  are  largely  drawn  from  those  of  "Parisian  Life.” 

Rhapsody  on  a Theme  of  Paganini 

for  Piano  and  Orchestra  Rachmaninoff 

Soloist:  RUTH  SLENCZYNSKA 

This  rhapsodic  set  of  variations  may,  with  modern  freedom  of  terminology,  be  placed 
with  the  composer’s  concertos  to  extend  the  list  to  five.  The  theme — the  same  one  used  by 


GUY  BRINK 

INTERIOR  DESIGN 
AND  DECORATOR 

Member  of  American  Institute  of  Decorators 

PASADENA  MONTEREY 
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TRIPP 

PRINTING 

for  the  finest 
selection  of  imported 
and  domestic  cards 
for  all  occasions 

SEE  OUR  VALENTINE  CARDS 

25  N.  MARENGO  SY.  2-1070 


THE  ARTISAN 

ART  - HANDICRAFT 
HOBBY  SUPPLIES 

Ready  Made  Oak  Frames 
Custom  Framing 
& Moldings 

521  S.  1ST  AVE,  ARCADIA  - DU.  7-8310 


Brahms  in  variations  for  piano  alone — is  from  Paganini’s  "Twenty-Four  Caprices  for  Violin 
Solo.”  In  the  brilliance  of  the  piano  part,  Rachmaninoff  rivals  the  Italian  wizardry  in  ex- 
ploiting the  violin,  and  far  surpasses  him  in  the  magnificence  of  his  orchestration. 

Capriccio  Espagnol  Rimsky-Korsakoff 

Many  a musical  work  is  dedicated  to  some  particular  individual.  But  this  one  is 
unique  in  being  dedicated  to  each  and  every  member  of  the  orchestra  in  St.  Petersburg 
which  first  played  it.  That  was  their  reward  for  their  responsiveness  to  the  many  oppor- 
tunities in  this  music  for  brilliant  display  of  the  prowess  of  each  section  of  the  orchestra. 
Players  since  then  have  re-experienced  the  zest  of  the  first  ones  for  this  work. 
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THE  BOSTON  POPS 


One  of  the  first  sure  signs  of 
spring  in  the  city  of  Boston  is  the 
redecoration  of  stately  and  plush 
Symphony  Hall,  the  home  of  the 
world  renowned  Boston  Symphony 
Orchestra.  Along  about  the  first  of 
May,  into  storage  go  the  winter  seats 
to  be  replaced  by  green  and  gold 
tables  and  chairs;  the  red  walls  that 
harmonized  so  well  with  Beethoven 
and  Brahms  are  repainted  a bright 
spring  green  and  the  BOSTON  POPS 
begins  its  annual  music  making  for 
Bostonians.  Lighter  music  takes  the 
place  of  the  winter’s  repertoire. 
Strauss  Waltzes,  The  Warsaw  Con- 
certo, Marches  and  Overtures  all 
bring  spring  into  the  lives  of  the 
proper  Bostonian.  Even  music  that 
can  be  heard  on  the  nation’s  juke 
boxes  and  the  Hit  Parade  resounds 
through  the  hall.  Who  can  forget 
“Jalousie”  the  first  RCA-Victor  Red 
Seal  record  by  an  orchestra  to  win 
the  coveted  gold  record  for  passing 
the  one  million  sales  mark. 

Not  only  Bostonians  but  the  whole 
country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  rec- 
ords that  the  POPS  have  made  for 
RCA  Victor.  In  a recent  list  of  RCA 
Victor’s  101  Best  Sellers  of  All  Time, 
the  POPS  scored  with  16  recordings 
(more  than  twice  as  many  as  any 
other  artist)  on  a list  that  covered 
everything  from  Bach  to  boogie 
woogie.  Last  season  for  the  first  time 
music  lovers  were  able  to  hear  the 


POPS  outside  of  Boston,  when  the 
Boston  POPS  Tour  Orchestra  made 
its  first  grand  tour  of  the  United 
States.  Everywhere  the  POPS  ap- 
peared they  were  met  with  not  only 
high  critical  acclaim  but  with  the 
thanks  of  the  audiences  and  critics 
for  the  entertainment  and  brilliance 
of  the  programs. 

Arthur  Fiedler,  the  handsome 
dynamic  leader  of  the  organization, 
is  the  man  who  has  made  the  name 
POPS  a national  synonym  for  light, 
enjoyable,  classical  music.  Fiedler 
himself  is  the  perfect  example  of  a 
conductor  who  combines  his  serious 
musical  talents  with  a spark  that  has 
endeared  him  to  the  hearts  of  Boston 
audiences.  An  habitual  fire  chaser, 
he  is  a member  of  the  Boston  Fire 
Department  as  well  as  the  Police 
Department.  His  automobile — which 
he  uses  often  in  getting  to  fires — is 
equipped  not  only  with  short  wave 
but  with  a siren.  He  is  an  honorary 
Fire  Chief  in  over  20  cities  includ- 
ing Boston,  Chicago,  San  Francisco 
and  San  Antonio.  Fiedler  is  an  easily 
recognized  personality  in  his  home 
city  driving  his  convertble  with  the 
top  down  even  in  Boston  winters. 
Among  his  appearances  as  guest  con- 
ductor Mr.  Fiedler  has  appeared 
with  the  Montreal,  the  Minneapolis, 
San  Francisco,  and  the  San  Antonio 
Symphonies  as  well  as  at  the  Holly- 
wood Bowl,  and  numerous  radio  and 
television  appearances. 


PASADENA  CIVIC  AUDITORIUM 
300  E.  Green  • SYcamore  2-9473 

Owned  and  Operated  by  the  City  of  Pasadena 

This  Auditorium,  under  normal  conditions, 
with  every  seat  occupied  can  be  emptied  in 
less  than  three  minutes.  Look  around  now. 
choose  the  nearest  exit  to  your  seat  and,  in 
case  of  disturbance  of  any  kind,  to  avoid  the 
dangers  of  panic.  WALE  (do  not  run)  to  the 
nearest  exit. 

Manager Edward  J.  Allen 

Secretary Betty  J.  Cassen 

Stage  Manager Howard  C.  Glass 

Master  Electrician...- Don  Trepp 

Engineer Ivan  D.  Gibbs 

LADIES'  LOUNGE— West  end  of  Main  Foyer. 
MEN'S  SMOKING  ROOM— East  end  of  Main 
Foyer. 

LOST  ARTICLES— Persons  finding  articles  in 


the  Auditorium  will  please  leave  them  at 
the  Manager's  Office  or  with  an  Usher. 
PUBLIC  TELEPHONES  — Are  located  on  east 
side  of  Main  Foyer. 

SEATS  FOR  FUTURE  EVENTS  — May  be  re- 
served by  phoning  the  Box  Office,  SYcamore 
2-9473  or  SYcamore  3-5385.  Careful  atten- 
tion given  to  mail  orders. 

ATTACHES — Every  attache  of  this  Auditorum 
is  eager  to  lend  every  possible  attention 
and  courtesy  to  its  patrons.  Any  informa- 
tion required  will  be  cheerfully  given. 
CHIMES  will  ring  in  Foyer  2 Minutes  before 
curtain  time. 

EMERGENCY  CALLS— Physicians  or  others 
anticipating  a call  may  leave  their  name 
and  seat  number  at  the  Box  Office,  where 
it  will  receive  careful  attention. 
CHECKROOM— To  right  of  Foyer.  Please  da 
not  smoke  in  carpeted  areas. 
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Gale+t&GA,  Qv-entd 


STAFF  FOR  ELMER  WILSON 


14  COLOMBIA- 


Manager Gilbert  Higbee 

Box  Office  Treasurer Viola  Billheimer 

Publicity Hal  Wiener 

Publicity,  Radio J.  Howard  Johnson 

Publications Douglas  McMann 


February 

2 IRELAND— 

Illustrated  Lecture, 

Earl  Brink,  Narrator 

8 EGYPT — Illustrated  Lecture, 
Alfred  Wolff,  Narrator 

9 BEAUTIFUL  BLUE 
DANUBE 
Illustrated  Lecture, 

Curtis  Nagel,  Narrator 
(Repeat  Performance) 

14  BALLET  RUSSE  DE 
MONTE  CARLO 

15  LOS  ANGELES 
PHILHARMONIC 
ORCHESTRA— 

Joseph  Schuster,  Cellist 
John  Barnett,  Conductor 

29  JUSSI  BJOERLING— Tenor 

March 

2 IRISH  FESTIVAL  SINGERS 

4 LOS  ANGELES 
PHILHARMONIC 
ORCHESTRA— 

Wilhelm  Backhaus,  Pianist — 
Soloist 


Illustrated  Lecture, 

Nicol  Smith,  Narrator 

20  RUDOLF  FIRKUSNY — 
Pianist 

21  LOS  ANGELES 
PHILHARMONIC 
ORCHESTRA— 

Leonard  Pennario,  Pianist — 
Soloist 

22  YANKEE  RETURNS  TO 
PARADISE, 

Illustrated  Lecture, 

Irving  Johnson,  Narrator 


3 ITALY— 

Illustrated  Lecture, 
Kenneth  Richter,  Narrator 
11  ALLURING  ALASKA— 
Illustrated  Lecture, 

Fred  Machetanz,  Narrator 
18  LOS  ANGELES 
PHILHARMONIC 
ORCHESTRA— 

Donald  Gramm, 

Bass  Baritone — Soloist 
20  INGE  BORKH— 

Dramatic  Soprano 
26  ADRIATIC  HOLIDAY— 
Illustrated  Lecture, 

Karl  Robinson,  Narrator 


ELMER  WILSON  PRESENTS 
Coming 

WORLD  ADVENTURE  LECTURES 


IRELAND  — Earl  Brink,  Narrator  — FEB.  2 

EGYPT  — Alfred  Wolff,  Narrator  — FEB.  8 

BEAUTIFUL  BLUE  DANUBE  — Curtis  Nagel,  Narrator  — FEB.  9 
Repeat  Performance 

COLOMBIA  Nicol  Smith,  Narrate  — MAR.  14 

YANKEE  RETURNS  TO  PARADISE  MAR.  22 

Irving  Johnson,  Narrator 

ITALY  — Kenneth  Richter,  Narrator  — APR.  3 
ALLURING  ALASKA  — Fred  Machetanz,  Narrator  — APR.  1 1 
ADRIATIC  HOLIDAY  — Karl  Robinson,  Narrator  — APR.  26 
Prices  per  single  film:  $.60,  .90,  1 .25,  1 .75  (Inc.  Tax) 
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Long-Playing  (33-1/3) 

LM-1084  BALLET  EGYPTIEN — Luigini 
LE  CID  (BALLET  SUITE)  — 
Massenet 

LM-1726  SLAUGHTER  ON  TENTH 
AVENUE  AND  OTHER 
BALLET  SELECTIONS 

LM-1790  FIEDLER’S  25th 
ANNIVERSARY 

LM- 1 809  MR.  STRAUSS  COMES  TO 
BOSTON 

LM- 1817  GAITE  PARISIENNE — 
Offenbach 

LES  PATINEURS — Meyerbeer 
LM-7002  PEER  GYNT  SUITES 

NO.  1 & 2 — Grieg — 10" 

Concert  Cameo  LP’s 

LRM-7052  WARSAW  CONCERTO — 
Addinsell 

LIEBESTRAUM  No.  3 — Liszt 
PEER  GYNT  SUITE  No.  2— 
Grieg 

To  Be  Released 

LM- 1919  LES  SYLPHIDES — Chopin 
GRADUATION  BALL— 
Strauss 

LM- 1 928  GRAND  CANYON  SUITE— 
Grofe 

EL  SALON  MEXICO— 
Copland 


jBerry  f&  ((/rassmuecB 


all  things  musical 


929  E.  COLORADO,  PASADENA 
140  W.  MAIN  ST.,  ALHAMBRA 


SY.  6-2628 
AT.  1-1511 


GLENDALE,  CALIF.  - February  1,  1956 


The  Community  Concert  Association 

Presents 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
HARRY  JOHN  BROWN,  Assistant  Conductor 
1955  1956 

Program 


Polonaise  from  "Eugene  Onegin” 

Overture  to  '"The  Barber  of  Seville” 

Fantasia  on  Greensleeves  ...... 

Suite  from  the  Ballet,  '"Graduation  Ball” 

Acceleration  Waltz — Perpetual  Motion — Nocturn< 

Intermission 


Tchaikovsky 
Rossini 
Vaughan  Williams 
Strauss 

March — Galop 


Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  Mendelssohn 
Molto  allegro  con  fuoco — Andante — Presto 

Soloist-.  Ruth  Slenczynska 

The  Sorcerer’s  Apprentice Dukas 

Intermission 

Popsorama  ........  arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 
On  the  Trail,  from  "Grand  Canyon  Suite”  .....  Grofe 

Look  Sharp — Be  Sharp  .......  Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 

affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


“Pops  In  formats” 

By  Laning  Humphrey 

Polonaise  from  the  Opera,  "Eugene  Onegin”  Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 


Overture  to  "The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestra  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Graduation  Ball”  . . Johann  Strauss,  Jr. 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

David  Lichine  devised  the  choreography  for  this  one-act  ballet  to  a set  of 
Strauss’  compositions.  The  first  performance  was  in  the  Theatre  Royal  of  Sydney, 
Australia,  on  February  28,  1940.  In  the  present  suite  are  included  Acceleration 
Waltz,  Op.  234;  Perpetual  Motion  — A Musical  Joke,  Op.  257;  Nocturne- 
Quadrille,  Op.  120;  March;  Galop. 


Intermission 


1 am  now  a member  of  Community  Concerts. 

I wish  to  renew  my  membership. 

Please  contact  me  later. 

I will  mail  my  check. 

I would  like  to  become  a member. 

Signed: Adults  $6.00 

Address: Students  3.00 

Phone: 

Make  checks  payable  to:  Glendale  Community  Concerts. 

Please  send  remittances  to:  Mrs.  Donald  P.  Hunter, 

1617  Irving  Ave., 

Glendale  1,  Calif. 

Renewals  accepted  until  Feb.  25th. 

New  members  accepted  Feb.  20th  to  Feb.  25th. 

New  members  are  entitled  to  use  receipt  stub  for  admittance  to 
last  concert  of  this  season  April  9th. 

Campaign  headquarters  for  week  of  Feb.  20th  to  Feb.  25th  Tuesday 
Afternoon  Club  Theatre  Lobby,  404  N.  Central.  Information  will 
give  you  our  phone  number. 


Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  . Mendelssohn 

Molto  allegro  con  fuoco — Andante — Presto 

Soloist : Ruth  Slenczynska 

So  much  was  the  21-year-old  composer  inspired  by  a visit  to  Rome  in  1830, 
that  both  his  "Italian”  Symphony  and  this  concerto  resulted.  He  made  the  first 
sketches  for  the  concerto  in  Rome  under  an  inspiration  added  to  that  of  the 
Eternal  City  — his  heart  had  been  smitten  by  an  amazing  pianist  of  16,  Delphine 
von  Schauroth.  To  her  he  dedicated  the  work  when  he  completed  it  in  the  follow- 
ing year.  Perhaps  this  helps  to  explain  the  fact  that,  although  bearing  a minor 
key  signature,  it  remains  far  from  the  depths  of  gloom  with  which  the  minor 
mode  often  is  associated  — in  music  of  Tchaikovsky,  for  example.  And 
Mendelssohn  ends  his  concerto  in  the  major — in  a joyous,  rushing,  display  of 
pianistic  exuberance. 


The  Sorcerer’s  Apprentice  ........  Dukas 

Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold:  there 
is  an  eerie  suggestion  of  the  Sorcerer’s  laboratory ; then  we  sense  how  his  Appren- 
tice, left  alone  for  a while,  warms  up  to  the  opportunity  to  try  his  own  hand  at 
magic.  He  conjures  a broom  to  fetch  a pail  of  water  for  him.  It  does  so — and 
keeps  on,  emptying  and  refilling.  The  Apprentice  attempts  to  end  the  flood  by 
cutting  the  broom  in  two.  But  the  splinter  also  brings  water,  and  more,  and  more. 
At  last,  the  Sorcerer  returns  and  un-conjures  the  frantic  water-bearers. 


Intermission 


Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 

Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 

On  the  Trail,  from  "Grand  Canyon  Suite”  .....  Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — are 
heard;  impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp  .......  Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 


NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
' ration  of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 


Baldwin  Piano 


RCA  Victor  Records 


Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 

COLUMBIA  ARTISTS  MANAGEMENT  Inc. 

PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 
113  West  57th  St.,  New  York  19,  N.  Y. 


)NTARIO,  CALIF.  - February  2,  1956 


The  Community  Concert  Association 

Presents 


ARTHUR  FIEDLER 


and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 


RUTH  SLENCZYNSKA,  Pianist 


HARRY  JOHN  BROWN,  Assistant  Conductor 
1955  1956 

Program 

Polonaise  from  "Eugene  Onegin” Tchaikovsky 

Overture  to  "The  Barber  of  Seville”  ......  Rossini 

[ Fantasia  on  Greensleeves Vaughan  Williams 

Suite  from  "Gaite  Parisienne”  .......  Offenbach 

Overture — Allegro  brillante — Polka — Galop — Waltz — March — 

Can-Can — Finale 

Oj  Intermission 


] Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 
|e  Soloist : Ruth  Slenczynska 

^ Capriccio  Espagnol Rimsky-Korsakoff 

Intermission 


i? 

:5t 

■ 

: 

he 


Popsorama arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 
On  the  Trail,  from  "Grand  Canyon  Suite”  .....  Grofe 
Look  Sharp — Be  Sharp  .......  Merrick-Bennett 


B 


COMMUNITY  CONCERTS  INC. 
affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 
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“ Pops  Informal  s’ ’ 

By  Laning  Humphrey 


Polonaise  from  the  Opera,  'Eugene  Onegin”  . Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 


Overture  to  "The  Barber  of  Seville”  ......  Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestral  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?”  j 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long. 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Gaite  Parisienne”  (Paris  Gayety)  . Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — March — 

Can-Can — Finale 

This  music,  especialy  arranged  for  the  Ballet  Russe  de  Monte  Carlo,  and 
used  by  their  permission,  is  from  one  of  their  most  popular  ballets.  Its  melodies 
are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus  in  Hades,” 
"Fair  Helen,”  and  "Tales  of  Hoffmann.”  The  characters  of  the  ballet  are  largely 
drawn  from  those  of  "Parisian  Life.” 


Intermission 


Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 

Soloist-.  Ruth  Slenczynska 

This  rhapsodic  set  of  variations  may,  with  modern  freedom  of  terminology, 
be  placed  with  the  composer's  piano  concertos  to  extend  the  list  to  five.  The 
theme — the  same  one  used  by  Brahms  in  variations  for  piano  alone — is  from 
Paganini’s  "Twenty-Four  Caprices  for  Violin  Solo.”  In  the  brilliance  of  the 
piano  part,  Rachmaninoff  rivals  the  Italian  virtuoso’s  wizardry  in  exploiting  the 
violin,  and  far  surpasses  him  in  the  magnificence  of  his  orchestration. 


Capriccio  Espagnol Rim  sky -Korsakoff 

Many  a musical  work  is  dedicated  to  some  particular  individual.  But  this 
one  is  unique  in  being  dedicated  to  each  and  every  member  of  the  orchestra  in 
St.  Petersburg  which  first  played  it.  That  was  their  reward  for  their  responsiveness 
to  the  many  opportunities  in  this  music  for  brilliant  display  of  the  prowess  of 
each  section  of  the  orchestra.  Players  since  then  have  re-experienced  the  zest  of 
the  first  ones  for  this  work. 


Intermission 


Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences.  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  burros — and  their  voices — are 
heard ; impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


Merrick-Bennett 


ARTHUR  FIEDLER 


and 


The  BOSTON  POPS  TOUR  ORCHESTRA 


NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
‘ ration  of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 


Baldwin  Piano 


RCA  Victor  Records 


Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 


COLUMBIA  ARTISTS  MANAGEMENT  Inc. 

PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 
113  West  57th  St.,  New  York  19,  N.  Y. 


iKHITTIER , CALIF.  - February  3,  1956 

The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
HARRY  JOHN  BROWN,  Assistant  Conductor 
I 1955  1956 

Program 


Polonaise  from  "Eugene  Onegin” 

Overture  to  "The  Barber  of  Seville” 

Fantasia  on  Greensleeves  ...... 

Suite  from  the  Ballet,  "Graduation  Ball” 

Acceleration  Waltz — Perpetual  Motion — Nocturm 


Tchaikovsky 
Rossini 
Vaughan  Williams 
Strauss 

March — Galop 


Intermission 


f Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  Mendelssohn 
Molto  allegro  con  fuoco — Andante — Presto 

Soloist-.  Ruth  Slenczynska 

it  The  Sorcerer’s  Apprentice  ........  Dukas 

e Intermission 

e Popsorama  ........  arranged  by  Mason 

ie  Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 
= On  the  Trail,  from  "Grand  Canyon  Suite”  .....  Grofe 

jj  Look  Sharp — Be  Sharp Merrick-Bennett 


$ 


COMMUNITY  CONCERTS  INC. 

affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


“ Pops  Injormals" 

By  Laning  Humphrey 


Polonaise  from  the  Opera,  "Eugene  Onegin”  . . Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 


Overture  to  "The  Barber  of  Seville” Rossini 


In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestra  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


The 


Fantasia  on  Greensleeves  ......  Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company.  Pops 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight  Mi 

Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Graduation  Ball”  . . Johann  Strauss,  Jr. 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

David  Lichine  devised  the  choreography  for  this  one-act  ballet  to  a set  of 
Strauss’  compositions.  The  first  performance  was  in  the  Theatre  Royal  of  Sydney, 
Australia,  on  February  28,  1940.  In  the  present  suite  are  included  Acceleration 
Waltz,  Op.  234;  Perpetual  Motion  — A Musical  Joke,  Op.  257;  Nocturne- 
Quadrille,  Op.  120;  March;  Galop. 


Intermission 


Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  . Mendelssohn 
Molto  allegro  con  fuoco — Andante — Presto 
Soloist : Ruth  Slenczynska 

So  much  was  the  21 -year-old  composer  inspired  by  a visit  to  Rome  in  1830, 
that  both  his  "Italian”  Symphony  and  this  concerto  resulted.  He  made  the  first 
sketches  for  the  concerto  in  Rome  under  an  inspiration  added  to  that  of  the 
Eternal  City  — his  heart  had  been  smitten  by  an  amazing  pianist  of  16,  Delphine 
von  Schauroth.  To  her  he  dedicated  the  work  when  he  completed  it  in  the  follow- 
ing year.  Perhaps  this  helps  to  explain  the  fact  that,  although  bearing  a minor 
key  signature,  it  remains  far  from  the  depths  of  gloom  with  which  the  minor 
mode  often  is  associated  — in  music  of  Tchaikovsky,  for  example.  And 
Mendelssohn  ends  his  concerto  in  the  major — in  a joyous,  rushing,  display  of 
pianistic  exuberance. 


The  Sorcerer’s  Apprentice Dukas 

Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold:  there 
is  an  eerie  suggestion  of  the  Sorcerer’s  laboratory ; then  we  sense  how  his  Appren- 
tice, left  alone  for  a while,  warms  up  to  the  opportunity  to  try  his  own  hand  at 
magic.  He  conjures  a broom  to  fetch  a pail  of  water  for  him.  It  does  so — and 
keeps  on,  emptying  and  refilling.  The  Apprentice  attempts  to  end  the  flood  by 
cutting  the  broom  in  two.  But  the  splinter  also  brings  water,  and  more,  and  more. 
At  last,  the  Sorcerer  returns  and  un-conjures  the  frantic  water-bearers. 


Intermission 


Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 

Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences.  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 
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On  the  Trail,  from  "Grand  Canyon  Suite”  .....  Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — are 
heard;  impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp  .......  Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 

and 

'flie  BOSTON  POPS  TOUR  ORCHESTRA 

A/C\  NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
*Llr  ) ration  of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
/C^S  nowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest  j 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge  ! 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the  ; 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 

B ; 
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Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 

COLUMBIA  ARTISTS  MANAGEMENT  Inc. 

PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 
113  West  57th  St.,  New  York  19,  N.  Y. 


jOS  ANGELES,  CALIF. 

SHRINE  AUDITORIUM 
Los  Angeles 


- February  4, 


1956 

SATURDAY  EVENING 
FEBRUARY  4,  1956 
at  8:30  P.M. 


COMMUNITY  CIVIC  MUSIC  ASSN.  OF  LOS  ANGELES 

MOSS  and  HAYMAN,  Directors 

presents 

ARTHUR  FIEDLER 

and 

THE  BOSTON  POPS  TOUR  ORCHESTRA 

(BY  ARRANGEMENT  WITH  THE  BOSTON  SYMPHONY  ORCHESTRA) 

RUTH  SLENCZYNSKA,  Pianist 
HARRY  JOHN  BROWN,  Assistant  Conductor 
★ 

PROGRAM 

POLONAISE  from  "Eugene  Onegin" Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to  which  Onegin 
has  been  invited  on  returning  from  his  travels  abroad.  The  beautiful  Princess  Gremin  is 
none  other  than  Tatiana  whose  love  he  had  spurned  when  she  was  a dreamy,  romantic 
girl  living  in  the  country.  Now  it  is  he  who  falls  hopelessly  in  love. 

OVERTURE  to  "The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression  of  the  merry 
events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old  editions  of  the 
orchestral  parts  used  by  Boston  Pops  musicians  bear  the  title  "Overture  to  'Elizabeth, 
Queen  of  England.’  ” Not  only  did  the  thrifty  composer  borrow  the  overture  from  that 
earlier — and  unsuccessful — opera  of  his;  he  had  already  used  it  in  the  still  earlier 
and  equally  unsuccessful  operas,  "Aureliano  in  Palmira,”  and  "L’Equivoco  Stravagante.” 

A very  versatile  overture ! 

FANTASIA  on  GREENSLEEVES Vaughan-' Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This  ?”  the  theme  of 
these  variations  was  coupled  in  Shakespeare's  time  with  the  following  love  lyrics: 

“Alas ! my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold. 

And  who  but  my  Lady  Greensleeves.” 

SUITE  from  "GAITE  PARISIENNE” Offenbach 

OVERTURE— ALLEGRO  BRILLANTE— POLKA— GALOP— WALTZ- 
MARCH— CAN-CAN— FINALE 

This  music,  especially  arranged  for  the  Ballet  Russe  de  Monte  Carlo,  and  used  by  their 
permission,  is  from  one  of  their  most  popular  ballets.  Its  melodies  are  selected  from 
various  works  of  Offenbach,  such  as  "Orpheus  in  Hades,”  "Fair  Helen,”  and  "Tales  of 
Hoffman.”  The  characters  of  the  ballet  are  largely  drawn  from  those  of  "Parisian  Life.” 

INTERMISSION 

RHAPSODY  ON  A THEME  OF  PAGANINI 

for  Piano  and  Orchestra Rachmaninoff 

Soloist:  RUTH  SLENCZYNSKA 

This  rhapsodic  set  of  variations  may,  with  modern  freedom  of  terminology,  be  placed 
with  the  composer’s  piano  concertos  to  extend  the  list  to  five.  The  theme — the  same 
one  used  by  Brahms  in  variations  for  piano  alone — is  from  Paganini’s  "Twenty-Four 
Caprices  for  Violin  Solo.”  In  the  brilliance  of  the  piano  part,  Rachmaninoff  rivals  the 
Italian  virtuoso’s  wizardry  in  exploiting  the  violin,  and  far  surpasses  him  in  the  mag- 
nificence of  his  orchestration. 

CAPRICCIO  ESPAGNOL Rimsky-Korsakoff 

ALBORADA— VARIATIONS— ALBORADA— GYPSY  SCENE— FANDANGO 
OF  THE  ASTURIAS 

Many  a musical  work  is  dedicated  to  some  particular  individual.  But  this  one  is  unique 
in  being  dedicated  to  each  and  every  member  of  the  orchestra  in  St.  Petersburg  which 
first  played  it.  That  was  their  reward  for  their  responsiveness  to  the  many  opportunities 
in  this  music  for  brilliant  display  of  the  prowess  of  each  section  of  the  orchestra. 
Players  since  then  have  re-experienced  the  zest  of  the  first  ones  for  this  work. 

INTERMISSION 

POPSORAMA arranged  by  Jack  Mason 

MISTER  SANDMAN— MELODY  OF  LOVE— THE  NAUGHTY  LADY  OF  SHADY  LANE 
—THREE  COINS  IN  THE  FOUNTAIN— TWEEDLE-DEE 
A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has  whipped  this 
up  to  the  Queen’s  taste. 

ON  THE  TRAIL  from  "Grand  Canyon  Suite” Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — are  heard;  im- 
pressions of  their  human  companions,  suggested. 

LOOK  SHARP— BE  SHARP Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 

★ 
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COLUMBIA  ARTISTS  MANAGEMENT,  INC. 

Personal  Direction : Judson,  O’Neill  & Judd 

113  West  57th  Street  New  York  19,  New  York 


SAN  LUIS  OBISPO,  CALIF.  - February  5,  1956 


The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 

HARRY  JOHN  BROWN,  Conducting 

1955  1956 


Program 


Polonaise  from  "Eugene  Onegin” Tchaikovsky 

Overture  to  "The  Barber  of  Seville” Rossini 

Fantasia  on  Greensleeves  ......  Vaughan  Williams 

Suite  from  the  Ballet,  "Graduation  Ball” Strauss 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

Intermission 

Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  Mendelssohn 
Molto  allegro  con  fuoco — Andante — Presto 

Soloist-.  Ruth  Slenczynska 

The  Sorcerer’s  Apprentice Dukas 

Intermission 

Popsorama  ........  arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

Look  Sharp — Be  Sharp Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 

affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


“ Pops  Informals ” 


By  Laning  Humphrey 

Polonaise  from  the  Opera,  "Eugene  Onegin”  Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invitee!  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 


Overture  to  "The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression  . 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old  ‘ 
editions  of  the  orchestra  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had  | 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Graduation  Ball”  Johann  Strauss,  Jr. 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

David  Lichine  devised  the  choreography  for  this  one-act  ballet  to  a set  of 
Strauss’  compositions.  The  first  performance  was  in  the  Theatre  Royal  of  Sydney, 
Australia,  on  February  28,  1940.  In  the  present  suite  are  included  Acceleration 
Waltz,  Op.  234;  Perpetual  Motion  — A Musical  Joke,  Op.  257;  Nocturne- 
Quadrille,  Op.  120;  March;  Galop. 


Intermission 


Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  Mendelssohn 
Molto  allegro  con  fuoco — Andante — Presto 
Soloist:  Ruth  Slenczynska 

So  much  was  the  21-year-old  composer  inspired  by  a visit  to  Rome  in  1830, 
that  both  his  "Italian”  Symphony  and  this  concerto  resulted.  He  made  the  first 
sketches  for  the  concerto  in  Rome  under  an  inspiration  added  to  that  of  the 
Eternal  City  — his  heart  had  been  smitten  by  an  amazing  pianist  of  16,  Delphine 
von  Schauroth.  To  her  he  dedicated  the  work  when  he  completed  it  in  the  follow- 
ing year.  Perhaps  this  helps  to  explain  the  fact  that,  although  bearing  a minor 
key  signature,  it  remains  far  from  the  depths  of  gloom  with  which  the  minor 
mode  often  is  associated  — in  music  of  Tchaikovsky,  for  example.  And 
Mendelssohn  ends  his  concerto  in  the  major — in  a joyous,  rushing,  display  of 
pianistic  exuberance. 


The  Sorcerer’s  Apprentice Dukas 

Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold : there 
is  an  eerie  suggestion  or  the  Sorcerer’s  laboratory;  then  we  sense  how  his  Appren- 
tice, left  alone  for  a while,  warms  up  to  the  opportunity  to  try  his  own  hand  at 

I magic.  He  conjures  a broom  to  fetch  a pail  of  water  for  him.  It  does  so — and 

keeps  on,  emptying  and  refilling.  The  Apprentice  attempts  to  end  the  flood  by 
cutting  the  broom  in  two.  But  the  splinter  also  brings  water,  and  more,  and  more. 
At  last,  the  Sorcerer  returns  and  un-conjures  the  frantic  water-bearers. 


Intermission 


Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 

Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — are 
heard;  impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

A/7\  NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
JCfj  I ration  of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past,  , 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his  ! 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable,  , 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the  ' 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony  I, 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 

e ! 
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□iHS FIELD , CALIF.  - Feb.  6,  1956 


1 m COUNTY  MUSH  ASSOCIATION,  INC 


Presents 

☆ 


ARTHUR 

FIEDLER 

and 

The  BOSTON  POPS 
TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

☆ 

Ruth  Slenczynska,  Pianist 
Harry  John  Brown,  Assistant  Conductor 


NINETEENTH  SEASON 
Monday,  February  6,  1955 

HARVEY  AUDITORIUM 
BAKERSFIELD,  CALIFORNIA 


PROGRAM 


Polonaise  from  “Eugene  Onegin” Tchaikovsky  I 

Overture  to  “The  Barber  of  Seville”  . . . . Rossini  l 

Fantasia  on  Greensleeves Vaughan  Williams 

Suite  from  “Gaite  Parisienne” Offenbach 

Overture — Allegro  Brillante — Polka-  ( ialop — W altz — March — 
Can-Can — Finale 

INTERMISSION 

Rhapsody  on  a Theme  of  Paganini, 

for  Piano  and  Orchestra Rachmaninoff 

Soloist:  Ruth  Slenczynska 

Capriccio  Espagnol Rimsky-Korsakoff 

INTERMISSION 


Popsorama arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — §-| 
Three  Coins  in  the  Fountain — Tweedle-Dee 

On  the  Trail,  from  “Grand  Canyon  Suite”  .....  Grofe 
Look  Sharp — Be  Sharp Merrick-Bennett  I 

☆ ☆ ☆ 


“Pops  Informals” 

By  Laning  Humphrey 


Polonaise  from  the  Opera,  “Eugene  Onegin”  . . . Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to  which 
Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beautiful 
Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned  when 
she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who  falls 
hopelessly  in  love. 

Overture  to  “The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression  of 
the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestral  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  ‘Elizabeth,  Queen  of  England.’  ” Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  “Aureliano 
in  Palmira,”  and  “L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  “What  Child  Is  This?”  the 
theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  following 
love  lyrics: 

“Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  “Gaite  Parisienne”  (Paris  Gayety)  . Offenbach 
Overture — Allegro  brillante — Polka — Galop — Valse — March — 
Can-Can — Finale 

This  music,  especially  arranged  for  the  Ballet  Russe  de  Monte  Carlo,  and  used 
by  their  permission,  is  from  one  of  their  most  popular  ballets.  Its  melodies  are 
selected  from  various  works  of  Offenbach,  such  as  “Orpheus  in  Hades,”  “Fair 
Helen,”  and  “Tales  of  Hoffmann.”  The  characters  of  the  ballet  are  largely  drawn 
from  those  of  “Parisian  Life.” 


INTERMISSION 


Rhapsody  on  a Theme  of  Paganini, 

for  Piano  and  Orchestra Rachmaninoff 

Soloist:  Ruth  Slenczynska 

This  rhapsodic  set  of  variations  may,  with  modern  freedom  of  terminology,  be 
placed  with  the  composer’s  piano  concertos  to  extend  the  list  to  five.  The  theme — 
the  same  one  used  by  Brahms  in  variations  for  piano  alone — is  from  Paganini’s 
“Twenty-four  Caprices  for  Violin  Solo.”  In  the  brilliance  of  the  piano  part, 
Rachmaninoff  rivals  the  Italian  virtuoso’s  wizardry  in  exploiting  the  violin, 
and  far  surpasses  him  in  the  magnificence  of  his  orchestration. 


Capriccio  Espagnol Rimsky-Korsakoff 

Many  a musical  work  is  dedicated  to  some  particular  individual.  But  this  one  is 
unique  in  being  dedicated  to  each  and  every  member  of  the  orchestra  in  St. 
Petersburg  which  first  played  it.  That  was  their  reward  for  the  responsiveness 
to  the  many  opportunities  in  this  music  for  brilliant  display  of  the  prowess  of 
each  section  of  the  orchestra.  Players  since  then  have  re-experienced  the  zest  of 
the  first  ones  for  this  work. 


INTERMISSION 


Popsorama  ..........  Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences.  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 

On  the  Trail,  from  “Grand  Canyon  Suite”  ....  Grofe 
The  sound  and  rhythm  of  the  hoofs  of  the  burros — and  their  voices — are  heard ; 
impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


. Merrick-Bennelt 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

One  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
ration of  conservative  Symphony  Hall,  the  home  of  the  world-renowned 
Boston  Symphony  Orchestra.  Along  about  the  first  of  May,  into  storage 
go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and  chairs; 
the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual 
music  making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy 
this  lighter  music  through  the  many  records  that  the  Pops  has  made 
for  RCA  Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time, 
the  Pops  scored  with  16  recordings  (more  than  twice  as  many  as  any 
other  artist)  on  a list  that  covered  everything  from  Bach  to  boogie 
woogie.  However,  in  the  past,  the  only  way  to  hear  the  Pops  has  been 
to  go  to  Boston  or  to  hear  the  Pops  on  records  or  the  radio.  But  since 
season  1952-53,  by  special  arrangement  with  the  Boston  Symphony 
Orchestra,  the  Pops  has  been  carrying  its  effervescent  music  to  cities  in 
the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his  Bostonians 
across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization, 
is  the  man  who  has  made  the  name  Pops  a national  synonym  for  light, 
enjoyable,  classical  music.  Fiedler  himself  is  the  perfect  example  of  a 
conductor  who  combines  his  serious  musical  talents  with  a spark  that 
has  endeared  him  to  the  hearts  of  Boston  audiences.  An  habitual  fire 
chaser,  he  is  a member  of  the  Boston  Fire  Department  as  well  as  the 
Police  Department.  His  automobile  is  equipped  not  only  with  short 
wave  but  also  with  a siren.  He  is  an  honorary  Fire  Chief  in  more  than 
20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Sym- 
phony on  its  European  travels  during  and  after  the  war,  and  was  invited 
to  guest  conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities. 
Under  Serge  Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he 
was  director  of  the  Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has 
been  guest  director  of  the  Chicago  Symphony  and  other  American 
orchestras. 


Baldwin  Piano  RCA  Victor  Records 

Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 

COLUMBIA  ARTISTS  MANAGEMENT  Inc. 

PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 
113  West  57th  St.,  New  York  19,  N.  Y. 

THE  BAK 


IERSFI  ELD  CALIFORNIAN 


piKSTO,  CALIF.  - Feb.  .7,  1956 


The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
HARRY  JOHN  BROWN,  Assistant  Conductor 


1955  1956 


Program 

Polonaise  from  "Eugene  Onegin”  .....  Tchaikovsky 

Overture  to  "The  Barber  of  Seville”  ......  Rossini 

Fantasia  on  Greensleeves  ......  Vaughan  Williams 

Suite  from  the  Ballet,  "Graduation  Ball”  .....  Strauss 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

Intermission 

Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25 
Molto  allegro  con  fuoco — Andante — Presto 

Soloist : Ruth  Slenczynska 

The  Sorcerer’s  Apprentice 

Intermission 

Popsorama arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

Look  Sharp — Be  Sharp  .......  Merrick-Bennett 


Mendelssohn 

Dukas 


COMMUNITY  CONCERTS  INC. 

affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


“ Pops  Injormals ” 

By  Laning  Humphrey 

Polonaise  from  the  Opera,  "Eugene  Onegin”  . Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 


Overture  to  "The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestra  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Qiild  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Graduation  Ball”  . . . Johann  Strauss,  Jr. 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

David  Lichine  devised  the  choreography  for  this  one-act  ballet  to  a set  of 
Strauss’  compositions.  The  first  performance  was  in  the  Theatre  Royal  of  Sydney, 
Australia,  on  February  28,  1940.  In  the  present  suite  are  included  Acceleration 
Waltz,  Op.  234;  Perpetual  Motion  — A Musical  Joke,  Op.  257;  Nocturne- 
Quadrille,  Op.  120;  March;  Galop. 


Intermission 


Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  . Mendelssohn 

Molto  allegro  con  fuoco — Andante — Presto 

Soloist:  Ruth  Slenczynska 

So  much  was  the  21 -year-old  composer  inspired  by  a visit  to  Rome  in  1830, 
that  both  his  "Italian”  Symphony  and  this  concerto  resulted.  He  made  the  first 
sketches  for  the  concerto  in  Rome  under  an  inspiration  added  to  that  of  the 
Eternal  City  — his  heart  had  been  smitten  by  an  amazing  pianist  of  16,  Delphine 
von  Schauroth.  To  her  he  dedicated  the  work  when  he  completed  it  in  the  follow- 
ing year.  Perhaps  this  helps  to  explain  the  fact  that,  although  bearing  a minor 
key  signature,  it  remains  far  from  the  depths  of  gloom  with  which  the  minor 
mode  often  is  associated  — in  music  of  Tchaikovsky,  for  example.  And 
Mendelssohn  ends  his  concerto  in  the  major — in  a joyous,  rushing,  display  of 
pianistic  exuberance. 


The  Sorcerer’s  Apprentice Dukas 

Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold:  there 
is  an  eerie  suggestion  of  the  Sorcerer’s  laboratory ; then  we  sense  how  his  Appren- 
tice, left  alone  for  a while,  warms  up  to  the  opportunity  to  try  his  own  hand  at 
magic.  He  conjures  a broom  to  fetch  a pail  of  water  for  him.  It  does  so — and 
keeps  on,  emptying  and  refilling.  The  Apprentice  attempts  to  end  the  flood  by 
cutting  the  broom  in  two.  But  the  splinter  also  brings  water,  and  more,  and  more. 
At  last,  the  Sorcerer  returns  and  un-conjures  the  frantic  water-bearers. 


Intermission 


f Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 

Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 

On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — are 
heard;  impressions  of  their  human  companions,  suggested. 

Look  Sharp — Be  Sharp Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 


and 


The  BOSTON  POPS  TOUR  ORCHESTRA 


NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
ration of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 


Baldwin  Piano  RCA  Victor  Records 


Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 


COLUMBIA  ARTISTS  MANAGEMENT  Inc. 
PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 
113  West  57th  St.,  New  York  19,  N.  Y. 


CEAMENTO , CALIF.  - Feb.  8,  1956 


The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLEN CZYN SKA , Pianist 

HARRY  JOHN  BROWN,  Assistant  Conductor 
1955  1956 

Program 

Polonaise  from  "Eugene  Onegin" Tchaikovsky 

Overture  to  "The  Barber  of  Seville” Rossini 

Fantasia  on  Greensleeves Vaughan  Williams 

Suite  from  "Gaite  Parisienne” Offenbach 

Overture — Allegro  briliante — Polka — Galop — Waltz — March — 

Can-Can — Finale 

Intermission 

Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 
Soloist : Ruth  Slenczynska 

[ Capriccio  Espagnol Rimsky-Korsakoff 

Intermission 

: j Popsorama arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 
On  the  Trail,  from  "Grand  Canyon  Suite”  .....  Grofe 
£ , Look  Sharp — Be  Sharp  .......  Alerrick-Bennett 


COMMUNITY  CONCERTS  INC. 
affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


“ Pops  In  formats” 

By  Laning  Humphrey 


Polonaise  from  the  Opera,  "Eugene  Onegin”  . . . Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 

Overture  to  "The  Barber  of  Seville”  ......  Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestral  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams  I 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?'’  | I 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow-  I 
ing  love  lyrics: 

"Alas ! my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Gaite  Parisienne”  (Paris  Gayety)  . Offenbach 

Overture — Allegro  brillante — Polka — Galop — V alse — March — 

Can-Can — Finale 

This  music,  especialy  arranged  for  the  Ballet  Russe  de  Monte  Carlo,  and 
used  by  their  permission,  is  from  one  of  their  most  popular  ballets.  Its  melodies 
are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus  in  Hades,” 
"Fair  Helen,”  and  "Tales  of  Hoffmann.”  The  characters  of  the  ballet  are  largely 
drawn  from  those  of  "Parisian  Life.” 


Intermission 


for  the  1956-57  Season 
SACRAMENTO  COMMUNITY  CONCERT  ASSN. 


106  Musicians  with  the  famous  Herbert  von  . 
Karajan  conducting.  First  North  American 


RUTH  PAGE’S  CHICAGO  OPERA  BALLET 


Featuring  Marjorie  Tallchief  and  George 
Skibine  with  full  ballet  complement  and 
orchestral  accompaniment.  Two  ballets  of 
three  scenes  each  with  their  Broadway 
sets  and  costumes. 


Celebrated  basso  of  the  Metropolitan,  San 
Francisco,  and  La  Scala  Operas.  TV 
appearances  “Toast  of  the  Town”  and 
“Voice  of  Firestone”. 

PLUS  three  more  outstanding  musical  attractions 
to  be  selected  at  the  close  of  the  mem- 
bership campaign. 


INSURE  YOUR  MEMBERSHIP  BY  PROMPT  RETURN  OF 
THE  RENEY/AL  FORM  NOW  IN  THE  MAIL. 

MEMBERSHIPS  SOON  TO  BE  MADE  AVAILABLE  TO 
THE  GENERAL  PUBLIC.  WATCH  PAPERS  FOR  TIME 
AND  PLACE  OF  DRIVE. 


BERLIN  PHILHARMONIC  ORCHESTRA 


tour. 


CESARE  SIEPI 


6 CONCERTS  $6  $3  for  Students 


MEMBERS— ACT  NOW— SEND  IN  YOUR  RENEWAL! 


Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 

Soloist-.  Ruth  Slenczynska 

This  rhapsodic  set  of  variations  may,  with  modern  freedom  of  terminology, 
be  placed  with  the  composer’s  piano  concertos  to  extend  the  list  to  five.  The 
theme — the  same  one  used  by  Brahms  in  variations  for  piano  alone — is  from 
Paganini’s  "Twenty-Four  Caprices  for  Violin  Solo.”  In  the  brilliance  of  the 
piano  part,  Rachmaninoff  rivals  the  Italian  virtuoso’s  wizardry  in  exploiting  the 
violin,  and  far  surpasses  him  in  the  magnificence  of  his  orchestration. 


Capriccio  Espagnol  .......  Rimsky-Korsakoff 

Many  a musical  work  is  dedicated  to  some  particular  individual.  But  this 
one  is  unique  in  being  dedicated  to  each  and  every  member  of  the  orchestra  in 
St.  Petersburg  which  first  played  it.  That  was  their  reward  for  their  responsiveness 
to  the  many  opportunities  in  this  music  for  brilliant  display  of  the  prowess  of 
each  section  of  the  orchestra.  Players  since  then  have  re-experienced  the  zest  of 
the  first  ones  for  this  work. 


Intermission 


Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  burros — and  their  voices — are 
heard ; impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp  .......  Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

/■/T\  NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
Juf p I ration  of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent  f 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable,  Si 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the  j 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile  C 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony  T 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge  i p, 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 

A L 

Baldwin  Piano  RCA  Victor  Records  = 

Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 


COLUMBIA  ARTISTS  MANAGEMENT  Inc. 

PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 


'A  ROSA,  CALIF.  - Feb.  9,  1956 


The  Community  Concert  Association 

Presents 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 


RUTH  SLENCZYNSKA,  Pianist 
HARRY  JOHN  BROWN,  Assistant  Conductor 


1956 


Program 

Polonaise  from  "Eugene  Onegin” 

Overture  to  "The  Barber  of  Seville” 

Fantasia  on  Greensleeves 

Suite  from  the  Ballet,  "Graduation  Ball” 

Acceleration  Waltz — Perpetual  Motion — Nocturne 

Intermission 

Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25 
Molto  allegro  con  fuoco — Andante — Presto 

Soloist-.  Ruth  Slenczynska 

The  Sorcerer’s  Apprentice 


Tchaikovsky 
Rossini 
Vaughan  Williams 
Strauss 

-March — Galop 


Mendelssohn 


Dukas 

Intermission 

Popsorama arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 
On  the  Trail,  from  "Grand  Canyon  Suite”  .....  Grofe 
Look  Sharp — Be  Sharp  .......  Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 

affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


“ Pops  Informals” 

By  Laning  Humphrey 

Polonaise  from  the  Opera,  "Eugene  Onegin”  . . . Tchaikovsky  \ 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invitee!  on  returning  from  his  travels  abroad.  The  beau-  i 
tiful  Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who  | 
falls  hopelessly  in  love. 


Overture  to  "The  Barber  of  Seville” Rossini  l 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression  j » 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old  | 
editions  of  the  orchestra  parts  used  by  Boston  Pops  musicians  bear  the  title:  i; 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had  j 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in  I 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?”  j 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company.  j j j 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Graduation  Ball”  . . Johann  Strauss,  Jr. 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

David  Lichine  devised  the  choreography  for  this  one-act  ballet  to  a set  of 
Strauss’  compositions.  The  first  performance  was  in  the  Theatre  Royal  of  Sydney, 
Australia,  on  February  28,  1940.  In  the  present  suite  are  included  Acceleration 
Waltz,  Op.  234;  Perpetual  Motion  — A Musical  Joke,  Op.  257;  Nocturne- 
Quadrille,  Op.  120;  March;  Galop. 


Intermission 


Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  . Mendelssohn 

Molto  allegro  con  fuoco — Andante — Presto 

Soloist-.  Ruth  Slenczynska 

So  much  was  the  21 -year-old  composer  inspired  by  a visit  to  Rome  in  1830, 
that  both  his  ''Italian”  Symphony  and  this  concerto  resulted.  He  made  the  first 
sketches  for  the  concerto  in  Rome  under  an  inspiration  added  to  that  of  the 
Eternal  City  — his  heart  had  been  smitten  by  an  amazing  pianist  of  16,  Delphine 
von  Schauroth.  To  her  he  dedicated  the  work  when  he  completed  it  in  the  follow- 
ing year.  Perhaps  this  helps  to  explain  the  fact  that,  although  bearing  a minor 
key  signature,  it  remains  far  from  the  depths  of  gloom  with  which  the  minor 
mode  often  is  associated  — in  music  of  Tchaikovsky,  for  example.  And 
Mendelssohn  ends  his  concerto  in  the  major — in  a joyous,  rushing,  display  of 
pianistic  exuberance. 


The  Sorcerer’s  Apprentice Dukas 

Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold:  there 
is  an  eerie  suggestion  of  the  Sorcerer’s  laboratory ; then  we  sense  how  his  Appren- 
tice, left  alone  for  a while,  warms  up  to  the  opportunity  to  try  his  own  hand  at 
magic.  He  conjures  a broom  to  fetch  a pail  of  water  for  him.  It  does  so — and 
keeps  on,  emptying  and  refilling.  The  Apprentice  attempts  to  end  the  flood  by 
cutting  the  broom  in  two.  But  the  splinter  also  brings  water,  and  more,  and  more. 
At  last,  the  Sorcerer  returns  and  un-conjures  the  frantic  water-bearers. 


Intermission 


Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 

Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  "Grand  Canyon  Suite”  .....  Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — are 
heard;  impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp  .......  Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 


NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
1 ration  of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  die 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 


Baldwin  Piano 


RCA  Victor  Records 


Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 


COLUMBIA  ARTISTS  MANAGEMENT  Inc. 
PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 


JKELEY,  CALIF.  - Feb.  10,  1956 


Berkeley  Concert  Association 


presents 

ARTHUR  FIEDLER 

and 


The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 


RUTH  SLENCZYNSKA,  Pianist 
HARRY  JOHN  BROWN,  Assistant  Conductor 

February  10  and  11,  1956 


One  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redecoration  of  conservative 
Symphony  Hall,  the  home  of  the  world-renowned  Boston  Symphony  Orchestra.  Along  about 
the  first  of  May,  into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables 
and  chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are  repainted 
a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music  making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this  lighter  music 
through  the  many  records  that  the  Pops  has  made  for  RCA  Victor.  In  a recent  list  of  RCA 
Victor's  Best  Sellers  of  All  Time,  the  Pops  scored  with  16  recordings  (more  than  twice  as 
many  as  any  other  artist)  on  a list  that  covered  everything  from  Bach  to  boogie  woogie. 
However,  in  the  past,  the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the 
Pops  on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with  the 
Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent  music  to  cities  in 
the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his  Bostonians  across  the  continent 
and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the  man  who  has 
made  the  name  Pops  a national  synonym  for  light,  enjoyable,  classical  music.  Fiedler  him- 
self is  the  perfect  example  of  a conductor  who  combines  his  serious  musical  talents  with 
a spark  that  has  endeared  him  to  the  hearts  of  Boston  audiences.  An  habitual  fire  chaser, 
he  is  a member  of  the  Boston  Fire  Department  as  well  as  the  Police  Department.  His  auto- 
mobile is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary  Fire 
Chief  in  more  than  20  cities. 

Assistant  Conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony  on  its  European 
travels  during  and  after  the  war,  and  was  invited  to  guest  conduct  orchestras  in  Berlin, 
Vienna,  Munich  and  other  cities.  Under  Serge  Koussevitzky  he  studied  at  Tanglewood.  For 
five  years  he  was  director  of  the  Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been 
guest  director  of  the  Chicago  Symphony  and  other  American  orchestras. 


Program 

“Pops  Informals”  by  Laning  Humphrey 
Polonaise  from  the  Opera,  “Eugene  Onegin”  . Tchaikowsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to  which 
Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beautiful 
Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned  when  she 
was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who  falls  hopelessly 
in  love. 


Overture  to  “The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression  of  the 
merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old  editions 
of  the  orchestral  parts  used  by  Boston  Pops  musicians  bear  the  title:  “Overture  to 
‘Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer  borrow  the 
overture  from  that  earlier— and  unsuccessful— opera  of  his;  he  had  already  used  it 
in  the  still  earlier  and  equally  unsuccessful  operas,  “Aureliano  in  Palmira,”  and 
"L’Equivoco  Stravagante.”  A very  versatile  overturel 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  “What  Child  is  This?”  the 
theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  following 
love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously— 

And  I have  lov^d  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  “Gaite  Parisienne”  (Paris  Gayety)  . Offenbach 

Overture— Allegro  brillante— Polka— Galop— Valse— March— Can-Can— Finale 

This  music,  especially  arranged  for  the  Ballet  Russe  de  Monte  Carlo,  and  used  by 
their  permission,  is  from  one  of  their  most  popular  ballets.  Its  melodies  are  selected 
from  various  works  of  Offenbach,  such  as  “Orpheus  in  Hades,”  “Fair  Helen,”  and 
“Tales  of  Hoffman.”  The  characters  of  the  ballet  are  largely  drawn  from  those  of 
“Parisian  Life.” 


NTERMISSION 


Rachmaninoff 


Rhapsody  on  a Theme  of  Paganini  .... 

for  Piano  and  Orchestra 

Soloist:  Ruth  Slenczynska 

This  rhapsodic  set  of  variations  may,  with  modern  freedom  of  terminology,  be 
placed  with  the  composer’s  piano  concertos  to  extend  the  list  to  five.  The  theme— 
the  same  one  used  by  Brahms  in  variations  for  piano  alone— is  from  Paganini’s 
"Twenty-Four  Caprices  for  Violin  Solo.”  In  the  brilliance  of  the  piano  part,  Rach- 
maninoff rivals  the  Italian  virtuoso’s  wizardry  in  exploiting  the  violin,  and  far 
surpasses  him  in  the  magnificence  of  his  orchestration. 


Capriccio  Espagnol Rimsky-Korsakoff 

Many  a musical  work  is  dedicated  to  some  particular  individual.  But  this  one  is 
unique  in  being  dedicated  to  each  and  every  member  of  the  orchestra  in  St.  Peters- 
burg which  first  played  it.  That  was  their  reward  for  their  responsiveness  to  the 
many  opportunities  in  this  music  for  brilliant  display  of  the  prowess  of  each  section 
of  the  orchestra.  Players  since  then  have  re-experienced  the  zest  of  the  first  ones 
for  this  work. 


INTERMISSION 


Popsorama Jack  Mason 

Mister  Sandman— Melody  of  Love— The  Naughty  Lady  of  Shady  Lane- 
Three  Coins  in  the  Fountain— Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences.  Mason  has  whipped 
this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  “Grand  Canyon  Suite” Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  burros— and  their  voices— are  heard; 
impressions  of  their  human  companions,  suggested. 


Look  Sharp— Be  Sharp  Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


Baldwin  Piano  RCA  Victor  Records 

Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 
Columbia  Artists  Management,  Inc. 

PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 


...a  compact  consolette 

with  a truly  wonderful  tone ! 269” 

If  you've  been  searching  for  one  of  the  very  best  high 

fidelity  phonographs  at  a moderate  price,  be  sure  to  hear 

this  Fisher  at  Sherman,  Clay. 

• Push-pull  amplifier  capable  of  handling  any  volume  from  a whisper 
fo  auditorium  levels  without  distortion.  Overall  frequency  response: 
10  to  50,000  cycles  ...  a direct  index  of  its  quality.  Genuine  AC 
type  amplifier.  Massive  transformers  and  quality  components  used 
throughout. 

• Correct  equalization  facilities  for  every  known  make  of  recording. 

• Specially  designed  triple  speaker  system. 

• De  luxe  record  changer. 

• Separate  tone  controls  for  treble  and  bass. 

• Custom-crafted  cabinet...  in  mahogany  $269.95,  blond  or 
Provincial  $2/9.95. 

• Two  auxiliary  inputs  for  use  with  external  radio  tuner,  TV  sound  or 
tape  recorder. 


the  FISHER  phonograph  is  exclusive  with 

V? n 5 Ui 


OAKLAND:  Broadway  at  21st  • SAN  FRANCISCO:  Kearny  at  Sutter 


KELSY,  CALIF.  - Feb.  11,  1956 


Berkeley  Concert  Association 

presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
HARRY  JOHN  BROWN,  Assistant  Conductor 


February  10  and  11,  1956 


One  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redecoration  of  conservative 
Symphony  Hall,  the  home  of  the  world-renowned  Boston  Symphony  Orchestra.  Along  about 
the  first  of  May,  into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables 
and  chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are  repainted 
a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music  making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this  lighter  music 
through  the  many  records  that  the  Pops  has  made  for  RCA  Victor.  In  a recent  list  of  RCA 
Victor’s  Best  Sellers  of  All  Time,  the  Pops  scored  with  16  recordings  (more  than  twice  as 
many  as  any  other  artist)  on  a list  that  covered  everything  from  Bach  to  boogie  woogie. 
However,  in  the  past,  the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the 
Pops  on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with  the 
Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent  music  to  cities  in 
the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his  Bostonians  across  the  continent 
and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the  man  who  has 
made  the  name  Pops  a national  synonym  for  light,  enjoyable,  classical  music.  Fiedler  him- 
self is  the  perfect  example  of  a conductor  who  combines  his  serious  musical  talents  with 
a spark  that  has  endeared  him  to  the  hearts  of  Boston  audiences.  An  habitual  fire  chaser, 
he  is  a member  of  the  Boston  Fire  Department  as  well  as  the  Police  Department.  His  auto- 
mobile is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary  Fire 
Chief  in  more  than  20  cities. 

Assistant  Conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony  on  its  European 
travels  during  and  after  the  war,  and  was  invited  to  guest  conduct  orchestras  in  Berlin, 
Vienna,  Munich  and  other  cities.  Under  Serge  Koussevitzky  he  studied  at  Tanglewood.  For 
five  years  he  was  director  of  the  Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been 
guest  director  of  the  Chicago  Symphony  and  other  American  orchestras. 


Program 

'‘Pops  Informals”  by  Laning  Humphrey 
Polonaise  from  the  Opera,  “Eugene  Onegin”  . T chaikowsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to  which 
Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beautiful 
Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned  when  she 
was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who  falls  hopelessly 
in  love. 


Overture  to  “The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression  of  the 
merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old  editions 
of  the  orchestral  parts  used  by  Boston  Pops  musicians  bear  the  title:  “Overture  to 
'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer  borrow  the 
overture  from  that  earlier— and  unsuccessful— opera  of  his;  he  had  already  used  it 
in  the  still  earlier  and  equally  unsuccessful  operas,  “Aureliano  in  Palmira,”  and 
“L’Equivoco  Stravagante."  A very  versatile  overturel 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  “What  Child  is  This?”  the 
theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  following 
love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously— 

And  I have  lov^d  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold. 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  “Gaite  Parisienne”  (Paris  Gayety)  . Offenbach 

Overture— Allegro  brillante— Polka— Galop— Valse— March— Can-Can— Finale 

This  music,  especially  arranged  for  the  Ballet  Russe  de  Monte  Carlo,  and  used  by 
their  permission,  is  from  one  of  their  most  popular  ballets.  Its  melodies  are  selected 
from  various  works  of  Offenbach,  such  as  “Orpheus  in  Hades,”  "Fair  Helen,”  and 
"Tales  of  Hoffman.”  The  characters  of  the  ballet  are  largely  drawn  from  those  of 
"Parisian  Life.” 


INTERMISSION 


Rhapsody  on  a Theme  of  Paganini Rachmaninoff 

for  Piano  and  Orchestra 

Soloist:  Ruth  Slenczynska 

This  rhapsodic  set  of  variations  may,  with  modem  freedom  of  terminology,  be 
placed  with  the  composer's  piano  concertos  to  extend  the  list  to  five.  The  theme— 
the  same  one  used  by  Brahms  in  variations  for  piano  alone— is  from  Paganini’s 
"Twenty-Four  Caprices  for  Violin  Solo.”  In  the  brilliance  of  the  piano  part,  Rach- 
maninoff rivals  the  Italian  virtuoso’s  wizardry  in  exploiting  the  violin,  and  far 
surpasses  him  in  the  magnificence  of  his  orchestration. 


Capriccio  Espagnol Rimsky-Korsakoff 

Many  a musical  work  is  dedicated  to  some  particular  individual.  But  this  one  is 
unique  in  being  dedicated  to  each  and  every  member  of  the  orchestra  in  St.  Peters- 
burg which  first  played  it.  That  was  their  reward  for  their  responsiveness  to  the 
many  opportunities  in  this  music  for  brilliant  display  of  the  prowess  of  each  section 
of  the  orchestra.  Players  since  then  have  re-experienced  the  zest  of  the  first  ones 
for  this  work. 


INTERMISSION 


Popsorama Jack  Mason 

Mister  Sandman— Melody  of  Love— The  Naughty  Lady  of  Shady  Lane- 
Three  Coins  in  the  Fountain— Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has  whipped 
this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  “Grand  Canyon  Suite” Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  burros— and  their  voices— are  heard; 
impressions  of  their  human  companions,  suggested. 

Look  Sharp— Be  Sharp  Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 
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fidelity  phonographs  at  a moderate  price,  be  sure  to  hear 
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MON.,  FEB.  27—8:30  P.M. 

Todd  Duncan  and  Georgia  Laster 
TUES.,  MAR.  13—8:30  P.M. 
Malcuzynski 
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Marian  Anderson 
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Stars  from  the  Metropolitan  and  New  York  City  Operas 


FEBRUARY  10 


FEBRUARY  14 


la  Boheme 


ll  tROvatope 


Bidu  Sayao 
Yola  Casselle 
Edwin  Dunning 
Charles  Gonzales 


Barry  Morrell 
Richard  Torigi 
Norman  Treigle 
Colin  Harvey 


Herva  Nelli 
Cesare  Bardelli 
Irene  Kramarich 
George  Tallone 


Kurt  Baum 
Norman  Treigle 
Ruth  Thorsen 
Edward  Lovasich 


FEBRUARY  17 


CavalleRia  Pusticana  paqliacci 


Herva  Nelli 
Edwin  Dunning 


Barry  Morrell 
Jean  Bonacorsi 


Eva  Likova 
Cesare  Bardelli 


Giulio  Gari 
Richard  Torigi 


FEBRUARY  21 


the  BARB6R 
of  Seville 


FEBRUARY  24 

la  tRaviata 


Salvatore  Baccaloni  Virginia  MacWatters 
Cesare  Bardelli  Davis  Cunningham 

Val  Patacchi  George  Tallone 


Eva  Likova  Davis  Cunningham 

Cesare  Bardelli  Scotte  Sloan 

Harry  Read  George  Tallone 


FEBRUARY  28 


MARCH  2 

mafcama 


Capmen 


ButteRfly 


Regina  Resnik  Robert  Rounseville 

Yola  Casselle  Kyrill  Borissow 

Edwin  Dunning  Leona  Gordon 


Camilla  Williams  Davis  Cunningham 

Eunice  Alberts  Edwin  Dunning 

George  Tallone  Colin  Harvey 


CARLO  MORESCO:  Conductor  GLYNN  ROSS:  Stage  Director 

February  10  through  March  2,  1956 


war  memoRiAl  opeRA  house 


FOR  CHOICE  SEATS.  ..ORDER  TICKETS  NOW! 
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Mail  check  or  money  order  to  Sherman,  Clay  Box  Office,  Sutter  & Kearny,  Ph.:  SUtter  1-1331 
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CALIFORNIA  CIVIC  MUSIC  AND  ARTS  FOUNDATION 

Presents 

ARTHUR  FIEDLER 

and 

THE  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
HARRY  JOHN  BROWN,  Assistant  Conductor 
PROGRAM 

‘POPS  INFORMALS” 

By  Laning  Humphrey 
olonaise  from  the  Opera,  “Eugene  Onegin” Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to  which 
Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beautiful  Princess 
Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned  when  she  was  a 
dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who  falls  hopelessly  in  love. 

'verture  to  “The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression  of  the 
merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old  editions 
of  the  orchestral  parts  used  by  Boston  Pops  musicians  bear  the  title:  “Overture  to 
‘Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer  borrow  the  over- 
ture from  that  earlier — and  unsuccessful — opera  of  his;  he  had  already  used  it  in  the 
still  earlier  and  equally  unsuccessful  operas,  “Aureliano  in  Palmira,”  and  “L’Equivoco 
Stravagante.”  A very  versatile  overture! 

antasia  on  Greensleeves  Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  “What  Child  Is  This?”  the  theme 
of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  following  love  lyrics: 
"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long. 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 

aite  from  the  Ballet,  “Gaite  Parisienne”  (Paris  Gayety) Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — March — 
Can-Can — Finale 

This  music,  especially  arranged  for  the  Ballet  Russe  de  Monte  Carlo,  and  used  by 
their  permission,  is  from  one  of  their  most  popular  ballets.  Its  melodies  are  selected 
from  the  various  works  of  Offenbach,  such  as  “Orpheus  in  Hades,”  “Fair  Helen,” 
and  “Tales  of  Hoffmann.”  The  characters  of  the  ballet  are  largely  drawn  from  those 
of  “Parisian  Life." 


Intermission 

hapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra.  . . .Rachmaninoff 
Soloist:  Ruth  Slenczynska 

This  rhapsodic  set  of  variations  may,  with  modern  freedom  of  terminology,  be 
placed  with  the  composer’s  piano  concertos  to  extend  the  list  to  five.  The  theme — 
the  same  one  used  by  Brahms  in  variations  for  piano  alone — is  from  Paganini’s 


In  Music.., 

this  is  a good  way 
to  start. . . 

In  Banking ... 
a good  bank 
to  start  with 
...  a good  bank 

to  grow  with. . . is  THE  BANK  OF 

CALIFORNIA 


San  FrancUco 

Berkeley 

Martinez 

Mi  librae 

Oakland 

Portland 

Seattle 

Tacoma 


Member  Federal  Deposit  Insurance  Corporation 
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“Twenty-Four  Caprices  for  Violin  Solo.”  In  the  brilliance  of  the  piano  part,  Rach- 
maninoff rivals  the  Italian  virtuoso’s  wizardry  in  exploiting  the  violin,  and  far  sur- 
passes him  in  the  magnificence  of  his  orchestration. 

Capriccio  Espagnol  Rimsky-Korsakoff 

Many  a musical  work  is  dedicated  to  some  particular  individual.  But  this  one  is 
unique  in  being  dedicated  to  each  and  every  member  of  the  orchestra  in  St.  Peters- 
burg which  first  played  it.  That  was  their  reward  for  their  responsiveness  to  the 
many  opportunities  in  this  music  for  brilliant  display  of  the  prowess  of  each  section 
of  the  orchestra.  Players  since  then  have  re-experienced  the  zest  of  the  first  ones 
for  this  work. 

Intermission 

Popsorama  Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has  whipped 


this  up  to  the  Queen’s  taste. 

On  the  Trail,  from  “Grand  Canyon  Suite" Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  burros — and  their  voices — are  heard; 
impressions  of  their  human  companions,  suggested. 

Look  Sharp— Be  Sharp Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 

Baldwin  Piano 
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There  Is  Only  Dne  FIEDLER  and  hi 


everybody  loves  the  Boston  “Pops” 

on  KCA  VICTOR  records.  There  are  few  pleasures  greater  th 

listening  to  your  favorite  compositions  as  played  with  the  champagne-like  verve,  brilliance  a 
tonal  beauty  given  them  by  the  famous  Boston  Pops  Orchestra  conducted  by  Arthur  Fiedl 
Don’t  miss  these  outstanding  Boston  Pops  recordings  . . . 12"  Long  Play  only  $3.98  eao 


SPECIAL!  “THE  STORY  OF  THE  BOSTON  POPS.”  ONLY  49,-WORTH  S1.49. 

With  narration  and  excerpts  from  Fiedler’s  repertoire.  On  45EP. 


••GAITE  PARISI ENNE  IN  HIGH  FIDELITY 

(Offenbach)  LM-1817 

••GRAND  CANYON  SUITE 

(Grofe)  ; El  Salon  Mexico 
(Copland)  LM-1928 

•FIEDLER’S  2STH 

The  top  favorite  selections  will, 
his  audiences  during  Fiedler's 
25  years  as  conductor.  LM-1790 


• GRADUATION  BALL 

(J.  Strauss,  Jr.)  ; 

Les  Sylphides  (Chopin) 
LM-1919 

CLASSICAL  MUSIC  FOR  PEOPLE 
WHO  HATE  CLASSICAL  MUSIC 

...  or  so  they  say ! This 
beautiful  music  thrills  all 
listeners.  LM-1752 


•’THE  FAMILY  ALL  TOGETHER 

Excerpts  from  “Porgy  and  Bess/ 
Clair  de  lime,  Bolero,  Warsaw 
Concerto,  Prelude  in  C-Sharp  i 
Minor  ( Rachmaninoff) , In  a 
Clock  Store,  AHuntintheBlac 
Forest,  and  others.  LM-1879  I 

Nationally  Advertised  Prices 
♦♦••New  Orthophonic”  High  Fidelity 
♦High  Fidelity 


in  RCA  VICTOR  RECORDS 


LES  SYLPHIDES  ( Chopin ) 

GRADUATION  BALL  (/.  Strauss.  Jr.) 

Arthur  Fiedler,  Boston  Pops  Orchestra LM  1919 

MUSIC  FOR  A SUMMER  NIGHT 

Arthur  Fiedler,  Boston  Pops  Orchestra LM  1910 


MR.  STRAUSS  COMES  TO  BOSTON 

Arthur  Fiedler,  Boston  Pops  Orchestra LM  1809 

SLAUGHTER  ON  TENTH  AVENUE 
and  Other  Ballet  Selections 

Arthur  Fiedler,  Boston  Pops  Orchestra LM  1726 
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On  the  Concert  Stage 
as  in  the  Finest  Homes... it’s 

BALDWIN 


The  world’s  great 
music,  interpreted  by  the 
world’s  great  artists,  pro- 
vides a challenge  which 
few  pianos  can  accept.  The  choice  of  Baldwin  by  today’s  out- 
standing concert  artists,  is  a distinguished  tribute  to  Baldwin’s 
exacting  standards  of  excellence.  The  distinction  and  enduring 
joy  of  owning  a Baldwin  is  within  reach  of  all. 


THE  BALDWIN  PIANO  CO. 


310  SUTTER  STREET 
2046  BROADWAY 
1176  LAUREL 


SAN  FRANCISCO 
OAKLAND 
SAN  CARLOS 


BALDWIN  GRAND  PIANOS  • ACROSONIC  SPINET  PIANOS 
HAMILTON  VERTICAL  PIANOS  . BALDWIN  and  ORGA-SONIC  ELECTRON' C ORGANS 


MARIAN  ANDERSON 

FRANZ  RUPP  at  the  Piano 
PROGRAM 


Das  Veilchen W.  / 

A lovely  violet  stands  waiting  and  hoping  that  a beautiful  young 
maiden  will  come  and  pluck  it.  The  maiden  takes  no  notice  of  it 
and  tramples  it  to  death,  but  the  little  violet  dies  a happy  death 
under  her  feet. 

Als  Luise  W.  / 

Letters  born  of  a moment  of  passion,  he  destroyed!  Born  from  fire 
you  must  now  perish  in  fire.  Soon  you  will  cease  to  exist,  but  he 
who  wrote  you  will  continue  to  blaze  within  me,  perhaps  forever. 

Trennungslied  W.  A 

When  lovers  part,  God’s  angels  cry. 

How  can  I live  without  you,  sweet? 

Possibly  forever.  Louisa,  forgive  me 

but  I can’t  forget  her;  she  is  carved  in  my  heart. 

And  I shall  think  of  her  until  I die. 

An  Chloe W.  a 

When  love  is  in  your  eyes 
My  heart  glows  and  beats. 

And  I press  upon  your  rosy  cheek  unnumbered  kisses. 

Let  me  clasp  you  to  my  loving  heart. 


II 

Aufenthalt  Franz 

As  wave  follows  wave, 

My  heart  beats  without  cessation. 

And  like  the  rock’s  aged  ore 
My  grief  is  everlasting. 

Auf  dem  Wasser  zu  Singen Franz 

On  the  dazzling,  twinkling  waves  of  the  lake 
The  rocking  canoe  glides  like  a swan; 

Ah,  and  so  the  soul  glides  along 
On  the  softly  glittering  waves  of  joy; 

And  down  from  the  sky  on  the  waves 
Over  the  trees  of  the  grove  to  the  west 
The  glow  of  the  sunset  dances  round. 

A reddish  glory  winks,  friendly  to  us 
Under  the  branches  of  the  grove  to  the  east 
The  reeds  whisper  a mystery  tinted  in  red; 

And  the  soul,  with  the  glow  of  the  sunset 

Drinks  the  joy  of  the  sky  and  the  peace  of  the  grove. 

Ah,  it  seems  that  o’er  the  rocking  waves 
Time  itself  vanishes  on  dewy  wings. 

Time  tomorrow  will  fly  away  on  those  wings 
As  it  did  yesterday  ...  as  it  does  today, 

Until  the  time  comes  when  on  radiant  wings 
I,  myself,  will  escape  the  change  of  time. 


Mozart 


l.  Mozart 


. Mozart 
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Schubert 


Schubert 
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If  you  want  the  enjoyment 
of  high  fidelity,  but  must 
consider  space  and 
expense  ...  we  suggest 
the  remarkable  new  RCA 
Victor  'Mark  IV.’ Though 
moderately  priced,  its 
performance  reaches  the 
highest  level.  It  combines 
beauty  of  console  design, 
yet  is  as  space  saving  as  a 
table  model.  In  satiny 
mahogany  finish. 
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Franz  Schubert 


Nacht  und  Traume 

Blessed  night,  as  you  descend 
Dreams  float  down. 

As  moonshine  through  the  trees 
Into  the  breast  of  man. 

Those  who  taste  your  balm 
When  day  breaks,  cry  out 
Blessed  night,  come  back 
Return  once  more,  sweet  dreams. 

Ungeduld Franz  Schubert 

I’d  carve  it  into  all  the  trees  that  grow 
On  every  stone  those  graven  words  I’d  show 
With  seed  of  cress  I’d  sow  it  far  and  near, 

On  every  garden  bed  it  should  appear; 

On  pages  white  those  words  I’d  write  forever, 

Thine  is  my  heart  and  shall  be  thine  forever. 

Die  Allmacht  Franz  Schubert 

Great  is  Jehovah,  the  Lord 

The  earth  and  the  heavens  bear  witness  to  His  might; 

’Tis  heard  in  the  wild  raging  storm. 

In  the  tempest’s  loud  thundering  roar, 

Great  is  Jehovah,  the  Lord. 

Aria:  “Re  deH’abisso” Gixtseppe  Verdi 

(from  “Un  Hallo  in  Maschera”) 

King  of  the  abyss,  hurry.  Hasten  through  the  air 
without  unleashing  the  lightning  on  my  abode. 

Thrice  the  owl  from  on  high  has  hooted. 

The  salamander  glowing,  thrice  hissed; 

From  their  graves,  the  dead  thrice  have  spoken. 

It’s  he.  It’s  he! 

I feel  the  return  of  his  tremendous  power. 

He  holds  the  future  in  his  left  hand; 

He  smiles  at  my  invocation. 

He  shall  abet  my  demands. 

INTERMISSION 


IV 

The  Negro  Speaks  of  Rivers 

Sing  on  There  in  the  Swamp 

Weathers 

Song  for  Autumn  

V 

Go  Down,  Moses 

O,  What  a Beautiful  City  

Poor  Me  

Roll,  Jordan,  Roll 


.Howard  Swanson 
. .Paul  Hindemith 
Celius  Doughterty 
Celius  Doughterty 


.Arr.  by  H.  T.  Burleigh 
Arr.  by  Edward  Boatner 
.Arr.  by  Nathaniel  Dett 
. .Arr.  by  Hall  Johnson 
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George  Christopher,  Mayor  Harold  L.  Zellerbach,  President 

Joseph  H.  Dyer,  Jr.,  Secretary 


presents 

SUMMER  OF  1956 
POP  CONCERTS 

with 

SAN  FRANCISCO  SYMPHONY  ORCHESTRA 

ARTHUR  FIEDLER 

GUEST  CONDUCTOR 

LUCINE  AMARA 

OPENING  CONCERT 


A SERIES  OF  10  POP  CONCERTS POPULAR  PRICES 


STARTING  JULY  14 

CIVIC  AUDITORIUM 


!HICO,  CALIF.  - Feb.  13,  1956 


The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 

HARRY  JOHN  BROWN,  Conducting 

t 1955  1956 


Program 

It  Polonaise  from  'Eugene  Onegin” Tchaikovsky 

L Overture  to  "The  Barber  of  Seville” Rossini 

j Fantasia  on  Greensleeves Vaughan  Williams 

i Suite  from  the  Ballet,  "Graduation  Ball” Strauss 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

Intermission 

! Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  Mendelssohn 
Molto  allegro  con  fuoco — Andante — Presto 

I Soloist:  Ruth  Slenczynska 

The  Sorcerer’s  Apprentice Dukas 

Intermission 

Popsorama  ........  arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

Look  Sharp — Be  Sharp  .......  Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 

affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


“ Pops  In  formats ” 

By  Laning  Humphrey 


Polonaise  from  the  Opera,  "Eugene  Onegin”  Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invitee!  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 


Overture  to  "The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestra  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold. 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Graduation  Ball”  Johann  Strauss,  Jr. 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

David  Lichine  devised  the  choreography  for  this  one-act  ballet  to  a set  of 
Strauss’  compositions.  The  first  performance  was  in  the  Theatre  Royal  of  Sydney, 
Australia,  on  February  28,  1940.  In  the  present  suite  are  included  Acceleration 
Waltz,  Op.  234;  Perpetual  Motion  — A Musical  Joke,  Op.  257;  Nocturne- 
Quadrille,  Op.  120;  March;  Galop. 


Intermission 


Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  Mendelssohn 
Molto  allegro  con  fuoco — Andante — Presto 
Soloist:  Ruth  Slenczynska 

So  much  was  the  21 -year-old  composer  inspired  by  a visit  to  Rome  in  1830, 
that  both  his  "Italian”  Symphony  and  this  concerto  resulted.  He  made  the  first 
sketches  for  the  concerto  in  Rome  under  an  inspiration  added  to  that  of  the 
Eternal  City  — his  heart  had  been  smitten  by  an  amazing  pianist  of  16,  Delphine 
von  Schauroth.  To  her  he  dedicated  the  work  when  he  completed  it  in  the  follow- 
ing year.  Perhaps  this  helps  to  explain  the  fact  that,  although  bearing  a minor 
key  signature,  it  remains  far  from  the  depths  of  gloom  with  which  the  minor 
mode  often  is  associated  — in  music  of  Tchaikovsky,  for  example.  And 
Mendelssohn  ends  his  concerto  in  the  major — in  a joyous,  rushing,  display  of 
pianistic  exuberance. 


The  Sorcerer’s  Apprentice Dukas 

Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold : there 
is  an  eerie  suggestion  or  the  Sorcerer’s  laboratory;  then  we  sense  how  his  Appren- 
tice, left  alone  for  a while,  warms  up  to  the  opportunity  to  try  his  own  hand  at 
magic.  He  conjures  a broom  to  fetch  a pail  of  water  for  him.  It  does  so — and 
keeps  on,  emptying  and  refilling.  The  Apprentice  attempts  to  end  the  flood  by 
cutting  the  broom  in  two.  But  the  splinter  also  brings  water,  and  more,  and  more. 
At  last,  the  Sorcerer  returns  and  un-con jures  the  frantic  water-bearers. 


Intermission 


Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 

Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — are 
heard  ; impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


Merrick-Bennett 


ration  of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 
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ARTHUR  FIEDLER 


and 


The  BOSTON  POPS  TOUR  ORCHESTRA 


NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 


Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 


COLUMBIA  ARTISTS  MANAGEMENT  Inc. 
PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 
113  West  57th  St.,  New  York  19,  N.  Y. 


iUUJ-lM'j  , UiU L.XX  . - X4, 


The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 


HARRY  JOHN  BROWN,  Conducting 


1955 

1956 

Program 

Polonaise  from  "Eugene  Onegin”  .... 

Tchaikovsky 

Overture  to  "The  Barber  of  Seville”  .... 

Rossini 

Fantasia  on  Greensleeves 

Vaughan  Williams 

Suite  from  "Gaite  Parisienne” 

Offenbach 

Overture — Allegro  brillante — Polka — Ga  lop — W altz- 

-March — 

Can-Can — Finale 

Intermission 

Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 

Soloist : Ruth  Slenczynska 

Capriccio  Espagnol 

Rimsky-Korsako  ff 

Intermission 

Popsorama 

arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 

Three  Coins  in  the  Fountain — Tweedle-Dee 

On  the  Trail,  from  "Grand  Canyon  Suite” 

Grofe 

Look  Sharp — Be  Sharp 

Merrick-Bennett 

COMMUNITY  CONCERTS  INC. 

affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 

“ Pops  Informal  s' ' 

By  Laning  Humphrey 


Polonaise  from  the  Opera,  "Eugene  Onegin”  . . Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 


Overture  to  "The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestral  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long. 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 

Suite  from  the  Ballet,  "Gaite  Parisienne”  (Paris  Gayety)  Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — March — 

Can-Can — Finale 

This  music,  especialy  arranged  for  the  Ballet  Russe  de  Monte  Carlo,  and  I 
used  by  their  permission,  is  from  one  of  their  most  popular  ballets.  Its  melodies 
are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus  in  Hades,”  | 
"Fair  Helen,”  and  "Tales  of  Hoffmann.”  The  characters  of  the  ballet  are  largely 
drawn  from  those  of  "Parisian  Life.” 

Intermission 


if 


/ «■*?/ 


Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 

Soloist:  Ruth  Slenczynska 

This  rhapsodic  set  of  variations  may,  with  modern  freedom  of  terminology, 
be  placed  with  the  composer's  piano  concertos  to  extend  the  list  to  five.  The 
theme — the  same  one  used  by  Brahms  in  variations  for  piano  alone — is  from 
Paganini’s  "Twenty-Four  Caprices  for  Violin  Solo.”  In  the  brilliance  of  the 
piano  part,  Rachmaninoff  rivals  the  Italian  virtuoso’s  wizardry  in  exploiting  the 
violin,  and  far  surpasses  him  in  the  magnificence  of  his  orchestration. 


Capriccio  Espagnol Rimsky-Korsakoff 

Many  a musical  work  is  dedicated  to  some  particular  individual.  But  this 
one  is  unique  in  being  dedicated  to  each  and  every  member  of  the  orchestra  in 
St.  Petersburg  which  first  played  it.  That  was  their  reward  for  their  responsiveness 
to  the  many  opportunities  in  this  music  for  brilliant  display  of  the  prowess  of 
each  section  of  the  orchestra.  Players  since  then  have  re-experienced  the  zest  of 
the  first  ones  for  this  work. 


Intermission 


Popsorama  ..........  Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  "Grand  Canyon  Suite”  .....  Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  burros — and  their  voices — are 
heard ; impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp  .......  Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

l NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
! ration  of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 


Baldwin  Piano  RCA  Victor  Records 

Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 

COLUMBIA  ARTISTS  MANAGEMENT  Inc. 

PERSONAL  DIRECTION:  JUDSON,  O'NEILL  & JUDD 
113  West  57th  St.,  New  York  19,  N.  Y. 


KLAMATH  PALIS,  OREGON  - Feb.  15,  1956 


The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYN  SKA , Pianist 

HARRY  JOHN  BROWN,  Conducting 


1955  1956 

- - ■ ' ' — 


Program 


Polonaise  from  "Eugene  Onegin” 

Overture  to  ""The  Barber  of  Seville” 

Fantasia  on  Greensleeves  .... 
Suite  from  the  Ballet,  "Graduation  Ball” 
Acceleration  Waltz — Perpetual  Motion- 

Intermission 


-Nocturne 


Tchaikovsky 
Rossini 
Vaughan  Williams 
Strauss 

-March — Galop 


Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  Mendelssohn 
Molto  allegro  con  fuoco — Andante — Presto 

Soloist:  Ruth  Slenczynska 

The  Sorcerer’s  Apprentice Dukas 

Intermission 

Popsorama arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

On  the  Trail,  from  ""Grand  Canyon  Suite” Grofe 

Look  Sharp — Be  Sharp  .......  Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 

affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


“ Pops  In  formats” 

By  Laning  Humphrey 

Polonaise  from  the  Opera,  "Eugene  Onegin”  Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invitee!  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 


Overture  to  "The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestra  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold. 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Graduation  Ball”  Johann  Strauss,  Jr. 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

David  Lichine  devised  the  choreography  for  this  one-act  ballet  to  a set  of 
Strauss’  compositions.  The  first  performance  was  in  the  Theatre  Royal  of  Sydney, 
Australia,  on  February  28,  1940.  In  the  present  suite  are  included  Acceleration 
Waltz,  Op.  234;  Perpetual  Motion  — A Musical  Joke,  Op.  257;  Nocturne- 
Quadrille,  Op.  120;  March;  Galop. 


Intermission 


Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  Mendelssohn 
Molto  allegro  con  fuoco — Andante — Presto 
Soloist-.  Ruth  Slenczynska 

So  much  was  the  21-year-old  composer  inspired  by  a visit  to  Rome  in  1830, 
that  both  his  "Italian”  Symphony  and  this  concerto  resulted.  He  made  the  first 
sketches  for  the  concerto  in  Rome  under  an  inspiration  added  to  that  of  the 
Eternal  Gty  — his  heart  had  been  smitten  by  an  amazing  pianist  of  16,  Delphine 
von  Schauroth.  To  her  he  dedicated  the  work  when  he  completed  it  in  the  follow- 
ing year.  Perhaps  this  helps  to  explain  the  fact  that,  although  bearing  a minor 
key  signature,  it  remains  far  from  the  depths  of  gloom  with  which  the  minor 
mode  often  is  associated  — in  music  of  Tchaikovsky,  for  example.  And 
Mendelssohn  ends  his  concerto  in  the  major — in  a joyous,  rushing,  display  of 
pianistic  exuberance. 


The  Sorcerer’s  Apprentice  ........  Dukas 

Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold:  there 
is  an  eerie  suggestion  of  the  Sorcerer’s  laboratory ; then  we  sense  how  his  Appren- 
tice, left  alone  for  a while,  warms  up  to  the  opportunity  to  try  his  own  hand  at 
magic.  He  conjures  a broom  to  fetch  a pail  of  water  for  him.  It  does  so — and 
keeps  on,  emptying  and  refilling.  The  Apprentice  attempts  to  end  the  flood  by 
cutting  the  broom  in  two.  But  the  splinter  also  brings  water,  and  more,  and  more. 
At  last,  the  Sorcerer  returns  and  un-conjures  the  frantic  water-bearers. 


Intermission 


Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 

Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 

On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — are 
heard;  impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 


NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
I ration  of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 
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Baldwin  Piano 


RCA  Victor  Records 


Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 


COLUMBIA  ARTISTS  MANAGEMENT  Inc. 
PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 
113  Wbst  57th  St.,  New  York  19,  N.  Y. 


lOS  Biff,  OREGON  - Feb.  16,  1956 


The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 

HARRY  JOHN  BROWN,  Conducting 

1955  1956 


Program 

Polonaise  from  "Eugene  Onegin” Tchaikovsky 

Overture  to  "The  Barber  of  Seville” Rossini 

Fantasia  on  Greensleeves Vaughan  Williams 

Suite  from  "Galte  Parisienne” Offenbach 

Overture — Allegro  brillante — Polka — Galop — Waltz — March — 

Can-Can — Finale 

Intermission 

Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 
Soloist : Ruth  Slenczynska 

Capriccio  Espagnol Rim  sky -Korsakoff 

Intermission 

Popsorama arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

On  the  Trail,  from  "Grand  Canyon  Suite” Groje 

Look  Sharp — Be  Sharp Merrick-Bennelt 


COMMUNITY  CONCERTS  INC. 
affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 


113  West  57th  Street  • New  York  19,  N.  Y. 


“ Pops  Informals ” 

By  Laning  Humphrey 


Polonaise  from  the  Opera,  "Eugene  Onegin”  . Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invitee!  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 


Overture  to  "The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestral  parts  used  by  Boston  Pops  musicians  bear  the  title: 
‘'Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

''Alas ! my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long. 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Gaite  Parisienne”  (Paris  Gayety)  . Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — March — 

Can-Can — Finale 

This  music,  especialy  arranged  for  the  Ballet  Russe  de  Monte  Carlo,  and 
used  by  their  permission,  is  from  one  of  their  most  popular  ballets.  Its  melodies 
are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus  in  Hades,” 
"Fair  Helen,”  and  "Tales  of  Hoffmann.”  The  characters  of  the  ballet  are  largely 
drawn  from  those  of  "Parisian  Life.” 


Intermission 


Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 

Soloist-.  Ruth  Slenczynska 

This  rhapsodic  set  of  variations  may,  with  modern  freedom  of  terminology, 
be  placed  with  the  composer’s  piano  concertos  to  extend  the  list  to  five.  The 
theme — the  same  one  used  by  Brahms  in  variations  for  piano  alone — is  from 
Paganini’s  "Twenty-Four  Caprices  for  Violin  Solo.”  In  the  brilliance  of  the 
piano  part,  Rachmaninoff  rivals  the  Italian  virtuoso’s  wizardry  in  exploiting  the 
violin,  and  far  surpasses  him  in  the  magnificence  of  his  orchestration. 


Capriccio  Espagnol Rimsky-Korsakoff 

Many  a musical  work  is  dedicated  to  some  particular  individual.  But  this 
one  is  unique  in  being  dedicated  to  each  and  every  member  of  the  orchestra  in 
St.  Petersburg  which  first  played  it.  That  was  their  reward  for  their  responsiveness 
to  the  many  opportunities  in  this  music  for  brilliant  display  of  the  prowess  of 
each  section  of  the  orchestra.  Players  since  then  have  re-experienced  the  zest  of 
the  first  ones  for  this  work. 


Intermission 


Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences.  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 

On  the  Trail,  from  "Grand  Canyon  Suite”  .....  Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  burros — and  their  voices — are 
heard ; impressions  of  their  human  companions,  suggested. 


< Look  Sharp — Be  Sharp Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


6 


gg3g?<g<gg'®sr<gisg 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

X/pvNE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
/ration  of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 
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Baldwin  Piano  RCA  Victor  Records 

Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 

COLUMBIA  ARTISTS  MANAGEMENT  Inc. 

PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 
113  West  57th  St.,  New  York  19.  N.  Y. 


PORTLAND , OREGON  - Feb.  17,  1956 


ELLISON-WHITE  BUREAU 
Presents 


and 

THE  BOSTON  POPS  TOUR  ORCHESTRA 

(By  arrangement  with  the  Boston  Symphony  Orchestra) 


RUTH  SLENCZYNSKA,  Pianist 
HARRY  JOHN  BROWN,  Assistant  Conductor 

★ 

PORTLAND  PUBLIC  AUDITORIUM 
Friday.  February  17.  1956—8:30  P.M. 

★ 

PROGRAM 


Polonaise,  from  "Eugene  Onegin" Tchaikovsky 

Overture  to  "The  Barber  of  Seville" Rossini 

Fantasia  on  Greensleeves Vaughan  Williams 

Suite  from  "Gaite  Parisienne" Offenbach 


Overture — Allegro  brillante — Polka — Galop — Waltz — March — Can-Can — Finale 

INTERMISSION 

Rhapsody  on  a Theme  of  Paganini  for  Piano  and  Orchestra 

Rachmaninoff 

Soloist:  RUTH  SLENCZYNSKA 

Capriccio  Espagnol Rimsky-Korsakoff 

Alborada — Variations — Alborada — Gypsy  Scene — Fandango  of  the  Asturias 

INTERMISSION 


Popsorama arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane- 
Three  Coins  in  the  Fountain — Tweedle-Dee 


On  the  Trail,  from  "Grand  Canyon  Suite" Grofe 

(Program  Continued) 


. . . 

VIRTUOSI  DI  ROMA Monday,  February  20,  8:30  P.M. 

MARIAN  ANDERSON.  Contralto Friday,  March  2,  8:30  P.M. 

AZUMA  KABUKI  DANCERS  and  MUSICIANS  . Thursday,  April  19,  8:30  P.M. 


PROGRAM  (Concluded) 


Look  Sharp — Be  Sharp Merrick-Bennett 

Baldwin  Piano — RCA  Victor  Records 


Box  Office,  courtesy  of  The  J.  K.  Gill  Company;  Baldwin  Piano,  courtesy  of  Oregon  Music  Co.,  Inc. 
For  numbers  on  this  program,  inquire  at  the  Music  Room,  Central  Library. 


Columbia  Artists  Management,  Inc. 
Personal  Direction:  Judson,  O'Neill  & Judd 
113  West  57th  Street,  New  York  19,  N.  Y. 


Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchesira 

ELLISON-WHITE 

BRINGS  YOU  THE  GREATEST  GALAXY  OF 

T/IuaIcjclL  SlaJidu! 


VIRTUOSI  di  ROMA 

Monday,  February  20,  8:30  P.M. 

MARIAN  ANDERSON 

Friday,  March  2,  8:30  P.M. 

AZUMA  KABUKI 

Dancers  & Musicians 

Thursday,  April  19,8:30  P.M. 


WALTER  GIESEKING 


Friday,  April  20,  8:30  P.M. 


ARTUR  RUBINSTEIN 

Monday,  April  30,  8:30  P.M. 


Fine  Childrens  Books 

are  a 

GILL’S  TRADITION 

For  over  89  years  Gill's  has  been  proud  of  its  selec- 
tions of  books  for  boys  and  girls.  You  are  invited  to 
see  our  complete  displays! 

Boys  and  Girls  Own  Book  Shop 
First  Floor 

THE  J.  K.  GILL  COMPANY 

S.  W.  FIFTH  AVENUE  AT  STARK  • CAPITOL  8-8681 


|DRY ALLIS,  OREGON  - Feb.  19,  1956 


THE  CIVIC  MUSIC  ASSOCIATION 
Presents 

ARTHUR  FIEDLER 

and 

THE  BOSTON  POPS  TOUR  ORCHESTRA 
(by  arrangement  with  the  Boston  Symphony  Orchestra) 

Ruth  Slenczynska,  Pianist 

Harry  John  Brown,  Assistant  Conductor 


ONE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redecoration  of 
conservative  Symphony  Hall,  the  home  of  the  world-renowned  Boston  Symphony- 
Orchestra.  Along  about  the  first  of  May,  into  storage  go  the  winter  seats  to  be  replaced 
by  green  and  gold  tables  and  chairs;  the  red  walls  that  harmonized  so  well  with 
Beethoven  and  Brahms  are  repainted  a bright  spring  green,  and  the  Boston  Pops  begins 
its  annual  music  making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this  lighter 
music  through  the  many  records  that  the  Pops  has  made  for  RCA  Victor.  In  a recent 
list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops  scored  with  16  recordings 
(more  than  twice  as  many  as  any  other  artist)  on  a list  that  covered  everything  from 
Bach  to  boogie  woogie.  However,  in  the  past,  the  only  way  to  hear  the  Pops  has  been 
to  go  to  Boston  or  to  hear  the  Pops  on  records  or  the  radio.  But  since  season  1952-53, 
by  special  arrangement  with  the  Boston  Symphony  Orchestra,  the  Pops  has  been  carry- 
ing its  effervescent  music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will 
lead  his  Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the  man 
who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable,  classical  music. 
Fiedler  himself  is  the  perfect  example  of  a conductor  who  combines  his  serious  musical 
talents  with  a spark  that  has  endeared  him  to  the  hearts  of  Boston  audiences.  jAn 
habitual  fire  chaser,  he  is  a member  of  the  Boston  Fire  Department  as  well  as  the 
Police  Department.  His  automobile  is  equipped  not  only  with  short  wave  but  also  with 
i a siren.  He  is  an  honorary  Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony  on  its 
j European  travels  during  and  after  the  war,  and  was  invited  to  guest  conduct  orchestras 
in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge  Koussevitzky  he  studied  at 
iTanglewood.  For  five  years  he  was  director  of  the  Tri-City  Symphony  of  Davenport, 
j Iowa,  and  he  has  been  guest  director  of  the  Chicago  Symphony  and  other  American 
orchestras. 


“POPS  INFORMALS” 
By  Laning  Humphrey 


Polonaise  from  the  Opera,  “Eugene  Onegin” 


Tchaikovsky 


The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to  which 
Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beautiful 
Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned  when  she 
was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who  falls  hopelessly 
in  love. 


Cone 


Overture  to  “The  Barber  of  Seville” 


Rossini 


In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestra  parts  used  by  Boston  Pops  musicians  bear  the  title:  “Over- 
ture to  ‘Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer  borrow 
the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had  already 
used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  Aureliano  in  Palmira, 
and  L'Equivoco  Stravagante.  A very  versatile  overture ! 

1 

Fantasia  on  Greensleeves Vaughan  Williams 


Now  familiar  as  the  melody  of  the  Christmas  song,  “What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  following 
love  lyrics : 

“Alas!  my  love , you  do  me  wrong 
T o cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves 

Suite  from  the  Ballet,  “Graduation  Ball” Johann  Strauss,  Jr. 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

David  Lichine  devised  the  choreography  for  this  one-act  ballet  to  a set  of 
Strauss’  compositions.  The  first  performance  was  in  the  Theatre  Royal  of  Sydney, 


Australia,  on  February  28,  1940.  In  the  present  suite  are  included  Acceleration 
Waltz,  Op.  234;  Perpetual  Motion — A Musical  Joke,  Op.  257;  Nocturne-Quad- 
rille, Op.  120;  March;  Galop. 


INTERMISSION 


Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Opus  25 Mendelssohn 

Molto  allegro  con  fuoco — Andante — Presto 

Soloist:  Ruth  Slenczynska 

So  much  was  the  21-year-old  composer  inspired  by  a visit  to  Rome  in  1830, 
that  both  his  “Italian”  Symphony  and  this  concerto  resulted.  He  made  the  first 
sketches  for  the  concerto  in  Rome  under  an  inspiration  added  to  that  of  the  Eternal 
City — his  heart  had  been  smitten  by  an  amazing  pianist  of  16,  Delphine  von 
Schauroth.  To  her  he  dedicated  the  work  when  he  completed  it  in  the  following 
year.  Perhaps  this  helps  to  explain  the  fact  that,  although  bearing  a minor  key 
signature,  it  remains  far  from  the  depths  of  gloom  with  which  the  minor  mode 
often  is  associated- — in  music  of  Tchaikovsky,  for  example.  And  Mendelssohn  ends 
his  concerto  in  the  major — in  a joyous,  rushing,  display  of  pianistic  exuberance. 

The  Sorcerer’s  Apprentice  Dukas 

Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold : there 
is  an  eerie  suggestion  of  the  Sorcerer’s  laboratory;  then  we  sense  how  his  Appren- 
tice, left  alone  for  a while,  warms  up  to  the  opportunity  to  try  his  own  hand  at 
magic.  He  conjures  a broom  to  fetch  a pail  of  water  for  him.  It  does  so — and  keeps 
on,  emptying  and  refilling.  The  Apprentice  attempts  to  end  the  flood  by  cutting 
the  broom  in  two.  But  the  splinter  also  brings  water,  and  more,  and  more.  At  last, 
the  Sorcerer  returns  and  un-conjures  the  frantic  water-bearers. 


intermission 

’opsorama  Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 

Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
v,  whipped  this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  “Grand  Canyon  Suite” Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — are! 
heard ; impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


M errick-Bennett 


Baldwin  Piano 


RCA  Victor  Records 


Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 
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&.LEM,  OREGON  - Feb.  20,  1956 


The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 


RUTH  SLENCZYNSKA,  Pianist 

HARRY  JOHN  BROWN,  Assistant  Conductor 
1955  1956 


Program 

Polonaise  from  "Eugene  Onegin”  .... 

Tchaikovsky 

Overture  to  "The  Barber  of  Seville”  .... 

Rossini 

Fantasia  on  Greensleeves 

Vaughan  Williams 

Suite  from  "Gaite  Parisienne”  ..... 

Overture — Allegro  brillante — Polka — Galop — Waltz- 
Can-Can — Finale 

Offenbach 

—March — 

Intermission 

Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 
Soloist-.  Ruth  Slenczynska 

Capriccio  Espagnol 

Rimsky-Korsako  ff 

Intermission 

Popsorama  ........  arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

On  the  Trail,  from  "Grand  Canyon  Suite” 

Grofe 

Look  Sharp — Be  Sharp 

Merrick-Bennett 

COMMUNITY  CONCERTS  INC 

affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


“ Pops  Injormals” 

By  Laning  Humphrey 


Polonaise  from  the  Opera,  "Eugene  Onegin”  . . . Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 

Overture  to  "The  Barber  of  Seville” Rossini  C 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestral  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  “L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas ! my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Gaite  Parisienne”  (Paris  Gayety)  . Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — March — 

Can-Can — Finale 

This  music,  especialy  arranged  for  the  Ballet  Russe  de  Monte  Carlo,  and 
used  by  their  permission,  is  from  one  of  their  most  popular  ballets.  Its  melodies 
are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus  in  Hades,” 
"Fair  Helen,”  and  "Tales  of  Hoffmann.”  The  characters  of  the  ballet  are  largely 
drawn  from  those  of  "Parisian  Life.” 


Intermission 


I 


. Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 

Soloist-.  Ruth  Slenczynska 

This  rhapsodic  set  of  variations  may,  with  modern  freedom  of  terminology, 
be  placed  with  the  composer’s  piano  concertos  to  extend  the  list  to  five.  The 
theme — the  same  one  used  by  Brahms  in  variations  for  piano  alone — is  from 
Paganini’s  "Twenty-Four  Caprices  for  Violin  Solo.”  In  the  brilliance  of  the 
piano  part,  Rachmaninoff  rivals  the  Italian  virtuoso’s  wizardry  in  exploiting  the 
violin,  and  far  surpasses  him  in  the  magnificence  of  his  orchestration. 


Capriccio  Espagnol Rimsky-Korsakoff 

Many  a musical  work  is  dedicated  to  some  particular  individual.  But  this 
one  is  unique  in  being  dedicated  to  each  and  every  member  of  the  orchestra  in 
St.  Petersburg  which  first  played  it.  That  was  their  reward  for  their  responsiveness 
to  the  many  opportunities  in  this  music  for  brilliant  display  of  the  prowess  of 
each  section  of  the  orchestra.  Players  since  then  have  re-experienced  the  zest  of 
the  first  ones  for  this  work. 


Intermission 


^ Popsorama 


Jack  Mason 


Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lan< 
Three  Coins  in  the  Fountain — Tweedle-Dee 


A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  burros — and  their  voices — are 
heard ; impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


Merrick-Bennett 


ARTHUR  FIEDLER 


and 


The  BOSTON  POPS  TOUR  ORCHESTRA 


, NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
> ration  of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 

A 


Baldwin  Piano 


RCA  Victor  Records 


Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 


COLUMBIA  ARTISTS  MANAGEMENT  Inc. 
PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 
113  West  57th  St.,  New  York  19,  N.  Y. 


BALDWIN  PIANO  COURTESY  OF  ZOBEL  PIANO  AND  ORGAN  CO. 


BERDEEN,  WASHINGTON  - Feb.  21,  1956 


The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

<& 

rfr  and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

ire 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 


RUTH  SLENCZYN SKA , Pianist 

HARRY  JOHN  BROWN,  Conducting 

1955 1936 

Program 

Polonaise  from  "Eugene  Onegin” Tchaikovsky 

Overture  to  "'The  Barber  of  Seville” Rossini 

Fantasia  on  Greensleeves Vaughan  Williams 

Suite  from  the  Ballet,  '"Graduation  Ball” Strauss 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

Intermission 

1 Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  Mendelssohn 
Molto  allegro  con  fuoco — Andante — Presto 

Soloist.  Ruth  Slenczynska 

The  Sorcerer’s  Apprentice Dukas 

Intermission 

Popsorama  ........  arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

On  the  Trail,  from  " Grand  Canyon  Suite” Grofe 

Look  Sharp — Be  Sharp  .......  Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 
affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


“ Pops  In  formats” 

By  Laning  Humphrey 


Polonaise  from  the  Opera,  "Eugene  Onegin”  Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 


Overture  to  "The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression  _ 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestra  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company.  i 1 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Graduation  Ball”  Johann  Strauss,  Jr. 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

David  Lichine  devised  the  choreography  for  this  one-act  ballet  to  a set  of 
Strauss’  compositions.  The  first  performance  was  in  the  Theatre  Royal  of  Sydney, 
Australia,  on  February  28,  1940.  In  the  present  suite  are  included  Acceleration 
Waltz,  Op.  234;  Perpetual  Motion  — A Musical  Joke,  Op.  257;  Nocturne- 
Quadrille,  Op.  120;  March;  Galop. 

Intermission 


\m\ 


Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  Mendelssohn 
Molto  allegro  con  fuoco — Andante — Presto 
Soloist:  Ruth  Slenczynska 

So  much  was  the  21-year-old  composer  inspired  by  a visit  to  Rome  in  1830, 
that  both  his  "Italian”  Symphony  and  this  concerto  resulted.  He  made  the  first 
sketches  for  the  concerto  in  Rome  under  an  inspiration  added  to  that  of  the 
Eternal  City  — his  heart  had  been  smitten  by  an  amazing  pianist  of  16,  Delphine 
von  Schauroth.  To  her  he  dedicated  the  work  when  he  completed  it  in  the  follow- 
ing year.  Perhaps  this  helps  to  explain  the  fact  that,  although  bearing  a minor 
key  signature,  it  remains  far  from  the  depths  of  gloom  with  which  the  minor 
mode  often  is  associated  — in  music  of  Tchaikovsky,  for  example.  And 
Mendelssohn  ends  his  concerto  in  the  major — in  a joyous,  rushing,  display  of 
pianistic  exuberance. 


The  Sorcerer’s  Apprentice Dukas 

Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold:  there 
is  an  eerie  suggestion  of  the  Sorcerer’s  laboratory ; then  we  sense  how  his  Appren- 
tice, left  alone  for  a while,  warms  up  to  the  opportunity  to  try  his  own  hand  at 
magic.  He  conjures  a broom  to  fetch  a pail  of  water  for  him.  It  does  so — and 
keeps  on,  emptying  and  refilling.  The  Apprentice  attempts  to  end  the  flood  by 
cutting  the  broom  in  two.  But  the  splinter  also  brings  water,  and  more,  and  more. 
At  last,  the  Sorcerer  returns  and  un-conjures  the  frantic  water-bearers. 


Intermission 


Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 

Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  "Grand  Canyon  Suite”  .....  Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — are 
heard;  impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


Merrick-Bennett 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 


^ _ NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
" ration  of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 


Baldwin  Piano 


RCA  Victor  Records 


Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 


COLUMBIA  ARTISTS  MANAGEMENT  Inc. 
PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 
113  West  57th  St.,  New  York  19,  N.  Y. 


iirroll  Agee,  President 
1)3  North  K St Ab.  987 


Mrs  , F.  G.  Erickson,  Secy 
1600  Don  St„,  Ab.  3728 


Mrs.  George  Barlow,  Drive  Chairman 
1107  No.  J Street,  Ab . 665 


Mrs.  Larry  Hay,  Co-Chairman 
322  N Street, ‘Hoq . 392-J 


GRAYS  HARBOR  COMMUNITY  CONCERTS  ASSN 


Aberdeen,  Washington 


iiong  Former 
Concerts ; 

agene  List 
)bt . Casadesus 
aseph  Hoffman 
Dse  Iturbi 
izel  Scott 
orothy  Maynor 
Idu  Sayao 
Lse  Stevens 
?ances  Yeend 
)rothy  Warenskjold 
5len  Traubel 
ithleen  Ferrier 
Lena  Nikolaidi 
imes  Melton 
larles  Kullman 
Lchard  Crooks 
sonard  Warren 
3dd  Duncan 
*or  Gorin 
ml  Robeson 
?egor  Piatigorsky 
Dseph  Szigeti 
Lno  Francescatti 
Llliam  Primrose 
irtlett  & Robertson 
?osky  & Babin 
Lfred  & Herbert 
Teltschik 
arina  Svetlova 
ata  & Hari 
3Paur  Infantry 
Chorus 

allet  Russe  DeMonte 
Carlo 

engines  Symphonette 
isical  Americana 
Dbert  Shaw  Choral 
pllharmonic  Piano 
Quartet 


Dear  Member: 


Community  Concerts  Campaign  time  is  just 


around  the  corner 


This  year,  before  the  drive 


is  opened  to  the  general  public,  we  want  to  giv< 
all  you  present  members  a special  opportunity  to 
renew  your  memberships . Your  Community  Concert 
Association  enjoys  the  prestige  of  being  the 
outstanding  cultural  activity  of  Grays  Harbor. 

We  know  you  value  its  aims  and  achievements  and 
will  want  your  name  to  remain  among  those  support- 
ing and  enjoying  the  privileges  of  great  musical 
entertainment . 

This  year,  too,  in  the  hope  of  making  it  even 
more  enjoyable  for  you,  we  want  to  give  you  an 
opportunity  also  to  express  your  personal 
wishes  as  to  the  type  of  concert  most  generally 
preferred.  The  names  of  the  individual  artists 
you  submit,  providing  they  are  available  for  the 
coming  season,  will  be  most  carefully  considered. 
For  this  reason,  your  committee  has  deliberately 
not  secured  a "hold”  on  any  single  attraction  for 
the  1956-1957  series.  In  the  past,  the  announced 
concert,  necessarily  being  the  nucleus  around 
which  the  entire  series  has  had  to  be  built 
both  budget -wise  and  schedule -wise , has  always 
limited  us . As  in  the  past,  attractions  of  the 
highest  standard  will  be  presented  in  accord- 
ance with  the  budget  raised. 

The  official  campaign  week  is  from  March 
12th  to  17th  closing  at  noon  on  Saturday  (but 
will,  of  course,  close  automatically  as  soon  as 
our  auditorium  is  sold  out,  which  has  happened 
in  the  past).  We  ask  that  you  fill  out  and  send 
to  the  secretary,  without  delay,  the  coupon 
attached  below.  This  will  assure  a place  for  you 
for  the  forthcoming  concert  series  - a series  of 
your  own  choosing,  presented  in  your  own  "Carnegie 
Hall"  , 

Cordially  yours. 

Executive  Committee 


Enclosed  is  check  or  money  order  for  $ 

of memberships  for  1956-1957  series 

names  and  addresses., 


in  payment 


Please  list 


Adults 

Students 


6.25 

3.65 


Type  of  concert  preferred: 
Artists : 


. 


★ 


WEDNESDAY  EVENING,  FEBRUARY  22nd,  1956  • 


EXCLUSIVELY  IN  VANCOUVER 

dlason  $c  SUarb 

» 


. . . the  Musette,  rich  in  French  Provincial  styling  ...  a true  musical  instrument 
in  which  fine  quality  and  craftsmanship  are  harmoniously  blended  ...  to  create 
in  this  superb  Spinet  piano  . . . beauty  that  sings! 

French  Provincial,  cherry  wood  (37"  high,  57"  wide,  24"  deep). 


EATON'S  Pianos — Fifth  Floor 
Telephone  MA  7112;  West  1600 


FAMOUS  ARTISTS  LIMITED 

Presents 


ARTHUR  FIEDLER 

and 

The  Boston  Pops  Tour  Orchestra 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 


RUTH  SLENCZYNSKA,  Pianist 
HARRY  JOHN  BROWN,  Assistant  Conductor 


rogram 


Polonaise  from  “Eugene  Onegin”  Tchaikovsky 

Overture  to  “The  Barber  of  Seville”  Rossini 

Fantasia  on  Greensleeves  Vaughan  Williams 

Suite  from  “Gaite  Parisienne”  Offenbach 


Overture — Allegro  brillante — Polka — Galop — Waltz — 
March — Can-Can — Finale 


Intermission 
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PEDIGREED-NEAR-NEW 


VIRTUALLY 
□ MILES 


□ UECK  1 Q £ £ V 

ORIGINALS  I 7 \J  \J  N 

CAD  I L L ACS 


NOW 

LOWEST 

PRICING 

EVER 


1955  TOWN  SEDAN 

Beyond  any  doubt — the  finest 
Cadillac  value  in  Canada.  This 
near  - new  2 - tone  Arlington 
Green  beauty  is  perfection 
in  itself.  Every  known  refine- 
ment and  luxury  accessory. 
Yours  for  . . . 

*4950 


Many  - Many  - More  - Every 
Lovely  Color  and  Model! 

DUECK 

ON  BROADWAY 

Camilla's  Caryest  Automobile  Dealer 
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m "O  grain 


Rhapsody  on  a Theme  of  Paganini, 
for  Piano  and  Orchestra  


Rachmaninoff 


Soloist:  Ruth  Slenczynska 

lapriccio  Espagnol  Rimsky- Korsakoff 


Intermission 


3opsorama  arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady 
Lane — Three  Coins  in  the  Fountain — Tweedle-Dee 


)n  the  Trail,  from  “Grand  Canyon  Suite”  Grofe 

jook  Sharp — Be  Sharp Merrick-Bennett 


Concerts  are  to  see  as  well  as  hear  . . . 

A key  part  to  full  enjoyment  of  good  music  is  to  see  the 
artists  coaxing  magic  tones  from  a flute  or  violin,  seeing 
the  skilled  pianist's  fingers  on  the  keys.  Can  you  enjoy  this 
properly?  Have  your  eyes  examined.  Then,  if  glasses  are 
required,  bring  your  prescription  to  us. 


Plescliptien  Opt  ical 


-CO. 


424  Vancouver  Blk.  Medical- Dental  Bldg.,  925  W.  Georgia  St.  1700  W.  Broadway 
604  Columbia  Street,  New  Westminster 
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nnouncing  the 


IMroiionc  “Chippendale”  HI-FI! 


H FT  (with  radio,  as  illustrated) 
639.95 

HF  (without  radio)  499.95 
Other  models  from  339.95 


The  greatest  triumph  of  sound 
engineering  . . . encased  in  a 
beautiful  cabinet  in  the  au- 
thentic Chippendale  tradition 
by  Deilcraft. 

CHECK  THESE  SPECIAL  FEATURES 
FOUND  IN  THE  . . . 

ELECTROHOME  CHIPPENDALE: 

• Illuminated  control  panel  with  piano 

keyboard! 

• Separate  range  bass  and  treble 

controls! 

• 5 input  jacks  and  selector  switch! 

• Garrard  3-speed  changer  with  all  the 

advanced  features! 

• 12-inch  woofer  speaker  . . . covers 

frequency  range  from  20  to  750 
cycles! 

• 8-inch  mid-range  speaker  . . . 750  to 

3,000  cycles! 

• Tweeter  speaker,  compression  type 

3,000  to  20,000  cycles! 


For  further  information  and  free  demonstration,  without  obligation  . . . visit  our 
up-to-date  Hi-Fi  Department.  All  your  questions  answered! 


• FREE  HI-FI  RECORD,  WITHOUT  OBLIGATION,  WITH  EVERY  HOME  DEMON- 

STRATION! 

• EXTRA-GENEROUS  ALLOWANCE  FOR  YOUR  PIANO,  OLD  TV  OR  COMBINA- 

TION RADIO!  EASY  TERMS.  ON  BALANCE. 

dickm  mum  limited 

Complete  Home  Furnishings  and  Appliances 

1411  WEST  BROADWAY  • BAyview  5855 


Store  Hours:  Monday  through  Friday,  9 a.m.  to  6 p.m. — Saturdays,  9 a.m.  to  9 p.m. 


lllademokelle 


FASHIONS  FOR  FEMININITY 
COATS  - SUITS  - DRESSES 


643  Howe  Street 


Vancouver  1,  B.C. 


By  Laning  Humphrey 


Polonaise  from  the  Opera,  “Eugene  Onegin”  Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin 
to  which  Onegin  has  been  invited  on  returning  from  his  travels  abroad. 
The  beautiful  Princess  Gremin  is  none  other  than  Tatiana  whose  love  he 
had  spurned  when  she  was  a dreamy,  romantic  girl  living  in  the  country. 
Now  it  is  he  who  falls  hopelessly  in  love. 


dine  in  splendor 


The  booming  surf,  the  throbbing 
drum,  are  calling  you  to  the  . . . 
POLYNESIAN  ROOM,  Vancouver's 
most  unusual  restaurant. 


Like  great  art  in  music,  the  theatre,  literature,  restau- 
rateurs must  always  be  striving  to  create  a symphony 
of  food.  Already  patrons  have  been  good  enough  to 
describe  our  menu  as  “interesting”,  “different.” 

Come  and  dine  with  us  before  the  next  Concert! 


HOTEL  WALDORF 
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We  are  proud  to  announce  our  appointment 
as  exclusive  agents  for  the 

Welle)  "famous 

iORDIIEIMER  PIUOS 


For  several  generations  the  name  Nordheimer  has  symbolized  the  very 
finest  in  tone  and  craftsmanship.  The  newest  models  now  on  display  at 
Williams  carry  out  this  tradition  in  every  way. 

You  are  cordially  invited  to  see  and  play  these  instruments  in  our  show- 
rooms. Convenient  terms  or  rental  plan  available. 


We  have  a very  complete  selection  of  guaranteed  rebuilt 
pianos  at  all  prices! 


809  Seymour  St. 

(at  Robson) 

MArine  4736 

Piano  Annex  Store 

1275  Granville  St. 

• 

Established  1907 


US 


P IANO  HOUSE  LTD. 
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Your  “Dealers  In  Dreams’’  . . . 


709  Hall  Building  789  West  Pender  Street 

offer  you  the  fullest  possible  co-operation  in  the  handling  of  your  travel  problems. 
Let  our  friendly  personal  service,  with  a world-wide  travel  experience,  help  to  make 
YOUR  dreams  come  true. 

Phone:  Wilfred  S.  Wootton  or  Charles  E.  Blaney — MArine  4304 

TOURS  ★ CRUISES  ★ HOTELS  ★ RESORTS 


Cy  rograrn 

Overture  to  “The  Barber  of  Seville”  Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect 
expression  of  the  merry  events  which  follow  in  Rossini’s  comic  opera 
masterpiece.  But  old  editions  of  the  orchestral  parts  used  by  the  Boston 
Pops  musicians  bear  the  title  “Overture  to  ‘Elizabeth,  Queen  of  England’.” 
Not  only  did  the  thrifty  composer  borrow  the  overture  from  that  earlier 
— and  unsuccessful — opera  of  his ; he  had  already  used  it  in  the  still  earlier 
and  equally  unsuccessful  operas,  “Aureliano  in  Palmira”,  and  “L’Equivoco 
Stravagante.”  A very  versatile  overture ! 


ildwin  Piano  RCA  Victor  Records 

Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 
COLUMBIA  ARTISTS  MANAGEMENT  Inc. 

PERSONAL  DIRECTION:  JUDSON,  O'NEILL  & JUDD 
113  West  57th  St.,  New  York  19,  N.Y. 


Gieseking  Records 

MOZART  ★ BEETHOVEN  ★ BRAHMS  * DEBUSSY 
on  the  fine  Angel  pressings 

. . . and  a complete  line  of  other  famous  European  artists  on  several  local  and  Con- 
tinental labels:  Oistrakh,  Backhaus,  Kempff,  Fischer,  Tebaldi,  Schwarzkopf,  Schmidt- 
Walter,  Furtwaengler,  Krauss,  Solti,  van  Beinum,  Schuricht,  Scherchen,  Keilberth, 
Klemperer,  Karajan,  and  many  renowned  names  in  the  popular  field:  Piaf,  Chevallier, 
Montero,  Printemps,  Trenet,  Francois,  the  Winklers,  Lale  Anderson  . . . French, 
Spanish,  Italian,  Tyrolian,  German,  Russian,  Polish  and  Scandinavian  music. 

Continental  Book  and  Musk  Centre 

Headquarters  for  European  Music  in  Vancouver 
511  HOWE  ST.  (Just  off  Pender),  Open  Wednesdays  PHONE  PAcific  4711 
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Weave  Stronger  Family  Ties 
with  the  Magic  of  a Baldwin 


Baldwin  — Choice  of  the  World’s  Great  Pianists 


The  magic  of  the  magnificent  Baldwin  is  a vital  link  between 
parents  and  children  . . . giving  them  both  a common  basis  for 
fun  and  pleasure  . . . joining  them  in  a mutual  love  and  under- 
standing of  music.  And  for  the  beginner — young  or  old — the 
rich  tone,  flowing  action  and  exciting  response  of  this  finest  piano 
inspire  perfection  and  hasten  learning. 


As  Nationally  Advertised 


(Lnmpnnn 

INCORPORATED  2*9  MAY  1670. 


Seven  eighty-one 
Park  Royal 
West  Vancouver 

GIFTS  OF  DISTINCTION 

Phone  West  736 

| Direct  importers  of  Holmegaards  Glass  of  Copenhagen,  Den- 
mark, and  Leerdam  of  Holland.  Other  special  pieces  are 
always  on  display. 

We  offer  our  special  and  outstanding 
wedding  and  gift  wrappings  without 
charge  and  deliver  anywhere  in  Van- 
couver promptly  and  carefully. 

Our  prices  are 
planned  to 
suit  everyone. 

9 rogram 

Fantasia  on  Greensleeves  .... 

Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas 
This?”  the  theme  of  these  variations  was  coupled 

song,  “What  Child  is 
in  Shakespeare’s  time 

with  the  following  love  lyrics: 

“Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously- — 

And  I have  loved  you  so  long, 
Delighting  in  your  company. 
Greensleeves  was  all  my  joy, 
Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 
And  who  but  my  Lady  Greensleeves.” 


Fred  Bardal  presents 

WORLD  ADVENTURE  TOURS 

A FULL  COLOR  MOVIE 

SIAM 

HERBERT  KNAPP  IN  PERSON 

• Bangkok  • Siamese  Boxing  • Ancient  Dances 
• Temple  of  the  Emerald  Buddah 

THURS.,  FEB.  23rd 

8:30  p.m. 


GEORGIA  AUDITORIUM 

Single  Seats:  1.95,  1.60  (inc.  tax) 
Students:  1.00 
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Conn  "MINUET"  Spinet  Organ 

Exclusively  in  B.C.  at  ..  . 

WESTERN  MUSIC  COMPANY  LTD. 

570  SEYMOUR  STREET  PAcific  9548 


For  further  information,  come  in  or  mail  this  coupon  to  above  address. 

□ Please  send,  free  and  without 
obligation,  full  information  on 
1 Conn  "MINUET"  Rental  Plan. 

| □ I am  interested  in  a FREE  LES- 

SON Demonstration. 

In  Please  send  information  on  the 
larger  Conn  "ARTIST"  and 
"CLASSIC"  Organs. 


Name 

Address 

City Phone. 
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Res.  CHerry  9889 


Bus.  TAtlow  5742 


“THE  JADE  SPECIALIST’ 

az  i az  ^.eojeCzu 

"DIAMOND  OF  THE  FINEST  QUALITY" 

OMEGA  WATCHES  - ORIENTAL  JEWELLERY 
SILK  GOODS  and  CURIOS  - SEMI-PRECIOUS  STONE  CARVINGS 

403  COLUMBIA  STREET  VANCOUVER,  B.C. 


Ly  rogram 

Suite  from  the  Ballet,  “Gaite  Parisienne” 

( Paris  Gayety)  Offenbach 

Overture — Allegro  brillante — Polka — Galop — V alse — March — 
Can-Can — Finale 

This  music,  especially  arranged  for  the  Ballet  Russe  de  Monte  Carlo, 
and  used  by  their  permission,  is  from  one  of  their  most  popular  ballets. 
Its  melodies  are  selected  from  various  works  of  Offenbach,  such  as  “Or- 
pheus in  Hades”,  “Fair  Helen”,  and  “Tales  of  Hoffmann.”  The  characters 
of  the  ballet  are  largely  drawn  from  those  of  “Parisian  Life.” 

Intermission 


SPECIALISTS  IN  EUROPEAN  TRAVEL 

by 

AIR  ★ SEA  ★ LAND 

Girardi’s  Travel  Bureau 

189  EAST  HASTINGS  ST.  VANCOUVER,  B.C. 


Ladies  . . 


The  furs  that  you  admire 
most  ...  no  matter  where  yo 
in  Vancouver  . . . will  always 
our  label. 


On  Georgia 
at  Howe 
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on  RCA  VICTOR  records.  There  are  few  pleasures  greater  tl 

listening  to  your  favorite  compositions  as  played  with  the  champagne-like  verve,  brilliance  a 
tonal  beauty  given  them  by  the  famous  Boston  Pops  Orchestra  conducted  by  Arthur  Fiedl 
Don’t  miss  these  outstanding  Boston  Pops  recordings  . . . 12"  Long  Play  only  $4.80  eai 


SPECIAL!  “THE  STORY  OF  THE  BOSTON  P 

With  narration  and  excerpts  from  Fiei 

••GAITE  PARISIENNE  IN  HIGH  FIDELITY 

(Offenbach)  LM-1817 

■‘GRAND  CANYON  SUITE 

(Grofe)  ; El  Salon  Mexico 
(Copland)  LM-1928 

•FIEDLER’S  25TH 

The  top  favorite  selections  with 
his  audiences  during  Fiedler’s 
25  years  as  conductor.  LM-1790 


>S.”  ONLY  49c  —WORTH  $1.49. 

:r’s  repertoire.  On  45EP. 

"GRADUATION  BALL 

( J.  Strauss,  Jr.) ; 

Les  Sylph  ides  (Chopin) 
LM-1919 

CLASSICAL  MUSIC  FOR  PEOPLE 
WHO  HATE  CLASSICAL  MUSIC 

...  or  so  they  say!  This 
beautiful  music  thrills  all 
listeners.  LM-1752 


"THE  FAMILY  ALL  TOGETHER 

Excerpts  from  “Porgy  and  Bess, 
Clair  de  lune,  Bolero,  Warsaw 
Concerto,  Prelude  in  C-Sharp  4 
Minor  (Rachmaninoff) , In  a 
Clock  Store,  AHuntintheBlad] 
Forest,  and  others.  LM-1879 

Nationally  Advertised  Prices 
**“New  Orthophonic”  High  Fidelity  9 
♦High  Fidelity 


FRANK  G.  WARD  MUSIC  LTD. 

412  West  Hastings  St.  TAtlow  6545 
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going  to  SEATTLE? 


Stay  at  The  Hotel  OF  YOUR  CHOICE  in  the  center  of  Seattle,  placing 

business,  shopping,  and  entertainment  districts  at  your  immediate  disposal. 


DEVONSHIRE  HOTEL  PACIFIC  5481 


rogram 


Rhapsody  on  a Theme  of  Paganini, 

for  Piano  and  Orchestra  Rachmaninoff 

Soloist:  Ruth  Slenczynska 

This  rhapsodic  set  of  variations  may,  with  modern  freedom  of  term- 
inology, be  placed  with  the  composer’s  piano  concertos  to  extend  the  list  to 
five.  The  theme — the  same  one  used  by  Brahms  in  variations  for  piano 
alone — is  from  Paganini’s  “Twenty-Four  Caprices  for  Violin  Solo.” 

Capriccio  Espagnol  Rimsky-Korsakoff 

Many  a musical  work  is  dedicated  to  some  particular  individual.  But 
this  one  is  unique  in  being  dedicated  to  each  and  every  member  of  the 
orchestra  in  St.  Petersburg  which  first  played  it.  That  was  their  reward 
for  their  responsiveness  to  the  many  opportunities  in  this  music  for  bril- 
liant display  of  the  prowess  of  each  section  of  the  orchestra. 

Intermission 


Phone  TAtlow  1500 

Vancouver’s  leading  and 
foremost  hairstylist  is  now 
at  the  new  fabulous  . . . 


HAIRSTYLISTS 
of  the  Ritz  Salon 

1040  W.  GEORGIA  ST.  (Ritz  Hotel) 

Free  Parking  at  the  door 

545  W.  GEORGIA  (Main  Salon)  PAcific  7018 
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31mm 

is  all  it  takes  to  have  more 

jm  tod  populeuutij 


Even  If  You’ve  Never  Danced  Before 
We  Guarantee  You’ll  Go  Dancing 
After  3 Hours! 

Many  people  put  off  learning  to  dance  with  the 
excuse  that  they  haven’t  the  time.  Surely  every- 
one can  spare  just  3 hours  to  put  new  fun  into 
their  lives.  And  that’s  all  it  takes  thanks  to 
Arthur  Murray’s  "Magic  Step”  method  of  teach- 
ing. You  see  there’s  only  this  one  easy  step  to 
learn  and  it’s  the  key  step  to  all  dances. 


Don't  Miss  This  Opportunity  For  Happiness! 
Thousands  have  discovered  that  dancing  well 
opens  the  door  to  new  popularity  and  good 
times.  And  why  not?  Everybody  likes  a good 
dancer.  And  what  a change  you’ll  notice  in  your 
outlook  when  invitations  flock  your  way! 

SO  ACT  NOW! 

STUDIOS  OPEN  10  A.M. 

TO  10  P.M. 


Arthur  Murray 

STUDIOS 


646  SEYMOUR  ST. 


TAtlow  2477 
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VANCOUVER,  B.C. 


Popular  Music  by  the  ..  . BOSTON  POPS 

Popular  Cars  by  ...  "SHERWOOD’S" 

NASH  ★ HILLMAN 

☆ I 

SHERWOOD  MOTORS  LTD. 

898  BURRARD  at  Smythe  TAtlow  3281  \ 


C_y  rogram 

Popsorama  Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady 
Lane — Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason 
has  whipped  this  up  to  the  Queen’s  taste. 

On  the  Trail,  from  “Grand  Canyon  Suite”  Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  burros — and  their  voices — 
are  heard ; impressions  of  their  human  companions,  suggested. 

Look  Sharp — Be  Sharp  Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 
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After ‘ the  Concert  . . . 

Dine  in  the  Exotic 
French  Atmosphere  of 

mum 


LIS 


AT  OUR  NEW 
LOCATION  . . . 

ROBSON  and  HORNBY 

One  block  South  of  Hotel  Vancouver 

Here  is  the  finest  of  French 
food  . . . delicately  and  expertly 
prepared,  and  served  in 
an  authentic  Parisian  atmosphere. 
You’ll  enjoy  every  minute  of 
your  visit  to  the  Pavilion  de  Paris 
. . . and  the  prices  are  surprisingly 
reasonable.  Drop  in  tonight 
after  the  concert  . . even  if  it’s 
only  for  a cup  of  delicious  coffee. 

OPEN  DAILY 

Monday  to  Saturday 
1 1 a.m.  to  1 a.m. 
Sunday:  4 p.m.  to  12  p.m. 


Feb.  23,  24,  25 

at 

U.B.C.  Auditorium 

The  Musical  Society  of  U.B.C.  has 
chosen  for  its  twenty-seventh  annual 
Spring  Production  the  lilting  music 
and  gay  story  of  “Maid  of  the  Moun- 
tains”, the  ever-popular  English  musi- 
cal which  enjoyed  the  second  longest 
run  in  the  history  of  the  London 
theatre. 

The  story  commences  in  the  moun- 
tains of  Sicily,  where  the  notorious 
bandit  Baldassarre  is  preparing  to 
leave  his  lair  to  take  up  an  honest 
calling.  Teresa,  the  bandits’  maid-of- 
all-work,  is  captured,  and  Baldassarre 
determines  to  kidnap  the  new  gover- 
nor, whose  coach  passes  the  bandits’ 
hideout,  and  go  to  the  castle  in  the 
governor’s  stead,  to  rescue  Teresa. 

The  hoax  is  successful,  but  Bald- 
assarree  falls  in  love  with  the  old 
governor’s  daughter  and  postpones  the 
departure.  Teresa,  in  a fit  of  jealousy,  , 
betrays  Baldassarre,  and  he  is  sent 
off  to  Devil’s  Island.  Teresa,  repen- 
tant, pleads  vainly  with  the  governor 
to  replace  Baldassarre  with  herself, 
then  plots  with  the  warden  of  the  , 
prison  to  effect  Baldassarre’s  escape. 
Together  they  return  to  the  moun- 
tains. 


presents 


"<^A/[aid  oj~  tliz  czdl/lountain± 

THURSDAY,  FRIDAY,  SATURDAY 
February  23rd,  24th  and  25th 
8 :15  p.m. 

U.B.C.  AUDITORIUM 

Tickets  now  ot  Kelly's:  $1,  $1.25,  $1.50  (Tax  Incl.) 
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VANCOUVER  SYMPHONY 

IRWIN  HOFFMAN,  Conducting 

■<>»* 

SHTURDflY,  MHRCH  10,  s P.m. 

Georgia  Auditorium 

HUNGARIAN 
POP  CONCERT 

(Sponsored  by  Mr.  Stephen  and  Mrs.  Margaret  Halom  in 
Memory  of  Dr.  L.  L.  Horvath) 

with 

EDWINA  HELLER 

playing 

Dohnanyi’s  “Variations  on  a Nursery  Rhyme” 

. . . The  Program  Includes  . . . 

BARTOK’S  “Hungarian  Song  and  Dances,”  ARENSKY’S  “Variations 
on  a Theme  of  Tschaikowsky”  and  BRAHMS’  “Hungarian  Dances” 

★ FREE  BABY-SITTING  in  basement  restaurant,  with  puppets, 
marionettes,  and  fun  and  games  organized  by  Gay  Scrivner. 


TICKETS  now  on  sole  at  Western  Music  Bldg.,  570  Seymour  St.  (MArine  6161). 
Reserved:  $1.50  (50c  Students).  Unreserved:  $1.00  (50c  Students).  (Incl.  Tax). 


Buy  Your  Tickets  EARLY  and  Avoid  the  Discomfort  o 
of  Lining  Up  on  the  Night  of  the  Concert 

BRING  THE  WHOLE  FAMILY  TO  THIS  LAST  POP 
CONCERT  OF  THE  SEASON! 
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Don’t 

Delay! 

Have  you  made 
your  donation 
to  the 
Vancouver 
Symphony 
annual  drive 
or  funds? 

Time  is  running 
bhort! 

• Please  send  your 
cheque  quickly 
to  the  . . . 

VANCOUVER 
SYMPHON  Y 
SOCIETY 

570  Seymour  Street 
Vancouver  2,  B.C. 


Len  Timbers 
Record  and 
HI-FI  Shop  . . . 


LEN  TIMBERS 
President  of  Len  Timbers 
Records  Ltd.,  906  Robson  St. 
PA  6617 

Presents 

Boston  Pops 

and 

THE  WORLD’S 
GREATEST  ARTISTS 


on 


rca  Victor 


RECORDS 
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CLUB 


OF  VANCOUVER 

PRESENTS 

MARIE-AIMEE  WARROT 

Concert  Pianist 

GEORGIA  AUDITORIUM  - MARCH  22nd,  8:30  P.M. 

Tickets:  $3.00,  $2.00  (reserved)  - Students  $1.00 


Mail  order  now  to  ZONTA  CLUB,  816  Howe  St.  Box  office  opens  March 
5th,  MODERN  MUSIC.  Proceeds  to  go  to  INTERNATIONAL  HOUSE. 


Opera  On  Upswing  In  Vancouver  Area 

Opera  is  on  the  upswing  in  Vancouver. 

For  the  past  year,  city  singers  have  been  banding  together  in  the  hopes  of 
establishing  a full-time  repertory  opera  company  in  this  city. 

Starting  last  November,  45  young  singers  have  rehearsed  twice  weekly  for 
a performance  of  “La  Traviata”  under  the  direction  of  William  Morton. 

Called  the  Vancouver  Opera  Theatre,  the  group  will  sing  the  original  Italianr 
version  of  the  opera  for  two  performances,  March  21  and  23  in  John  Oliver  High* 
School  auditorium. 


Pianist  Prepares  Program 

First  full-length  recital  of  pianist  Marie-Aimee  Warrot  will  be  given  in» 
Georgia  Auditorium  March  22,  sponsored  by  the  Zonta  Club  of  Vancouver. 

Mde.  Warrot  has  been  guest  artist  with  the  Vancouver  Symphony  and  has 
given  shorter  performances  but  not  a full  concert  since  taking  up  residence  here.. 

Mail-orders  should  be  addressed  to  the  Zonta  Club,  816  Howe,  Box-office  :i 
opens  at  Modern  Music  March  3. 


li 


owers 


for 

EASTER 

April  1st 

ALL  OCCASIONS 


Film  On  Siam  Is  Featured 
At  Auditorium 

Next  in  the  World  Adventure  Tours 
will  be  presented  Thursday  at  8:30 
p.m.  in  Georgia  Auditorium  when 
Herbert  Knapp  shows  his  all-color 
traveltale,  “Siam.” 

Mr.  Knapp  will  accompany  his  film 
with  a personal  account  of  the  country 
in  which  it  was  taken. 


1-Act  Plays  March  1 to  3 

Program  of  one-act  plays  is  plan- 
ned by  Vancouver  Little  Theatre  for 
presentation  March  1 to  3 in  York 
rheatre. 

Per-Olaf  Benz  will  direct  Chekov’s 
‘A  Marriage  Proposal”;  Dorothy  El- 
lis : “Devil  Take  a Whittier” ; and 
A.nne  Browne:  “All  My  Juliets.” 

Young  Group  Plans 
Show  In  March 

The  newly-formed  Musical  Comedy 
Society  will  produce  its  first  show, 
nttingly  entitled,  “Getting  to  Know 
ifou”,  on  March  21,  22  and  23  in  Kit- 
iilano  High  auditorium. 

It  will  use  young  Vancouver  talent 
jxclusively.  The  society  is  probably 
;he  youngest  organized  show  group  in 
Canada.  Cast  members  are  picked 
?rom  the  society  which  is  made  up  of 
J5  young  adults  from  17  to  24  years 
fid. 

President  is  Wilfred  Lefebvre;  vice- 
president,  Sheril  Morton ; treasurer, 
fCay  Patterson,  and  secretary,  Elie 
Savoie. 

Director  of  the  production  is  Jack 
Dard  — well-known  writer-producer- 
lirector  of  the  youthful  “Blackout” 
shows  over  the  last  five  years. 


Linn  Rogiers  . 

LncLivLctiiaL  dz\Lcjn  tza&  aCxzadjj 
mcixfizd  (zex  nzvcr  doutouxiEX 
...  u±  a h-iacE  to  Lrz  vLiLtzcl 
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U tmost  care  has  been  exercised 
in  selection  of  advertisers  in 
this  program.  Each  and  every 
advertiser  may  be  recom- 
mended with  confidence  as  the 
leading  merchandiser  in  his 
respective  sphere.  Theatre 
patrons  are  invited  to  use  this 
program  as  a reliable  guide  in 
choosing  goods  of  quality  and 
distinction. 


ARTHUR 

FIEDLER 

and  the 

BOSTON  POPS 
TOUR  ORCHESTRA 
— T— 

One  of  the  first  sure  signs  of  spring  in'  ] 
the  city  of  Boston  is  the  redecoration  of 
conservative  Symphony  Hall,  the  home  of 
the  world-renowned  Boston  Symphony  Or-* 
chestra.  Along  about  the  first  of  May,  inti 
storage  go  the  winter  seats  to  be  replaced 
by  green  and  gold  tables  and  chairs;  the 
red  walls  that  harmonized  so  well  with  Beet-! 
hoven  and  Brahms  are  repainted  a bright 
spring  green,  and  the  Boston  Pops  begins^ 
its  annual  music  making  for  Bostonians.  1 

Not  only  Bostonians  but  the  whole  coun| 
try  have  been  able  to  enjoy  this  lightel 
music  through  the  many  records  that  the 
Pops  has  made  for  RCA  Victor.  In  a recent 
list  of  RCA  Victor's  Best  Sellers  of  All  Time,* 
the  Pops  scored  with  16  recordings  (more 
than  twice  as  many  as  any  other  artist)  on 
a list  that  covered  everything  from  Bach  td< 
boogie  woogie.  However,  in  the  past,  the  , 
only  way  to  hear  the  Pops  has  been  to  go  t<| 
Boston  or  to  hear  the  Pops  on  records  o» 
the  radio.  But  since  season  1952-53,  btf 
special  arrangement  with  the  Boston  SyrrK 
phony  Orchestra,  the  Pops  has  been  carrying 
its  effervescent  music  to  cities  in  the  East. 
This  year,  for  the  first  time,  Fiedler  will?  | 
lead  his  Bostonians  across  the  continent  and 
back. 

Arthur  Fiedler,  the  handsome,  dynamiJ 
leader  of  this  organization,  is  the  man  who- 
has  made  the  name  Pops  a national  synonyrrt 
for  light,  enjoyable,  classical  music.  Fiedled 
himself  is  the  perfect  example  of  a conducl 
tor  who  combines  his  serious  musical  talents 
with  a spark  that  has  endeared  him  to  the  1 
hearts  of  Boston  audiences.  An  habitual  fire 
chaser,  he  is  a member  of  the  Boston  Fire; 
Department  as  well  as  the  Police  Depart-^ 
ment.  His  automobile  is  equipped  not  onl’l  ■ 
with  short  wave  but  also  with  a siren.  He 
is  an  honorary  Fire  Chief  in  more  than  2Cb 
cities. 

Assistant  conductor  Harry  John  Browrj 
led  the  famous  G.l.  Symphony  on  its  Euro! 
pean  travels  during  and  after  the  war,  and  I 
was  invited  to  guest  conduct  orchestras  in, 
Berlin,  Vienna,  Munich  and  other  cities* 
Under  Serge  Koussevitzky  he  studied  at  j 
Tanglewood.  For  five  years  he  was  director 
of  the  Tri-City  Symphony  of  Davenport, 
Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American 
orchestras. 


Published  by  Musikansky  Publications,  Vancouver,  B.  C.  i 


The  World’s 
Greatest  Artists! 

Whenever  you  wish  you  may  have  the  pleasure  of  the 
greatest  artists  . . . right  in  your  own  home.  Add  to 
your  record  library  now  . . . call  at  Kellys  on  Seymour 
and  select  Victor  Recordings  of  your  favorites. 

MOST  COMPLETE  STOCK  OP  RCA  VICTOR  CLASSICAL 
AND  POPULAR  RECORDS 

Kelly’s  have  50  years  of  experience  in  selecting  the  very  finest 
recordings  for  your  home  enjoyment. 

ONE  HOUR  FREE  PARKING  — DPC 


Let  our  experts  create  this  new  coiffure 
to  your  individual  requirements  . . . 

Our  artists:  Janice — William — Leona — Mildred 
will  give  you  personalized  service  . . . 

They  are  especially  trained  in  the  knowledge  of  hair 
texture — to  assure  you  of  a perfect 
permanent  wave! 

Telephone  TAtlow  3131  for  appointment! 

For  your  convenience  you  can  use  your  . . . 
H.B.C.  charge  account. 


I>uiij>nny^att  (Eampang 

INCORPORATED  2~°  MAY  1670. 


at  our  Hotel  Vancouver 


SEATTLE,  WASHINGTON  - Feb.  23,  1956 


Seattle  Community  Concert  Association 

Successor  to 

Cecilia  Schultz  Greater  Artist  Series 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
HARRY  JOHN  BROWN,  Assistant  Conductor 

1955  CIVIC  AUDITORIUM,  SEATTLE,  WASHINGTON 1956 

Program 

Polonaise  from  "Eugene  Onegin” Tchaikovsky 

Overture  to  "The  Barber  of  Seville” Rossini 

Fantasia  on  Greensleeves Vaughan  Williams 

Suite  from  "Galte  Parisienne” Offenbach 

Overture — Allegro  brillante — Polka — Galop — Waltz — March — 

Can-Can — Finale 

Intermission 

Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 
Soloist:  Ruth  Slenczynska 

Capriccio  Espagnol Rimsky-Korsakoff 

Intermission 

Popsorama arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

Look  Sharp — Be  Sharp  .......  Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 

affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


s 


“ Pops  Informals ” 

By  Laning  Humphrey 


Polonaise  from  the  Opera,  "Eugene  Onegin"  . . Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 

Overture  to  "The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestral  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Gaite  Parisienne”  (Paris  Gayety)  Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — March — 

Can-Can — Finale 

This  music,  especialy  arranged  for  the  Ballet  Russe  de  Monte  Carlo,  and 
used  by  their  permission,  is  from  one  of  their  most  popular  ballets.  Its  melodies 
are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus  in  Hades,” 
"Fair  Helen,”  and  "Tales  of  Hoffmann.”  The  characters  of  the  ballet  are  largely 
drawn  from  those  of  "Parisian  Life.” 


Intermission 


Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 

Soloist:  Ruth  Slenczynska 

This  rhapsodic  set  of  variations  may,  with  modern  freedom  of  terminology, 
be  placed  with  the  composer’s  piano  concertos  to  extend  the  list  to  five.  The 
theme — the  same  one  used  by  Brahms  in  variations  for  piano  alone — is  from 
Paganini's  "Twenty- Four  Caprices  for  Violin  Solo.”  In  the  brilliance  of  the 
piano  part,  Rachmaninoff  rivals  the  Italian  virtuoso’s  wizardry  in  exploiting  the 
violin,  and  far  surpasses  him  in  the  magnificence  of  his  orchestration. 


Capriccio  Espagnol  Rimsky-Korsakoff 

Many  a musical  work  is  dedicated  to  some  particular  individual.  But  this 
one  is  unique  in  being  dedicated  to  each  and  every  member  of  the  orchestra  in 
St.  Petersburg  which  first  played  it.  That  was  their  reward  for  their  responsiveness 
to  the  many  opportunities  in  this  music  for  brilliant  display  of  the  prowess  of 
each  section  of  the  orchestra.  Players  since  then  have  re-experienced  the  zest  of 
the  first  ones  for  this  work. 


Intermission 


Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  "Grand  Canyon  Suite” Grofi 

The  sound  and  rhythm  of  the  hoofs  of  the  burros-— and  their  voices — are 
heard ; impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


Merrick-Bennett 


ARTHUR  FIEDLER 

and 


The  BOSTON  POPS  TOUR  ORCHESTRA 


I NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
I ration  of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  fco  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  1 6 recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 

A 


Baldwin  Piano 


RCA  Victor  Records 


Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 


COLUMBIA  ARTISTS  MANAGEMENT  Inc. 
PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 
113  West  57th  St.,  New  York  19,  N.  Y. 

ISUNNYSIDE,  WASHINGTON  - Feb.  24,  1956 


The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 


RUTH  SLENCZYNSKA,  Pianist 

a 

)fi  HARRY  JOHN  BROWN,  Assistant  Conductor 

a i I 

A 1955  1956 
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vho 

the 


Polonaise  from  "Eugene  Onegin” 

Overture  to  "The  Barber  of  Seville” 

Fantasia  on  Greensleeves  ...... 

Suite  from  the  Ballet,  "Graduation  Ball” 

Acceleration  Waltz — Perpetual  Motion — Nocturne 


Tchaikovsky 
Rossini 
Vaughan  Williams 
Strauss 

March — Galop 


Intermission 


bile  Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  Mendelssohn 
[aij  Molto  allegro  con  fuoco — Andante — Presto 

Soloist : Ruth  Slenczynska 

onj  The  Sorcerer’s  Apprentice Dukas 


jest 


Intermission 


^ Popsorama  ........  arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

J Look  Sharp — Be  Sharp  .......  Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 
affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


“ Pops  Informals ” 


By  Laning  Humphrey 

Polonaise  from  the  Opera,  "Eugene  Onegin”  . . Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invitee!  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 


Overture  to  "The  Barber  of  Seville” Rossini  I 


In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestra  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


li 


Fantasia  on  Greensleeves  ......  Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?”  { 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow-  | 
ing  love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company.  J p0 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Graduation  Ball”  . . Johann  Strauss,  Jr. 


Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

David  Lichine  devised  the  choreography  for  this  one-act  ballet  to  a set  of 
Strauss’  compositions.  The  first  performance  was  in  the  Theatre  Royal  of  Sydney, 
Australia,  on  February  28,  1940.  In  the  present  suite  are  included  Acceleration 
Waltz,  Op.  234;  Perpetual  Motion  — A Musical  Joke,  Op.  257;  Nocturne- 
Quadrille,  Op.  120;  March;  Galop. 


Intermission 


Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  . Mendelssohn 

Molto  allegro  con  fuoco — Andante — Presto 

Soloist : Ruth  Slenczynska 

So  much  was  the  21-year-old  composer  inspired  by  a visit  to  Rome  in  1830, 
that  both  his  "Italian”  Symphony  and  this  concerto  resulted.  He  made  the  first 
sketches  for  the  concerto  in  Rome  under  an  inspiration  added  to  that  of  the 
Eternal  City  — his  heart  had  been  smitten  by  an  amazing  pianist  of  1 6,  Delphine 
von  Schauroth.  To  her  he  dedicated  the  work  when  he  completed  it  in  the  follow- 
ing year.  Perhaps  this  helps  to  explain  the  fact  that,  although  bearing  a minor 
key  signature,  it  remains  far  from  the  depths  of  gloom  with  which  the  minor 
mode  often  is  associated  — in  music  of  Tchaikovsky,  for  example.  And 
Mendelssohn  ends  his  concerto  in  the  major — in  a joyous,  rushing,  display  of 
pianistic  exuberance. 


The  Sorcerer’s  Apprentice Dukas 

Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold:  there 
is  an  eerie  suggestion  of  the  Sorcerer’s  laboratory ; then  we  sense  how  his  Appren- 
tice, left  alone  for  a while,  warms  up  to  the  opportunity  to  try  his  own  hand  at 
magic.  He  conjures  a broom  to  fetch  a pail  of  water  for  him.  It  does  so — and 
keeps  on,  emptying  and  refilling.  The  Apprentice  attempts  to  end  the  flood  by 
cutting  the  broom  in  two.  But  the  splinter  also  brings  water,  and  more,  and  more. 
At  last,  the  Sorcerer  returns  and  un-conjures  the  frantic  water-bearers. 


Intermission 

Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 

Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — are 
heard;  impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 


NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
1 ration  of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 


Baldwin  Piano 


RCA  Victor  Records 


Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 


COLUMBIA  ARTISTS  MANAGEMENT  Inc. 
PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 
113  West  57th  St.,  New  York  19,  N.  Y. 


PASCO,  WASHINGTON  - Feb.  25,  1956 

I The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 

HARRY  JOHN  BROWN,  Conducting 

1955  1956 


Program 

Polonaise  from  "Eugene  Onegin” Tchaikovsky 

Overture  to  "The  Barber  of  Seville” Rossini 

Fantasia  on  Greensleeves Vaughan  Williams 

Suite  from  "Gaite  Parisienne” Offenbach 

Overture — Allegro  brillante — Polka — Galop — W altz — March — 

Can-Can — Finale 

Intermission 

Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 
Soloist : Ruth  Slenczynska 

Capriccio  Espagnol Rimsky-Korsakoff 

Intermission 

Popsorama  ........  arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

e On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

8 Look  Sharp — Be  Sharp Merrick-Bennett 

COMMUNITY  CONCERTS  INC. 
affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 

113  West  57th  Street  • New  York  19,  N.  Y. 


“ Pops  Informals ” 

By  Laning  Humphrey 


Polonaise  from  the  Opera,  "Eugene  Onegin”  . . Tchaikovsky  i 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to  I 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 

Overture  to  "The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestral  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?" 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Gaite  Parisienne”  (Paris  Gayety)  . Offenbach 

Overture — Allegro  brillante — Polka — Galop — V alse — March — 

Can-Can — Finale 

This  music,  especialy  arranged  for  the  Ballet  Russe  de  Monte  Carlo,  and 
used  by  their  permission,  is  from  one  of  their  most  popular  ballets.  Its  melodies 
are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus  in  Hades,” 
"Fair  Helen,”  and  "Tales  of  Hoffmann.”  The  characters  of  the  ballet  are  largely 
drawn  from  those  of  "Parisian  Life.” 

Intermission 


Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 

Soloist:  Ruth  Slenczynska 

This  rhapsodic  set  of  variations  may,  with  modern  freedom  of  terminology, 
be  placed  with  the  composer’s  piano  concertos  to  extend  the  list  to  five.  The 
theme — the  same  one  used  by  Brahms  in  variations  for  piano  alone — is  from 
Paganini’s  "Twenty-Four  Caprices  for  Violin  Solo.”  In  the  brilliance  of  the 
piano  part,  Rachmaninoff  rivals  the  Italian  virtuoso’s  wizardry  in  exploiting  the 
violin,  and  far  surpasses  him  in  the  magnificence  of  his  orchestration. 


Capriccio  Espagnol Rimsky-Korsakoff 

Many  a musical  work  is  dedicated  to  some  particular  individual.  But  this 
one  is  unique  in  being  dedicated  to  each  and  every  member  of  the  orchestra  in 
St.  Petersburg  which  first  played  it.  That  was  their  reward  for  their  responsiveness 
to  the  many  opportunities  in  this  music  for  brilliant  display  of  the  prowess  of 
each  section  of  the  orchestra.  Players  since  then  have  re-experienced  the  zest  of 
the  first  ones  for  this  work. 


Intermission 


Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  burros — and  their  voices — are 
heard ; impressions  of  their  human  companions,  suggested. 


Look  Sharp— Be  Sharp Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 


and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

,NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
i ration  of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Hairy  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 

D 


Baldwin  Piano  RCA  Victor  Records 

Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 


COLUMBIA  ARTISTS  MANAGEMENT  Inc. 

PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 

113  West  57th  St.,  New  York  19,  N.  Y. 


PU  LIMAN , 'WASHINGTON  - Feb.  26,  1956 

TLe  Pullman  Community  Concert  Association 

and 

The  Associated  Students  of  the  State  College  of  Washington 
Present 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
HARRY  JOHN  BROWN,  Assistant  Conductor 


Bohler  Gymnasium  Sunday,  February  26,  1956  3 o’clock 

PROGRAM 

Polonaise  from  "Eugene  Onegin” Tschaikovsky 

Overture  to  "The  Barber  of  Seville” Rossini 

Fantasia  on  Greensleeves Vaughan  Williams 

Suite  from  the  Ballet,  "Graduation  Ball’ Straus  r 


Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 
Intermission 

Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  - Mendelssohn 

Molto  allegro  con  fuoco — Andante — Presto 

Soloist : Ruth  Slenczynska 

The  Sorcerer’s  Apprentice Dukas 


Intermission 

Popsorama  - arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

Look  Sharp — Be  Sharp Merrick-Bennett 


A CARNEGIE  HALL  IN  EVERY  TOWN 


” Pops  Informal s” 

By  Laning  Humphrey 

Polonaise  from  the  Opera,  "Eugene  Onegin”  ....  Tschaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  has  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  helplessly  in  love. 


Overture  to  "The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestra  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  ’Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  son,  "What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  fol- 
lowing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Graduation  Ball”  - Johann  Strauss,  Jr. 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

David  Lichine  devised  the  choreography  for  this  one-act  ballet  to  a set  of 
Strauss’  compositions.  The  first  performance  was  in  the  Theatre  Royal  of  Syd- 
ney, Australia,  on  February  28,  1940.  In  the  present  suite  are  included  Acceler- 
ation Waltz,  Op.  234;  Perpetual  Motion — A Musical  Joke,  Op.  257;  Nocturne- 
Quadrille,  Op.  120;  March;  Galop. 


Intermission 


Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  - Mendelssohn 

Molto  allegro  con  fuoco — Andante — Presto 

Soloist:  Ruth  Slenczynska 

So  much  was  the  21-year-old  composer  inspired  by  a visit  to  Rome  in  1830, 
that  both  his  "Italian”  Symphony  and  this  concerto  resulted.  He  made  the  first 
sketches  for  the  concerto  in  Rome  under  an  inspiration  added  to  that  of  the 
Eternal  City — his  heart  had  been  smitten  by  an  amazing  pianist  of  16,  Delphine 
von  Schauroth.  To  her  he  dedicated  the  work  when  he  completed  it  in  the  fol- 
lowing year.  Perhaps  this  helps  to  explain  the  fact  that,  although  bearing  a 
minor  key  signature,  it  remains  far  from  the  depths  of  gloom  with  which  the 
minor  mode  often  is  associated  — in  music  of  Tschaikovsky,  for  example.  And 
Mendelssohn  ends  his  concerto  in  the  major — in  a joyous,  rushing,  display  of 
pianistic  exuberance. 


The  Sorcerer’s  Apprentice Dukas 

Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold: 
there  is  an  eerie  suggestion  of  the  Sorcer’s  laboratory;  then  we  sense  how  his  Ap- 
prentice, left  alone  for  a while,  warms  up  to  the  opportunity  to  try  his  own  hand 
at  magic.  He  conjures  a broom  to  fetch  a pail  of  water  for  him.  It  does  so — and 
keeps  on,  emptying  and  refilling.  The  Apprentice  attempts  to  end  the  flood  by 
cutting  the  broom  in  two.  But  the  splinter  also  brings  water,  and  more,  and 
more.  At  last,  the  Sorcerer  returns  and  un-conjures  the  frantic  water-bearers. 


Intermission 


Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — are 
heard;  impressions  of  their  human  companions,  suggested. 

Look  Sharp — Be  Sharp 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


Merrick-Bennett 
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ARTHUR  FIEDLER 


and 


TAe  BOSTON  POPS  TOUR  ORCHESTRA 


ONE  OF  THE  FIRST  sure  signs  of  spring  in  the  city  of  Boston  is  the  redecor- 
ation of  conservative  Symphony  Hall,  the  home  of  the  world  renowned 
Boston  Symphony  Orchestra.  Along  about  the  first  of  May,  into  storage  go  the 
winter  seats  to  be  replaced  by  green  and  gold  tables  and  chairs;  the  red  walls  that 
harmonized  so  well  with  Beethoven  and  Brahms  are  repainted  a bright  spring  green, 
and  the  Boston  Pops  begins  its  annual  music  making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA  Victor. 
In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops  scored  with 
16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a list  that  covered 
everything  from  Bach  to  boogie  woogie.  However,  in  the  past,  the  only  way  to 
hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops  on  records  or  the  radio. 
But  since  season  1952-53,  by  special  arrangement  with  the  Boston  Symphony 
Orchestra,  the  Pops  has  been  carrying  its  effervescent  music  to  cities  in  the  East. 
This  year,  for  the  first  time,  Fiedler  will  lead  his  Bostonians  across  the  continent 
and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the  man 
who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable,  classical 
music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who  combines  his 
serious  musical  talents  with  a spark  that  has  endeared  him  to  the  hearts  of  Boston 
audiences.  An  habitual  fire  chaser,  he  is  a member  of  the  Boston  Fire  Department 
as  well  as  the  Police  Department.  His  automobile  is  equipped  not  only  with  short 
wave  but  also  with  a siren.  He  is  an  honorary  Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony  on  its 
European  travels  during  and  after  the  war,  and  was  invited  to  guest  conduct 
orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge  Koussevitsky 
he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the  Tri-City  Symphony 
of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the  Chicago  Symphony  and 
other  American  orchestras. 


Baldwin  Piano  RCA  Victor  Records 

Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 


COLUMBIA  ARTISTS  MANAGEMENT  INC. 
Personal  Direction:  Judson,  O’Neill  & Judd 
113  West  57th  St.,  New  York  19,  N.  Y. 


YAKIMA,  WASHINGTON  - Feb.  27,  1956 


The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 

HARRY  JOHN  BROWN,  Assistant  Conductor 
A 1955  1956 

Program 

I;  Polonaise  from  "Eugene  Onegin” Tchaikovsky 

Overture  to  "The  Barber  of  Seville” Rossini 

Fantasia  on  Greensleeves Vaughan  Williams 

i Suite  from  "Gaite  Parisienne” Offenbach 

Overture — Allegro  brillante — Polka — Galop — Waltz — March — 

Can-Can — Finale 

Intermission 

| Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 
Soloist : Ruth  Slenczynska 

■ Capriccio  Espagnol Rimsky-Korsakoff 

Intermission 

iPopsorama  ........  arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

e On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

*Look  Sharp — Be  Sharp Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 
affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


“ Pops  In  formats ” 

By  Laning  Humphrey 


Polonaise  from  the  Opera,  "Eugene  Onegin”  . . Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 

Overture  to  "The  Barber  of  Seville”  ......  Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestral  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful— opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Gaite  Parisienne”  (Paris  Gayety)  Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — March — 

Can-Can — Finale 

This  music,  especialy  arranged  for  the  Ballet  Russe  de  Monte  Carlo,  and 
used  by  their  permission,  is  from  one  of  their  most  popular  ballets.  Its  melodies 
are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus  in  Hades,” 
"Fair  Helen,”  and  "Tales  of  Hoffmann.”  The  characters  of  the  ballet  are  largely 
drawn  from  those  of  "Parisian  Life.” 


Intermission 


EIGHTH  ANNUAL 

CAMERATA  YOUNG  ARTISTS  CONCERT 
Yakima  High  School  Auditorium 
Yakima,  Washington 

Tuesday,  February  28,  1956  — 8:00  P.  M. 

PROGRAM 

(Contestants  will  not  necessarily  appear  in  the  order  listed) 

Coralie  McCracken,  Mezzo  Soprano 

11  est  doux,  il  est  bon Massenet  i 

O don  fatale Verdi  ; 


The  Bird  of  the  Wilderness Edward  Horsman 

Clydia  Barstow,  Piano 

Etude  No.  12,  Op.  10 Chopin 

Romance  in  D-Flat  Major Sibelius 

Barbara  Hertz,  Flute 

Clair  de  lune Debussy 

Concertino Chaminade 

Mary  Villesvik,  Piano 

The  Sunken  Cathedral Debussy 

Impromptu  No.  4 in  A-Flat  Major SchubeH 

Sara  Ann  Holgate,  Violin 

Sonata  in  F Major  (Allegro) Beethoven 

Meditation  from  Thais Massenet 

Carrol  Lynn  Clark,  Piano 

Impromptu  in  B Flat Schubert 

Prelude  from  the  “Pour  le  Piano”  Suite Debussy 

GUEST  ARTIST 

Twylla  Gibb,  Soprano 

Springs  Awakening Sanderson 

Un  Bel  Di  Vedremo Puccini 


The  Annual  Concert  of  the  Camerata  Club  will  be  held  Tuesday,  April  24,  1956,  at  the 
Capitol  Theatre.  Secure  reserved  seat  tickets  from  Camerata  members  or  write  P.  O. 
Box  582,  Yakima,  Washington.  Phone  4010. 


PROMI 


INTERY 


THE  YAKIMA  VALLEY 
PHILHARMONIC  CHORAL  SOCIETY 


NINTH  ANNUAL 

Sjininq  C0nce^ 

TUESDAY,  MARCH  13,  1956 
YAKIMA  HIGH  SCHOOL  AUDITORIUM 

The  Yakima  Valley  Philharmonic  Chorus  will 
i|  present  one  of  its  most  attractive  programs  this  year, 
under  the  direction  of  Dr.  Harvey  E.  Maier,  with 
| Mrs.  Henry  Thomas,  accompanist.  Dr.  Maier  has 
arranged  two  interesting  song  groups  to  accompany 
the  one  act  folk  opera,  “SMOKY  MOUNTAIN.” 

The  first  group  features  the  finest  in  sacred 
choral  literature  ranging  from  “O  Bone  Jesu”  by 
Palestrina  to  “A  Mighty  Fortress  Is  Our  God,”  a 
Reformation  Hymn. 

“The  Coronation  Scene”  from  the  opera  BORIS 
I GUDONOV  will  feature  the  second  section.  Long 
| recognized  by  choir  directors  as  the  height  of  dra- 
matic choral  singing,  this  will  be  a memorable  event. 

“Smoky  Mountain”  by  E.  S.  Hunkins,  as  the 
i main  attraction,  will  have  its  Yakima  premiere  and 
! is  a worthy  successor  to  last  year’s  smash  hit.  It 
features  as  folk  songs  of  the  mountains:  “On  Top  of 
Old  Smoky,”  “Down  in  the  Valley,”  “Cindy,”  “Poor 
Way  farin’  Stranger”;  folk  dances  and  a story  of  a 
footloose  G.  I.  of  the  Mountains  who  finally  comes 
home — “mebbe  too  late.” 

For  Reservations  Call  3-6719 

t RESERVED  SEATS  $1.50,  $1.00— UNRESERVED  TICKETS  50c 
THE  PROCEEDS  WILL  BE  USED  AS  A SCHOLARSHIP  FOR 
SOME  DESERVING  MUSIC  STUDENT. 


Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 

Soloist:  Ruth  Slenczynska 

This  rhapsodic  set  of  variations  may,  with  modern  freedom  of  terminology, 
be  placed  with  the  composer’s  piano  concertos  to  extend  the  list  to  five.  The 
theme — the  same  one  used  by  Brahms  in  variations  for  piano  alone — is  from 
Paganini’s  "Twenty-Four  Caprices  for  Violin  Solo.”  In  the  brilliance  of  the 
piano  part,  Rachmaninoff  rivals  the  Italian  virtuoso’s  wizardry  in  exploiting  the 
violin,  and  far  surpasses  him  in  the  magnificence  of  his  orchestration. 


Capriccio  Espagnol Rimsky-Korsakoff 

Many  a musical  work  is  dedicated  to  some  particular  individual.  But  this 
one  is  unique  in  being  dedicated  to  each  and  every  member  of  the  orchestra  in 
St.  Petersburg  which  first  played  it.  That  was  their  reward  for  their  responsiveness 
to  the  many  opportunities  in  this  music  for  brilliant  display  of  the  prowess  of 
each  section  of  the  orchestra.  Players  since  then  have  re-experienced  the  zest  of 
the  first  ones  for  this  work. 


Intermission 


Popsorama 


Jack  Mason 


Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 


A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  "Grand  Canyon  Suite”  .....  Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  burros — and  their  voices — are 
heard ; impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp  .......  Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


i 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

.NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
r ration  of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  1 6 recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 

A 


Baldwin  Piano 


RCA  Victor  Records 


Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 

COLUMBIA  ARTISTS  MANAGEMENT  Inc. 

PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 
113  West  57th  St.,  New  York  19,  N.  Y. 


SPOKANE , WASHINGTON  - Feb.  28,  1956 


The  Community  Concert  Association 


The  BOSTON  POPS  TOUR  ORCHESTRA 


Polonaise  from  "Eugene  Onegin”  .....  T chaikovsky 

Overture  to  "The  Barber  of  Seville” Rossini 

Fantasia  on  Greensleeves  ......  Vaughan  Williams 

Suite  from  the  Ballet,  "Graduation  Ball” Strauss 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 


Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  Mendelssohn 
Molto  allegro  con  fuoco — Andante — Presto 

Soloist:  Ruth  Slenczynska 


Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lam 


On  the  Trail,  from  "Grand  Canyon  Suite” Groje 

Look  Sharp — Be  Sharp Merrick-Bennett 


Presents 


ARTHUR  FIEDLER 


and 


(by  arrangement  with  the  Boston  Symphony  Orchestra) 


RUTH  SLENCZYNSKA,  Pianist 


HARRY  JOHN  BROWN,  Assistant  Conductor 


1955 


1956 


Intermission 


The  Sorcerer’s  Apprentice 


Dukas 


Intermission 


Popsorama 


arranged  by  Mason 


Three  Coins  in  the  Fountain — Tweedle-Dee 


COMMUNITY  CONCERTS  INC. 

affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


“ Pops  Injormals ” 

By  Laning  Humphrey 

Polonaise  from  the  Opera,  "Eugene  Onegin”  . Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 


Overture  to  "The  Barber  of  Seville”  ......  Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestra  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  “L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?”  I 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company.  | pc 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Graduation  Ball”  . Johann  Strauss,  Jr. 


Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

David  Lichine  devised  the  choreography  for  this  one-act  ballet  to  a set  of 
Strauss’  compositions.  The  first  performance  was  in  the  Theatre  Royal  of  Sydney, 
Australia,  on  February  28,  1940.  In  the  present  suite  are  included  Acceleration 
Waltz,  Op.  234;  Perpetual  Motion  — A Musical  Joke,  Op.  257;  Nocturne- 
Quadrille,  Op.  120;  March;  Galop. 


Intermission 


Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  . Mendelssohn 
Molto  allegro  con  fuoco — Andante — Presto 
Soloist : Ruth  Slenczynska 

So  much  was  the  21-year-old  composer  inspired  by  a visit  to  Rome  in  1830, 
that  both  his  "Italian”  Symphony  and  this  concerto  resulted.  He  made  the  first 
sketches  for  the  concerto  in  Rome  under  an  inspiration  added  to  that  of  the 
Eternal  City  — his  heart  had  been  smitten  by  an  amazing  pianist  of  16,  Delphine 
von  Schauroth.  To  her  he  dedicated  the  work  when  he  completed  it  in  the  follow- 
ing year.  Perhaps  this  helps  to  explain  the  fact  that,  although  bearing  a minor 
key  signature,  it  remains  far  from  the  depths  of  gloom  with  which  the  minor 
mode  often  is  associated  — in  music  of  Tchaikovsky,  for  example.  And 
Mendelssohn  ends  his  concerto  in  the  major — in  a joyous,  rushing,  display  of 
pianistic  exuberance. 


The  Sorcerer’s  Apprentice Dukas 

Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold:  there 
is  an  eerie  suggestion  of  the  Sorcerer’s  laboratory;  then  we  sense  how  his  Appren- 
tice, left  alone  for  a while,  warms  up  to  the  opportunity  to  try  his  own  hand  at 
magic.  He  conjures  a broom  to  fetch  a pail  of  water  for  him.  It  does  so — and 
keeps  on,  emptying  and  refilling.  The  Apprentice  attempts  to  end  the  flood  by 
cutting  the  broom  in  two.  But  the  splinter  also  brings  water,  and  more,  and  more. 
At  last,  the  Sorcerer  returns  and  un-conjures  the  frantic  water-bearers. 


Intermission 


Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 

Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — are 
heard;  impressions  of  their  human  companions,  suggested. 


i Look  Sharp — Be  Sharp  ....... 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


Merrick-Bennett 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
I ration  of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 


Baldwin  Piano  courtesy  MURPHY’S,  N.  17  Monroe,  Spokane  RCA  Victor  Records 

Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 

COLUMBIA  ARTISTS  MANAGEMENT  Inc. 

PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 
113  West  57th  St„  New  York  19,  N.  Y. 


MISSOULA,  MONTANA  - Feb.  29,  1956 


The  Community  Concert  Association 

Presents 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 


1955 


HARRY  JOHN  BROWN,  Assistant  Conductor 


1956 


Program 

Polonaise  from  "Eugene  Onegin”  .....  Tchaikovsky 

Overture  to  "The  Barber  of  Seville” Rossini 

Fantasia  on  Greensleeves  ......  Vaughan  Williams 

Suite  from  "Gaite  Parisienne” Offenbach 

Overture — Allegro  brillante — Polka — Galop — Waltz — March — 

Can-Can — Finale 

Intermission 

Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 
Soloist-.  Ruth  Slenczynska 

Capriccio  Espagnol  .......  Rimsky-Korsakoff 

Intermission 

Popsorama  ........  arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

Look  Sharp — Be  Sharp Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 
affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


“ Pops  In  formats” 

By  Laning  Humphrey 


Polonaise  from  the  Opera,  "Eugene  Onegin”  . . . Tchaikovsky  g 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to  I 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beau- 1 
tiful  Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned  I 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who  I 
falls  hopelessly  in  love. 

Overture  to  "The  Barber  of  Seville”  ......  Rossini  I 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestral  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his ; he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Gaite  Parisienne”  (Paris  Gayety)  . Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — March — 

Can-Can — Finale 

This  music,  especialy  arranged  for  the  Ballet  Russe  de  Monte  Carlo,  and  j 
used  by  their  permission,  is  from  one  of  their  most  popular  ballets.  Its  melodies  I 
are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus  in  Hades,” 
"Fair  Helen,”  and  "Tales  of  Hoffmann.”  The  characters  of  the  ballet  are  largely  jl 
drawn  from  those  of  "Parisian  Life.” 

Intermission 


Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 

Soloist-.  Ruth  Slenczynska 

This  rhapsodic  set  of  variations  may,  with  modern  freedom  of  terminology, 
be  placed  with  the  composer’s  piano  concertos  to  extend  the  list  to  five.  The 
theme — the  same  one  used  by  Brahms  in  variations  for  piano  alone — is  from 
Paganini’s  "Twenty-Four  Caprices  for  Violin  Solo.”  In  the  brilliance  of  the 
piano  part,  Rachmaninoff  rivals  the  Italian  virtuoso’s  wizardry  in  exploiting  the 
violin,  and  far  surpasses  him  in  the  magnificence  of  his  orchestration. 


Capriccio  Espagnol Rimsky-Korsakoff 

Many  a musical  work  is  dedicated  to  some  particular  individual.  But  this 
one  is  unique  in  being  dedicated  to  each  and  every  member  of  the  orchestra  in 
St.  Petersburg  which  first  played  it.  That  was  their  reward  for  their  responsiveness 
to  the  many  opportunities  in  this  music  for  brilliant  display  of  the  prowess  of 
each  section  of  the  orchestra.  Players  since  then  have  re-experienced  the  zest  of 
the  first  ones  for  this  work. 


Intermission 


Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  burros — and  their  voices — are 
heard ; impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp  .......  Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


“ Pops  Informals ” 

By  Laning  Humphrey 


Polonaise  from  the  Opera,  "Eugene  Onegin”  . . Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invitee!  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 


Overture  to  "The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestral  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Gaite  Parisienne”  (Paris  Gayety)  Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — March — 

Can-Can — Finale 

This  music,  especialy  arranged  for  the  Ballet  Russe  de  Monte  Carlo,  and 
used  by  their  permission,  is  from  one  of  their  most  popular  ballets.  Its  melodies 
are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus  in  Hades,” 
"Fair  Helen,”  and  "Tales  of  Hoffmann.”  The  characters  of  the  ballet  are  largely 
drawn  from  those  of  "Parisian  Life.” 


Intermission 


Fifth  Annual 


WHITER  COMERT 


GREAT  FALLS  HIGH  SCHOOL 


CONCERT  BAND 


RAFAEL  MENDEZ 

WORLD'S  GREATEST  TRUMPET  VIRTUOSO 


VIC  CENTER  AUDITORIUM 


MARCH  6,  1956—8:00  P.M. 


Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  Rachmaninoff 

Soloist : Ruth  Slenczynska 

This  rhapsodic  set  of  variations  may,  with  modern  freedom  of  terminology, 
be  placed  with  the  composer’s  piano  concertos  to  extend  the  list  to  five.  The 
theme — the  same  one  used  by  Brahms  in  variations  for  piano  alone — is  from 
Paganini’s  "Twenty-Four  Caprices  for  Violin  Solo.’’  In  the  brilliance  of  the 
piano  part,  Rachmaninoff  rivals  the  Italian  virtuoso’s  wizardry  in  exploiting  the 
violin,  and  far  surpasses  him  in  the  magnificence  of  his  orchestration. 


Capriccio  Espagnol Rim  sky -Korsakoff 

Many  a musical  work  is  dedicated  to  some  particular  individual.  But  this 
one  is  unique  in  being  dedicated  to  each  and  every  member  of  the  orchestra  in 
St.  Petersburg  which  first  played  it.  That  was  their  reward  for  their  responsiveness 
to  the  many  opportunities  in  this  music  for  brilliant  display  of  the  prowess  of 
each  section  of  the  orchestra.  Players  since  then  have  re-experienced  the  zest  of 
the  first  ones  for  this  work. 


Intermission 


Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  burros — and  their  voices — are 
heard ; impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

xX~\NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
yJpTr’  I ration  of  conservative  Symphony  Hall,  the  home  of  the  world-re- > 
nowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May,  I 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and  j 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are  J 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops  I 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past,  J 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops  i 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his  !j 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable,  i 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 

A 

Courtesy 

Baldwin  Piano  KEN  KAISER  MUSIC  RCA  Vict°r  ReC0rds  | 

Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 


COLUMBIA  ARTISTS  MANAGEMENT  Inc. 
PERSONAL  DIRECTION:  JUDSON,  O'NEILL  k JUDD 


GREAT  FALLS  , MONTANA  - March  2,  19 56 


The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
HARRY  JOHN  BROWN,  Assistant  Conductor 


1955 


1956 


Program 


Polonaise  from  "Eugene  Onegin” 
Overture  to  '"The  Barber  of  Seville” 
Fantasia  on  Greensleeves 
Suite  from  "Gaite  Parisienne”  . 


-Polka — Galop — Waltz — March — 
Can-Can — Finale 


Tchaikovsky 
Rossini 
Vaughan  Williams 
Offenbach 


Intermission 

Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 
Soloist:  Ruth  Slenczynska 

Capriccio  Espagnol Rimsky-Korsakoff 

Intermission 

Popsorama arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

Look  Sharp — Be  Sharp Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 
affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


“ Pops  In  formats” 

By  Laning  Humphrey 


Polonaise  from  the  Opera,  "Eugene  Onegin”  . . Tchaikovsky  \ 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invitee!  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 

Overture  to  "The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestral  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Gaite  Parisienne”  (Paris  Gayety)  Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — March — 

Can-Can — Finale 

This  music,  especialy  arranged  for  the  Ballet  Russe  de  Monte  Carlo,  and 
used  by  their  permission,  is  from  one  of  their  most  popular  ballets.  Its  melodies 
are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus  in  Hades,” 
"Fair  Helen,"  and  "Tales  of  Hoffmann.”  The  characters  of  the  ballet  are  largely 
drawn  from  those  of  "Parisian  Life.” 


Intermission 


Fifth  Annual 


GREAT  FALLS  HIGH  SCHOOL 

CONCERT  BAND 


FEATURING 

RAFAEL  MENDEZ 
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Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 

Soloist-.  Ruth  Slenczynska 

This  rhapsodic  set  of  variations  may,  with  modern  freedom  of  terminology, 
be  placed  with  the  composer’s  piano  concertos  to  extend  the  list  to  five.  The 
theme — the  same  one  used  by  Brahms  in  variations  for  piano  alone — is  from 
Paganini’s  "Twenty-Four  Caprices  for  Violin  Solo.”  In  the  brilliance  of  the 
piano  part,  Rachmaninoff  rivals  the  Italian  virtuoso’s  wizardry  in  exploiting  the 
violin,  and  far  surpasses  him  in  the  magnificence  of  his  orchestration. 


Capriccio  Espagnol Rimsky-Korsakoff 

Many  a musical  work  is  dedicated  to  some  particular  individual.  But  this 
one  is  unique  in  being  dedicated  to  each  and  every  member  of  the  orchestra  in 
St.  Petersburg  which  first  played  it.  That  was  their  reward  for  their  responsiveness 
to  the  many  opportunities  in  this  music  for  brilliant  display  of  the  prowess  of 
each  section  of  the  orchestra.  Players  since  then  have  re-experienced  the  zest  of 
the  first  ones  for  this  work. 


Intermission 


Popsorama 


Jack  Mason 


Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 


A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  burros— and  their  voices — are 
heard;  impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp  .......  Merrick-Benneti 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
f ration  of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 

A 


Baldwin  Piano 


Courtesy 

KEN  KAISER  MUSIC 


RCA  Victor  Records 


Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 

COLUMBIA  ARTISTS  MANAGEMENT  Inc. 

PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 
113  West  57th  St.,  New  York  19,  N.  Y. 
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The  Community  Concert  Association 

Presents 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLEN CZYN SKA , Pianist 
HARRY  JOHN  BROWN,  Assistant  Conductor 
1955  1956 


Program 


Polonaise  from  "Eugene  Onegin” Tchaikovsky 

Overture  to  "The  Barber  of  Seville” Rossini 

Fantasia  on  Greensleeves  ......  Vaughan  Williams 

Suite  from  the  Ballet,  "Graduation  Ball”  .....  Strauss 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

Intermission 

Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  Mendelssohn 
Molto  allegro  con  fuoco — Andante — Presto 

Soloist-.  Ruth  Slenczynska 

The  Sorcerer’s  Apprentice Dukas 

Intermission 

Popsorama arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 
On  the  Trail,  from  "Grand  Canyon  Suite”  .....  Groje 
Look  Sharp — Be  Sharp Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 
affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


“ Pops  Informals ” 


By  Laning  Humphrey 

Polonaise  from  the  Opera,  "Eugene  Onegin”  . . Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invitea  on  returning  from  his  travels  abroad.  The  beau-  1 
tiful  Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned  I 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who  1 
falls  hopelessly  in  love. 


Overture  to  "The  Barber  of  Seville”  ......  Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestra  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  ‘Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  “What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Graduation  Ball”  . . . Johann  Strauss,  Jr  A 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

David  Lichine  devised  the  choreography  for  this  one-act  ballet  to  a set  of  j 
Strauss’  compositions.  The  first  performance  was  in  the  Theatre  Royal  of  Sydney, 
Australia,  on  February  28,  1940.  In  the  present  suite  are  included  Acceleration! 
Waltz,  Op.  234;  Perpetual  Motion  — A Musical  Joke,  Op.  257;  Nocturne- 1 
Quadrille,  Op.  120;  March;  Galop. 

ft  1 

Intermission 


Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  . Mendelssohn 

Molto  allegro  con  fuoco — Andante — Presto 

Soloist:  Ruth  Slenczynska 

So  much  was  the  21-year-old  composer  inspired  by  a visit  to  Rome  in  1830, 
that  both  his  "Italian”  Symphony  and  this  concerto  resulted.  He  made  the  first 
sketches  for  the  concerto  in  Rome  under  an  inspiration  added  to  that  of  the 
Eternal  City  — his  heart  had  been  smitten  by  an  amazing  pianist  of  1 6,  Delphine 
von  Schauroth.  To  her  he  dedicated  the  work  when  he  completed  it  in  the  follow- 
ing year.  Perhaps  this  helps  to  explain  the  fact  that,  although  bearing  a minor 
key  signature,  it  remains  far  from  the  depths  of  gloom  with  which  the  minor 
mode  often  is  associated  — in  music  of  Tchaikovsky,  for  example.  And 
Mendelssohn  ends  his  concerto  in  the  major — in  a joyous,  rushing,  display  of 
pianistic  exuberance. 


The  Sorcerer’s  Apprentice  ........  Dukas 

Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold : there 
is  an  eerie  suggestion  of  the  Sorcerer’s  laboratory ; then  we  sense  how  his  Appren- 
tice, left  alone  for  a while,  warms  up  to  the  opportunity  to  try  his  own  hand  at 
magic.  He  conjures  a broom  to  fetch  a pail  of  water  for  him.  It  does  so — and 
keeps  on,  emptying  and  refilling.  The  Apprentice  attempts  to  end  the  flood  by 
cutting  the  broom  in  two.  But  the  splinter  also  brings  water,  and  more,  and  more. 
At  last,  the  Sorcerer  returns  and  un-conjures  the  frantic  water-bearers. 


Intermission 


Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 

Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 

On  the  Trail,  from  "Grand  Canyon  Suite”  .....  Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — are 
heard;  impressions  of  their  human  companions,  suggested. 

Look  Sharp — Be  Sharp  .......  Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 

and 

Tlie  BOSTON  POPS  TOUR  ORCHESTRA 


NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
1 ration  of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 


Baldwin  Piano 


RCA  Victor  Records 


Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 

COLUMBIA  ARTISTS  MANAGEMENT  Inc. 

PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 
113  West  57th  St.,  New  York  19,  N.  Y. 


The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 


(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
HARRY  JOHN  BROWN,  Assistant  Conductor 
1955  1956 


Program 

Polonaise  from  "Eugene  Onegin” Tchaikovsky 

Overture  to  "The  Barber  of  Seville” Rossini 

Fantasia  on  Greensleeves Vaughan  Williams 

Suite  from  "Galte  Parisienne” Offenbach 

Overture — Allegro  brillante — Polka — Galop — Waltz — March — 

Can-Can — Finale 

Intermission 

Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 
Soloist:  Ruth  Slenczynska 

Capriccio  Espagnol Rirnsky-Korsakoff 

Intermission 

Popsorama  ........  arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

Look  Sharp — Be  Sharp Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 
affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 


“Pops  Injormals ” 

By  Laning  Humphrey 


Polonaise  from  the  Opera,  "Eugene  Onegin”  Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 


Overture  to  "The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestral  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  ’Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  “L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?" 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Gaite  Parisienne”  (Paris  Gayety)  Offenbach 

Overture — Allegro  bril  lante — Polka — Galop — V alse — March — 

Can-Can — Finale 

This  music,  especialy  arranged  for  the  Ballet  Russe  de  Monte  Carlo,  and 
used  by  their  permission,  is  from  one  of  their  most  popular  ballets.  Its  melodies 
are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus  in  Hades,” 
"Fair  Helen,”  and  "Tales  of  Hoffmann.”  The  characters  of  the  ballet  are  largely 
drawn  from  those  of  "Parisian  Life.” 


Intermission 


Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  Rachmaninoff 

Soloist-.  Ruth  Slenczynska 

This  rhapsodic  set  of  variations  may,  with  modern  freedom  of  terminology, 
be  placed  with  the  composer’s  piano  concertos  to  extend  the  list  to  five.  The 
theme — the  same  one  used  by  Brahms  in  variations  for  piano  alone — is  from 
Paganini’s  "Twenty-Four  Caprices  for  Violin  Solo.”  In  the  brilliance  of  the 
piano  part,  Rachmaninoff  rivals  the  Italian  virtuoso’s  wizardry  in  exploiting  the 
violin,  and  far  surpasses  him  in  the  magnificence  of  his  orchestration. 


Capriccio  Espagnol  .......  Rimsky-Korsakoff 

Many  a musical  work  is  dedicated  to  some  particular  individual.  But  this 
one  is  unique  in  being  dedicated  to  each  and  every  member  of  the  orchestra  in 
St.  Petersburg  which  first  played  it.  That  was  their  reward  for  their  responsiveness 
to  the  many  opportunities  in  this  music  for  brilliant  display  of  the  prowess  of 
each  section  of  the  orchestra.  Players  since  then  have  re-experienced  the  zest  of 
the  first  ones  for  this  work. 


Intermission 


Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  'Grand  Canyon  Suite”  .....  Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  burros — and  their  voices — are 
heard ; impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


nowned  Boston  Symphony  Orchestra.  Along  about  the  first  of  May,  \ 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and  ; 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are  i 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music  i 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his  1 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the  t 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable,  '■> 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who  ! 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 


conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge  1 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
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NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
r /ration  of  conservative  Symphony  Hall,  the  home  of  the  world-re- 


on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 


Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 
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ARTHUR  FIEDLER 

and 
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(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 

HARRY  JOHN  BROWN,  Conducting 
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Program 


Polonaise  from  "Eugene  Onegin”  .....  Tchaikovsky 

Overture  to  "The  Barber  of  Seville” Rossini 

j Fantasia  on  Greensleeves Vaughan  Williams 

i Suite  from  the  Ballet,  "Graduation  Ball” Strauss 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

Intermission 

Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  Mendelssohn 
Molto  allegro  con  fuoco — Andante — Presto 

Soloist:  Ruth  Slenczynska 

The  Sorcerer’s  Apprentice Dukas 

Intermission 

> Popsorama  ........  arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

K On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

Look  Sharp — Be  Sharp Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 

affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


“ Pops  Informals” 

By  Laning  Humphrey 

Polonaise  from  the  Opera,  "Eugene  Onegin”  Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 


Overture  to  "The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestra  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Graduation  Ball”  Johann  Strauss,  Jr. 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

David  Lichine  devised  the  choreography  for  this  one-act  ballet  to  a set  of 
Strauss’  compositions.  The  first  performance  was  in  the  Theatre  Royal  of  Sydney, 
Australia,  on  February  28,  1940.  In  the  present  suite  are  included  Acceleration 
Waltz,  Op.  234;  Perpetual  Motion  — A Musical  Joke,  Op.  257;  Nocturne-  j 
Quadrille,  Op.  120;  March;  Galop. 


Intermission 


Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  Mendelssohn 
Molto  allegro  con  fuoco — Andante — Presto 
Soloist : Ruth  Slenczynska 

So  much  was  the  21-year-old  composer  inspired  by  a visit  to  Rome  in  1830, 
that  both  his  "Italian”  Symphony  and  this  concerto  resulted.  He  made  the  first 
sketches  for  the  concerto  in  Rome  under  an  inspiration  added  to  that  of  the 
Eternal  City  — his  heart  had  been  smitten  by  an  amazing  pianist  of  16,  Delphine 
von  Schauroth.  To  her  he  dedicated  the  work  when  he  completed  it  in  the  follow- 
ing year.  Perhaps  this  helps  to  explain  the  fact  that,  although  bearing  a minor 
key  signature,  it  remains  far  from  the  depths  of  gloom  with  which  the  minor 
mode  often  is  associated  — in  music  of  Tchaikovsky,  for  example.  And 
Mendelssohn  ends  his  concerto  in  the  major — in  a joyous,  rushing,  display  of 
pianistic  exuberance. 


The  Sorcerer’s  Apprentice Dukas 

Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold:  there 
is  an  eerie  suggestion  of  the  Sorcerer’s  laboratory ; then  we  sense  how  his  Appren- 
tice, left  alone  for  a while,  warms  up  to  the  opportunity  to  try  his  own  hand  at 
magic.  He  conjures  a broom  to  fetch  a pail  of  water  for  him.  It  does  so — and 
keeps  on,  emptying  and  refilling.  The  Apprentice  attempts  to  end  the  flood  by 
cutting  the  broom  in  two.  But  the  splinter  also  brings  water,  and  more,  and  more. 
At  last,  the  Sorcerer  returns  and  un-conjures  the  frantic  water-bearers. 


Intermission 


Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 

Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 

On  the  Trail,  from  "Grand  Canyon  Suite”  .....  Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — are 
heard;  impressions  of  their  human  companions,  suggested. 

Look  Sharp — Be  Sharp Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
! ration  of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 
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The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 

HARRY  JOHN  BROWN,  Conducting 

1955  1956 


Program 


Polonaise  from  "Eugene  Onegin” Tchaikovsky 

Overture  to  "The  Barber  of  Seville” Rossini 

Fantasia  on  Greensleeves Vaughan  Williams 

Suite  from  "Gaite  Parisienne” Offenbach 


Overture — Allegro  brillante — Polka — Galop — W altz — March — 

Can-Can — Finale 

Intermission 

Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 
Soloist-.  Ruth  Slenczynska 

Capriccio  Espagnol Rimsky-Korsakoff 

Intermission 

I Popsorama arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

Look  Sharp — Be  Sharp Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 


affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 


113  West  57th  Street  • New  York  19,  N.  Y. 

r 


“ Pops  Informals” 

By  Laning  Humphrey 


Polonaise  from  the  Opera,  "Eugene  Onegin”  . . . Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invitee!  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 

Overture  to  "The  Barber  of  Seville” Rossini  | 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression  I 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestral  parts  used  by  Boston  Pops  musicians  bear  the  title:  j 
"Overture  to  ’Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had  1 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in  I 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Galte  Parisienne”  (Paris  Gayety)  . Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — March — 

Can-Can — Finale 

This  music,  especialy  arranged  for  the  Ballet  Russe  de  Monte  Carlo,  and 
used  by  their  permission,  is  from  one  of  their  most  popular  ballets.  Its  melodies 
are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus  in  Hades,”  j 
"Fair  Helen,”  and  "Tales  of  Hoffmann.”  The  characters  of  the  ballet  are  largely 
drawn  from  those  of  "Parisian  Life.”  ; 

Intermission 


Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 

Soloist:  Ruth  Slenczynska 

This  rhapsodic  set  of  variations  may,  with  modern  freedom  of  terminology, 
be  placed  with  the  composer’s  piano  concertos  to  extend  the  list  to  five.  The 
theme — the  same  one  used  by  Brahms  in  variations  for  piano  alone — is  from 
Paganini’s  "Twenty-Four  Caprices  for  Violin  Solo.”  In  the  brilliance  of  the 
piano  part,  Rachmaninoff  rivals  the  Italian  virtuoso’s  wizardry  in  exploiting  the 
violin,  and  far  surpasses  him  in  the  magnificence  of  his  orchestration. 


Capriccio  Espagnol Rim  sky -Korsakoff 

Many  a musical  work  is  dedicated  to  some  particular  individual.  But  this 
one  is  unique  in  being  dedicated  to  each  and  every  member  of  the  orchestra  in 
St.  Petersburg  which  first  played  it.  That  was  their  reward  for  their  responsiveness 
to  the  many  opportunities  in  this  music  for  brilliant  display  of  the  prowess  of 
each  section  of  the  orchestra.  Players  since  then  have  re-experienced  the  zest  of 
the  first  ones  for  this  work. 


Intermission 


Popsorama 


Jack  Mason 


Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lan< 
Three  Coins  in  the  Fountain — Tweedle-Dee 


A composer  and  arranger  popular  with  Boston  Pops  audiences.  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  burros — and  their  voices — are 
heard ; impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp  .......  Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 


and 


The  BOSTON  POPS  TOUR  ORCHESTRA 


. NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
I ration  of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  1 6 recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 
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Baldwin  Piano 


RCA  Victor  Records 


Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 


COLUMBIA  ARTISTS  MANAGEMENT  Inc. 
PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 
113  West  57th  St.,  New  York  19,  N.  Y. 


IDAHO  FALLS  , IDAHO  - March  7,  1956 


The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 

HARRY  JOHN  BROWN,  Conducting 

1955  1956 


Program 


Polonaise  from  "Eugene  Onegin”  .....  Tchaikovsky 

Overture  to  "The  Barber  of  Seville” Rossini 

Fantasia  on  Greensleeves Vaughan  Williams 

Suite  from  the  Ballet,  "Graduation  Ball” Strauss 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

Intermission 

Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  . Mendelssohn 

Molto  allegro  con  fuoco — Andante — Presto 

Soloist:  Ruth  Slenczynska 

The  Sorcerer’s  Apprentice Dukas 

Intermission 

Popsorama arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

)On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

Look  Sharp — Be  Sharp  .......  Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 
affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


“ Pops  Informals ” 

By  Laning  Humphrey 

Polonaise  from  the  Opera,  "Eugene  Onegin"  . . Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 


Overture  to  "The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestra  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  ’Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Graduation  Ball”  Johann  Strauss,  Jr. 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

David  Lichine  devised  the  choreography  for  this  one-act  ballet  to  a set  of 
Strauss’  compositions.  The  first  performance  was  in  the  Theatre  Royal  of  Sydney, 
Australia,  on  February  28,  1940.  In  the  present  suite  are  included  Acceleration 
Waltz,  Op.  234;  Perpetual  Motion  — A Musical  Joke,  Op.  257;  Nocturne- 
Quadrille,  Op.  120;  March;  Galop. 


Intermission 


Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  Mendelssohn 
Molto  allegro  con  fuoco — Andante — Presto 
Soloist:  Ruth  Slenczynska 

So  much  was  the  21-year-old  composer  inspired  by  a visit  to  Rome  in  1830, 
that  both  his  "Italian”  Symphony  and  this  concerto  resulted.  He  made  the  first 
sketches  for  the  concerto  in  Rome  under  an  inspiration  added  to  that  of  the 
Eternal  City  — his  heart  had  been  smitten  by  an  amazing  pianist  of  16,  Delphine 
von  Schauroth.  To  her  he  dedicated  the  work  when  he  completed  it  in  the  follow- 
ing year.  Perhaps  this  helps  to  explain  the  fact  that,  although  bearing  a minor 
key  signature,  it  remains  far  from  the  depths  of  gloom  with  which  the  minor 
mode  often  is  associated  — in  music  of  Tchaikovsky,  for  example.  And 
Mendelssohn  ends  his  concerto  in  the  major — in  a joyous,  rushing,  display  of 
pianistic  exuberance. 


The  Sorcerer’s  Apprentice Dukas 

Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold:  there 
is  an  eerie  suggestion  of  the  Sorcerer’s  laboratory ; then  we  sense  how  his  Appren- 
tice, left  alone  for  a while,  warms  up  to  the  opportunity  to  try  his  own  hand  at 
magic.  He  conjures  a broom  to  fetch  a pail  of  water  for  him.  It  does  so — and 
keeps  on,  emptying  and  refilling.  The  Apprentice  attempts  to  end  the  flood  by 
cutting  the  broom  in  two.  But  the  splinter  also  brings  water,  and  more,  and  more. 
At  last,  the  Sorcerer  returns  and  un-conjures  the  frantic  water-bearers. 


Intermission 


Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 

Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences.  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  "Grand  Canyon  Suite” 


Grofe 


The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — are 
heard;  impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
' ration  of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 


Baldwin  Piano 


RCA  Victor  Records 


Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 

COLUMBIA  ARTISTS  MANAGEMENT  Inc. 

PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 


PROVO,  UTAH  - March  8,  1956 


The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
HARRY  JOHN  BROWN,  Assistant  Conductor 
1955  1956 


Program 

Polonaise  from  "Eugene  Onegin” Tchaikovsky 

Overture  to  "The  Barber  of  Seville” Rossini 

| Fantasia  on  Greensleeves Vaughan  Williams 

.|  Suite  from  the  Ballet,  "Graduation  Ball” Strauss 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

Intermission 

K Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  Mendelssohn 
Molto  allegro  con  fuoco — Andante — Presto 

Soloist:  Ruth  Slenczynska 

The  Sorcerer’s  Apprentice Dukas 

Intermission 

■ Popsorama  ........  arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

Look  Sharp — Be  Sharp Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 

affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


“Pops  Injormals ” 

By  Laning  Humphrey 

Polonaise  from  the  Opera,  "Eugene  Onegin”  . Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 


Overture  to  "The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestra  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold. 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Graduation  Ball”  . Johann  Strauss,  Jr. 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

David  Lichine  devised  the  choreography  for  this  one-act  ballet  to  a set  of 
Strauss’  compositions.  The  first  performance  was  in  the  Theatre  Royal  of  Sydney, 
Australia,  on  February  28,  1940.  In  the  present  suite  are  included  Acceleration 
Waltz,  Op.  234;  Perpetual  Motion  — A Musical  Joke,  Op.  257;  Nocturne- 
Quadrille,  Op.  120;  March;  Galop. 


Intermission 


Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  . Mendelssohn 
Molto  allegro  con  fuoco — Andante — Presto 
Soloist-.  Ruth  Slenczynska 

So  much  was  the  21 -year-old  composer  inspired  by  a visit  to  Rome  in  1830, 
that  both  his  "Italian”  Symphony  and  this  concerto  resulted.  He  made  the  first 
sketches  for  the  concerto  in  Rome  under  an  inspiration  added  to  that  of  the 
Eternal  City  — his  heart  had  been  smitten  by  an  amazing  pianist  of  16,  Delphine 
von  Schauroth.  To  her  he  dedicated  the  work  when  he  completed  it  in  the  follow- 
ing year.  Perhaps  this  helps  to  explain  the  fact  that,  although  bearing  a minor 
key  signature,  it  remains  far  from  the  depths  of  gloom  with  which  the  minor 
mode  often  is  associated  — in  music  of  Tchaikovsky,  for  example.  And 
Mendelssohn  ends  his  concerto  in  the  major — in  a joyous,  rushing,  display  of 
pianistic  exuberance. 


The  Sorcerer’s  Apprentice Dukas 

Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold:  there 
is  an  eerie  suggestion  of  the  Sorcerer’s  laboratory ; then  we  sense  how  his  Appren- 
tice, left  alone  for  a while,  warms  up  to  the  opportunity  to  try  his  own  hand  at 
magic.  He  conjures  a broom  to  fetch  a pail  of  water  for  him.  It  does  so — and 
keeps  on,  emptying  and  refilling.  The  Apprentice  attempts  to  end  the  flood  by 
cutting  the  broom  in  two.  But  the  splinter  also  brings  water,  and  more,  and  more. 
At  last,  the  Sorcerer  returns  and  un-conjures  the  frantic  water-bearers. 


Intermission 


JPopsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 

Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 

On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — are 
heard;  impressions  of  their  human  companions,  suggested. 

-ook  Sharp — Be  Sharp  .......  Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
I ration  of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 


Baldwin  Piano 


RCA  Victor  Records 


Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 

COLUMBIA  ARTISTS  MANAGEMENT  Inc. 

PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 
113  West  57th  St.,  New  York  19,  N.  Y. 


SALT  LAKE  CITY,  UTAH  * March  9,  1956 


The  McCune  School  of  Music  and  Art 

of  Brigham  Young  University 


ARTHUR  FIEDLER 

and  The  Boston  Pops 
Tour  Orchestra 


13 lj  cz/fi’ia.ncjzms.nt  vjLtfi  tHe.  ISoxton 
^yrnfitzonij  G’latzs.i.txa 


RUTH  SLENCZYNSKA,  Pianist 
HARRY  JOHN  BROWN,  Assistant  Conductor 


SALT  LAKE  TABERNACLE 
FRIDAY,  MARCH  9,  1956 
8:15  P.M. 


Two  Dates  to  Remember 

THE  BERLIN  PHILHARMONIC  ORCHESTRA 
Herbert  Von  Karajan,  conductor,  Wednesday,  Nov.  7,  1956 
THE  PHILADELPHIA  ORCHESTRA 
Eugene  Ormandy,  conductor,  Tuesday,  May  14,  1957 


The  BALDWIN  Piano  is  used  exclusively  by  the  BOSTON  Symphony  Orchestra  and  the  BOSTON 
Pops  Orchestra. 


you  double  your  enjoyment 

when  you  have  them  both 

In  homes  where  music  is  a member  of  the  family,  you’ll  find 
both  the  beautiful  Baldwin  Grand  Piano  and  the  wonderfully 
companionable  Orga-sonic  Spinet  Organ  by  Baldwin.  Truly, 
two  hearts  that  beat  as  one. 


ARTHUR  FIEDLER 
and 

The  Boston  Pops  Tour  Orchestra 


Program 

Polonaise  from  “Eugene  Onegin” Tchaikovsky 

Overture  to  “The  Barber  of  Seville” Rossini 

Fantasia  on  Oreensleeves Vaughan  Williams 

Suite  from  “Gaite  Parisienne” Offenbach 


Overture — Allegro  brillante — Polka — Galop — 
W altz — March — Can-  Can — Finale 


Intermission 


Rhapsody  on  a Theme  of  Paganini,  for  Piano 

and  Orchestra Rachmaninoff 

Soloist : Ruth  Slenczynska 

Capriccio  Espagnol Rimsky-Korsakoff 


Intermission 

Popsorama  Arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty 
Lady  of  Shady  Lane — Three  Coins  in  the 
Fountain — Tweedle-Dee 

On  the  Trail,  from  “Grand  Canyon  Suite” Grofe 

Look  Sharp — Be  Sharp Merrick-Bennett 

Baldwin  Piano  — Courtesy  Clark  Music  Co. 

RCA  Victor  Records 

COLUMBIA  ARTISTS  MANAGEMENT,  Inc. 

Personal  Direction:  Judson,  O’Neill  & Judd 
113  West  57th  St.,  New  York  19,  N.Y. 


“ Pops  Informa  Is" 

By  Lantng  Humphrey 

Polonaise  from  the  Opera,  “ Eugene  Onegin” 

Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of 
Prince  Gremin  to  which  Onegin  has  been  invited  on  returning 
from  his  travels  abroad.  The  beautiful  Princess  Gremin  is 
none  other  than  Tatiana  whose  love  he  had  spurned  when  she 
was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is 
he  who  falls  hopelessly  in  love. 

Overture  to  “The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found 
the  perfect  expression  of  the  merry  events  which  follow  in 
Rossini’s  comic  opera  masterpiece.  But  old  editions  of  the  or- 
chestral parts  used  by  Boston  Pops  musicians  bear  the  title: 
“Overture  to  ‘Elizabeth,  Queen  of  England’.”  Not  only  did  the 
thrifty  composer  borrow  the  overture  from  that  earlier  — and 
unsuccessful  — opera  of  his ; he  had  already  used  it  in  the  still 
earlier  and  equally  unsuccessful  operas,  “Aureliano  in  Palmira,” 
and  “L’Equivoco  Stravagante.”  A very  versatile  overture! 

Fantasia  on  Greensleeves  . Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  “What 
Child  is  This?”  the  theme  of  these  variations  was  coupled  in 
Shakespeare’s  time  with  the  following  love  lyrics: 

“Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


KNABE  PIANOS 

The  Official  Piano  of  The  Metropolitan  Opera 

$15.00  Down  & $15.00  Per  Month 

SALT  LAKE  MUSIC  COMPANY 
215  South  5th  East  — EL  9-3791 


Suite  from  “Gaite  Parisienne” 

(Paris  Gayety)  Offenbach 

Overture — Allegro  brillante — Polka — Galop — 

Yalse — March — Can-Can — Finale 

This  music,  especially  arranged  for  the  Ballet  Russe  de 
Monte  Carlo,  and  used  by  their  permission,  is  from  one  of 
their  most  popular  ballets.  Its  melodies  are  selected  from 
various  works  of  Offenbach,  such  as  “Orpheus  in  Hades,” 
“Fair  Helen,”  and  “Tales  of  Hoffmann.”  The  characters  of 
the  ballet  are  largely  drawn  from  those  of  “Parisian  Life.” 


Rhapsody  on  a Theme  of  Paganini,  for  Piano 

and  Orchestra Rachmaninoff 

Soloist : Ruth  Slenczynska 

This  rhapsodic  set  of  variations  may,  with  modern  free- 
dom of  terminology,  be  placed  with  the  composer’s  piano  con- 
certos to  extend  the  list  to  five.  The  theme — the  same  one 
used  by  Brahms  in  variations  for  piano  alone — is  from  Pag- 
anini’s “Twenty-Four  Caprices  for  Violin  Solo.”  In  the  bril- 
liance of  the  piano  part,  Rachmaninoff  rivals  the  Italian 
virtuoso’s  wizardry  in  exploiting  the  violin,  and  far  surpasses 
him  in  the  magnificence  of  his  orchestration. 


Capriccio  Espagnol Rimsky-Korsakoff 

Many  a musical  work  is  dedicated  to  some  particular  indi- 
vidual. But  this  one  is  unique  in  being  dedicated  to  each  and 
every  member  of  the  orchestra  in  St.  Petersburg  which  first 
played  it.  That  was  their  reward  for  their  responsiveness  to 
the  many  opportunities  in  this  music  for  brilliant  display  of 
the  prowess  of  each  section  of  the  orchestra.  Players  since 
then  have  re-experienced  the  zest  of  the  first  ones  for  this 
work. 


“All  my  book  needs  are  satisfied  by  Zion’s.” 

— -A  University  Student 

“I  can  always  depend  on  Zion’s  for  my  library  information.” 

— A Prominent  Lawyer 

“For  relaxation  or  for  business  Zion’s  has  a complete  library.” 

— A Leading  Businessman 

ZION’S  BOOK  STORE 
65  East  Second  South 
Phone  EM  4-3465 

Whenever  you  want  new,  used  or  out  of  print  books,  see 
SAM  WELLER 


to  Charles  Munch,  Conductor  of  the  Boston  Symphony. . . 
to  Arthur  Fiedler,  Conductor  of  the  Boston  Pops.. . 


T|  \ BATON  DESIGNED  BY  VAN  CLEEF  & ARPELS 

A IjATOA  WORTHY  OF 

A TRULY  MAGNIFICENT  ORCHESTRA! 


RCA  Victor  salutes  the  brilliant 
Boston  Symphony  on  its 
75th  Anniversary  with  five 
great  Diamond  Jubilee  Albums! 


Only  98<t  — worth  $3.98.  12"  Long  Play  His- 
torical Highlights  of  the  Boston  Symphony 
and  Boston  Pops.  Only  49\ t — worth  $1.49.  45 
EP  Story  of  the  Boston  Pops;  excerpts  from 
Fiedler’s  repertoire.  Nationally  advertised  prices 


Frank  Folsom,  President  of  RCA,  presents  a 
diamond-studded  baton  to  Charles  Munch  and 
Arthur  Fiedler  in  honor  of  the  Boston  Sym- 
phony’s 75th  Anniversary.  You,  too,  can  share 
in  this  celebration  with  these  great  RCA  Victor 
albums,  especially  recorded  for  this  anniversary. 
Hear  them  soon  at  your  favorite  record  store! 


** Beethoven:  Fifth  Symphony;  Schubert:  “Unfin- 
ished” Symphony.  Munch  conducting  Boston  Sym- 
phony. Long  Play  (LM-1923)  $3.98 
**Berlioz:  Symphonie  Fantastique.  Munch  conduc- 
ting Boston  Symphony.  Long  Play  (LM-1900)  $3.98 
**Ravel:  Daphnis  and  Chloe  (Complete)  Munch  con- 
ducting Boston  Symphony.  Long  Play  (LM-1893)  $3.98 
**Grofe: Grand  Canyon  Suite; Copland: El  Salon  Mex- 
ico. Fiedler,  Boston  Pops.  Long  Play  (LM-1928)  $3.98 
v*Chopin:  Les  Sylphides;  J.  Strauss,  Jr.:  Graduation 
Ball.  Fiedler,  Boston  Pops.  Long  Play  (LM-1919)  $3.98 
**“Neui  Orthophonic"  High  Fidelity 


RCAVlCTOR 


Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty 
Lady  of  Shady  Lane — Three  Coins  in  the 
Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  au- 
diences, Mason  has  whipped  this  up  to  the  Queen’s  taste. 

On  the  Trail,  from  “Grand  Canyon  Suite” Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  burros — and 
their  voices — are  heard;  impressions  of  their  human  com- 
panions, suggested. 


Look  Sharp — Be  Sharp Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


(TV^J) 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 


|NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston 
'is  the  redecoration  of  conservative  Symphony  Hall,  the 
home  of  the  world-renowned  Boston  Symphony  Orchestra. 
Along  about  the  first  of  May,  into  storage  go  the  winter  seats  to 
be  replaced  by  green  and  gold  tables  and  chairs ; the  red  walls  that 
harmonized  so  well  with  Beethoven  and  Brahms  are  repainted  a 
bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 


Not  only  Bostonians  but  the  whole  country  have  been  able  to 
enjoy  this  lighter  music  through  the  many  records  that  the  Pops 
has  made  for  RCA  Victor.  In  a recent  list  of  RCA  Victor’s  Best 
Sellers  of  All  Time,  the  Pops  scored  with  16  recordings  (more  than 
twice  as  many  as  any  other  artist)  on  a list  that  covered  everything 
from  Bach  to  boogie  woogie.  However,  in  the  past,  the  only  way 
to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops  on 
records  or  the  radio.  But  since  season  1952-53,  by  special  arrange- 
ment with  the  Boston  Symphony  Orchestra,  the  Pops  has  been 
carrying  its  effervescent  music  to  cities  in  the  East.  This  year,  for 
the  first  time,  Fiedler  will  lead  his  Bostonians  across  the  continent 
and  back. 


Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organiza- 
tion, is  the  man  who  has  made  the  name  Pops  a national  synonym 
for  light,  enjoyable,  classical  music.  Fiedler  himself  is  the  perfect 
example  of  a conductor  who  combines  his  serious  musical  talents 
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with  a spark  that  has  endeared  him  to  the  hearts  of  Boston  au- 
diences. An  habitual  fire  chaser,  he  is  a member  of  the  Boston 
Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is 
an  honorary  Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I. 
Syrrfphony  on  its  European  travels  during  and  after  the  war,  and 
was  invited  to  guest  conduct  orchestras  in  Berlin,  Vienna,  Munich 
and  other  cities.  Under  Serge  Koussevitzky  he  studied  at  Tangle- 
wood.  For  five  years  he  was  director  of  the  Tri-City  Symphony 
of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the  Chicago 
Symphony  and  other  American  orchestras. 

Visitors  to  Boston  are  sometimes  shocked  to  see,  on  a cold 
winter  day,  a handsome,  silverhaired  man  driving  through  the 
streets  of  that  proper  city  with  the  top  down  oh  his  convertible. 
Or  they  may  be  startled  by  the  wail  of  a siren  and  see  the  same 
man  speeding  down  Beacon  Street  on  his  way  to  a fire.  Bostonians 
themselves  take  it  all  in  their  stride,  for  they  know  it’s  Arthur 
Fiedler,  conductor  of  the  Boston  POPS. 

Born  in  Boston,  Fiedler  has  become  an  intrinsic  part  of  the 
life  of  that  city.  He  was  educated  at  the  Boston  Latin  School  before 
continuing  his  musical  education  at  the  Royal  Academy  in  Berlin. 
His  father  and  two  uncles  were  members  of  the  Boston  Symphony, 
and  when  the  young  fiddler  returned  from  Europe  he  too  took  his 
place  in  that  famed  orchestra’s  string  section.  In  1929  he  did 
something  for  which  all  the  city  has  had  occasion  to  thank  him, 
for  he  founded  the  free  Esplanade  Concerts  on  the  banks  of  the 
Charles  River.  He  still  conducts  these  concerts. 

A year  later  he  took  over  the  baton  of  the  Pops,  the  Boston 
Symphony’s  spring  season  of  light  classical  music,  an  institution 
in  Boston  since  1885.  Every  night  throughout  May  and  June  sell- 
out audiences  pack  Boston’s  staid  Symphony  Hall,  redecorated  in 
bright  spring  colors  for  the  Pops,  to  hear  Fiedler  lead  the  Orchestra 
smartly  through  its  paces  in  Strauss  waltzes,  marches  and  the  latest 
hits  from  Broadway  shows.  Known  to  many  through  his  RCA 
Victor  records  with  the  Pops  (which  is  the  largest  selling  Red  Seal 
orchestra  and  the  only  Red  Seal  orchestra  to  sell  over  a million 
copies  of  a single  record),  Fiedler  is  also  a sought-after  guest  con- 
ductor for  the  major  symphony  orchestras.  Among  the  famous 
orchestras  he  has  conducted  are  the  San  Francisco,  the  Boston, 
the  Toronto,  the  Minneapolis,  the  NBC,  the  San  Antonio  and  the 
Seattle,  as  well  as  the  Hollywood  Bowl  and  Chicago’s  Grant  Park 
orchestras.  He  has  held  a chair  on  the  faculty  of  Boston  University 
and  directed  the  Cecelia  Society. 


RUTH  SLENCZYNSKA,  piano  soloist  with  Arthur  Fiedler  and  the 
Boston  Pops  Tour  Orchestra,  is  a young  artist  who  as  a small  girl 
of  eight  already  had  a large  international  reputation.  Still  only  in 
her  twenties,  the  former  prodigy  has  appeared  in  movies,  played  on 
the  radio,  been  engaged  by  such  maj  or  orchestras  as  the  San  Fran- 
cisco, Minneapolis,  St.  Louis,  Detroit  and  Cleveland  symphonies, 
and  in  Europe  by  the  Budapest  Opera  Orchestra  and  the  Paris 
Symphony. 


A native  Californian  and  the  daughter  of  musical  parents,  Ruth 
Slenczynska  made  her  first  professional  appearance  at  the  age  of 
four.  At  six  she  began  playing  for  European  audiences  and  at  seven 
performed  with  symphony  orchestras.  By  the  time  she  made  her 
first  U.S.  concert  tour  at  the  age  of  eight  she  displayed  a talent  that 
impressed  not  only  the  public  but  also  critics  and  the  most  seasoned 
professional  artists. 


In  Europe  the  young  pianist  studied  with  such  greats  as 
Rachmaninoff  and  Cortot.  The  outbreak  of  World  War  II  forced 
her  to  return  to  the  States,  where  she  enrolled  in  the  University  of 
California  to  continue  her  music  studies  and  to  major  in  psychology. 
This  solid  academic  background  was  the  foundation  for  her  later 
reputation  as  a music  scholar  and  teacher,  when  she  taught  at  the 
San  Francisco  Academy  of  Music.  But  concert  work  remained  her 
vocation,  and  her  fame  as  a mature  interpretive  artist  has  increased 
yearly. 

“A  serious  young  woman  who  can  play  with  a beautiful  clarity 
of  execution  and  a wistful  charm  of  interpretation.” — New  York 
Times. 

“She  handled  the  work  like  a feminine  young  Horowitz.” — San 
Francisco  Examiner. 


Two  Dates  to  Remember 

THE  BERLIN  PHILHARMONIC  ORCHESTRA 
Herbert  Von  Karajan,  conductor,  Wednesday,  Nov.  7,  1956 

THE  PHILADELPHIA  ORCHESTRA 
Eugene  Ormandy,  conductor,  Tuesday,  May  14,  1957 
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The  Seagull  Press,  with  the  experience  of  a 
half-century,  has  built  a reputation  of  excellence 
in  fine  letterpress  printing.  Now  we  have  com- 
bined the  advantages  of  letterpress  quality,  with 
its  rich  velvety  tones,  sharp  highlights  and  flex- 
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invite  friends  and  customers,  old  and  new,  to 
submit  color  art,  black  and  white  art  and  print- 
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difference  in  our  low  price  is  significant,  and 
you’ll  appreciate  the  added  sales  appeal  of  the 
finished  product. 
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CASPER,  WYOMING  - March  11,  1956 


The  Community  Concert  Association 

Presents 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
HARRY  JOHN  BROWN,  Assistant  Conductor 
1955  1956 


Program 


Polonaise  from  "Eugene  Onegin” Tchaikovsky 

Overture  to  "The  Barber  of  Seville” Rossini 

Fantasia  on  Greensleeves Vaughan  Williams 

Suite  from  the  Ballet,  "Graduation  Ball” Strauss 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

Intermission 

Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  . Mendelssohn 

Molto  allegro  con  fuoco — Andante — Presto 

Soloist : Ruth  Slenczynska 

The  Sorcerer’s  Apprentice Dukas 

Intermission 

Popsorama arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 
On  the  Trail,  from  "Grand  Canyon  Suite”  .....  Grofe 

Look  Sharp — Be  Sharp Merrick-Bennett 

I 

| 

COMMUNITY  CONCERTS  INC. 

a fill  ia  ted  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 

113  West  57th  Street  • New  York  19,  N.  Y. 


“ Pops  In  formats” 

By  Laning  Humphrey 


Polonaise  from  the  Opera,  "Eugene  Onegin”  . . Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 


Overture  to  "The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestra  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  ‘Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

“Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Graduation  Ball”  . Johann  Strauss,  Jr. 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

David  Lichine  devised  the  choreography  for  this  one-act  ballet  to  a set  of 
Strauss’  compositions.  The  first  performance  was  in  the  Theatre  Royal  of  Sydney, 
Australia,  on  February  28,  1940.  In  the  present  suite  are  included  Acceleration 
Waltz,  Op.  234;  Perpetual  Motion  — A Musical  Joke,  Op.  257;  Nocturne- 
Quadrille,  Op.  120;  March;  Galop. 


Intermission 


Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  . Mendelssohn 
Molto  allegro  con  fuoco — Andante — Presto 
Soloist:  Ruth  Slenczynska 

So  much  was  the  21 -year-old  composer  inspired  by  a visit  to  Rome  in  1830, 
that  both  his  "Italian”  Symphony  and  this  concerto  resulted.  He  made  the  first 
sketches  for  the  concerto  in  Rome  under  an  inspiration  added  to  that  of  the 
Eternal  City  — his  heart  had  been  smitten  by  an  amazing  pianist  of  16,  Delphine 
von  Schauroth.  To  her  he  dedicated  the  work  when  he  completed  it  in  the  follow- 
ing year.  Perhaps  this  helps  to  explain  the  fact  that,  although  bearing  a minor 
key  signature,  it  remains  far  from  the  depths  of  gloom  with  which  the  minor 
mode  often  is  associated  — in  music  of  Tchaikovsky,  for  example.  And 
Mendelssohn  ends  his  concerto  in  the  major — in  a joyous,  rushing,  display  of 
pianistic  exuberance. 


The  Sorcerer’s  Apprentice  ........  Dukas 

Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold:  there 
is  an  eerie  suggestion  of  the  Sorcerer’s  laboratory ; then  we  sense  how  his  Appren- 
tice, left  alone  for  a while,  warms  up  to  the  opportunity  to  try  his  own  hand  at 
magic.  He  conjures  a broom  to  fetch  a pail  of  water  for  him.  It  does  so — and 
keeps  on,  emptying  and  refilling.  The  Apprentice  attempts  to  end  the  flood  by 
cutting  the  broom  in  two.  But  the  splinter  also  brings  water,  and  more,  and  more.. 
At  last,  the  Sorcerer  returns  and  un-conjures  the  frantic  water-bearers. 


Intermission 


S Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 

Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences.  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 

On  the  Trail,  from  "Grand  Canyon  Suite”  .....  Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — are 
heard;  impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp Merrick-Bennelt 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
ration of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary  j 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest  j 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 


ARTHUR  FIEDLER 


and 


The  BOSTON  POPS  TOUR  ORCHESTRA 


B 1 


Baldwin  Piano 


RCA  Victor  Records 


Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 

COLUMBIA  ARTISTS  MANAGEMENT  Inc. 

PERSONAL  DIRECTION:  JUDSON,  O'NEILL  & JUDD 


CHEYENNE,  WYOMING  - March  12,  1956 


The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
HARRY  JOHN  BROWN,  Assistant  Conductor 


1955 


1956 


Program 

Polonaise  from  "Eugene  Onegin” Tchaikovsky 

Overture  to  "The  Barber  of  Seville” Rossini 

Fantasia  on  Greensleeves Vaughan  Williams 

Suite  from  "Gaite  Parisienne” Offenbach 

Overture — Allegro  brillante — Polka — Galop — Waltz — March — 

Can-Can — Finale 

Intermission 

Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  Rachmaninoff 
Soloist:  Ruth  Slenczynska 

Capriccio  Espagnol Rimsky-Korsakoff 

Intermission 

Popsorama arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

Look  Sharp — Be  Sharp Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 

affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


“ Pops  Informals” 

By  Laning  Humphrey 


Polonaise  from  the  Opera,  "Eugene  Onegin"  . . Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 

Overture  to  "The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestral  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?'’ 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Gaite  Parisienne”  (Paris  Gayety)  Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — March — 
Can-Can — Finale 

This  music,  especialy  arranged  for  the  Ballet  Russe  de  Monte  Carlo,  and 
used  by  their  permission,  is  from  one  of  their  most  popular  ballets.  Its  melodies 
are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus  in  Hades,” 
"Fair  Helen,”  and  "Tales  of  Hoffmann.”  The  characters  of  the  ballet  are  largely 
drawn  from  those  of  "Parisian  Life.” 


Intermission 


Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 

Soloist:  Ruth  Slenczynska 

This  rhapsodic  set  of  variations  may,  with  modern  freedom  of  terminology, 
be  placed  with  the  composer’s  piano  concertos  to  extend  the  list  to  five.  The 
theme — the  same  one  used  by  Brahms  in  variations  for  piano  alone — is  from 
Paganini’s  "Twenty-Four  Caprices  for  Violin  Solo.”  In  the  brilliance  of  the 
piano  part,  Rachmaninoff  rivals  the  Italian  virtuoso’s  wizardry  in  exploiting  the 
violin,  and  far  surpasses  him  in  the  magnificence  of  his  orchestration. 


Capriccio  Espagnol Rjmsky-Korsakoff 

Many  a musical  work  is  dedicated  to  some  particular  individual.  But  this 
one  is  unique  in  being  dedicated  to  each  and  every  member  of  the  orchestra  in 
St.  Petersburg  which  first  played  it.  That  was  their  reward  for  their  responsiveness 
to  the  many  opportunities  in  this  music  for  brilliant  display  of  the  prowess  of 
each  section  of  the  orchestra.  Players  since  then  have  re-experienced  the  zest  of 
the  first  ones  for  this  work. 


Intermission 


Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love— The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  "Grand  Canyon  Suite”  .....  Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  burros — and  their  voices— are 
heard;  impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


Merrick-Bennstt 


The  BOSTON  POPS  TOUR  ORCHESTRA 


NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 


ration of  conservative  Symphony  Hall,  the  home  of  the  world-re- 


nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 


hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 


ARTHUR  FIEDLER 


and 


combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 


A 


Baldwin  Piano 


RCA  Victor  Records 


Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 


COLUMBIA  ARTISTS  MANAGEMENT  Inc. 
PERSONAL  DIRECTION:  JUDSON,  O’NEILL  tc  JUDD 
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The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLEN CZYN SKA , Pianist 
HARRY  JOHN  BROWN,  Assistant  Conductor 
l 1955  1956 


Program 


Polonaise  from  "Eugene  Onegin”  .....  Tchaikovsky 

Overture  to  "The  Barber  of  Seville”  ......  Rossini 

Fantasia  on  Greensleeves  ......  Vaughan  Williams 

Suite  from  the  Ballet,  "Graduation  Ball” Strauss 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

Intermission 


Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  Mendelssohn 
Molto  allegro  con  fuoco — Andante — Presto 

Soloist:  Ruth  Slenczynska 

The  Sorcerer’s  Apprentice Dukas 

Intermission 

Popsorama  ........  arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 
On  the  Trail,  from  "Grand  Canyon  Suite”  .....  Grofe 

Look  Sharp — Be  Sharp Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 
affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 
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“ Pops  In  formats" 

By  Laning  Humphrey 

Polonaise  from  the  Opera,  "Eugene  Onegin”  Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 


Overture  to  "The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestra  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Graduation  Ball”  . Johann  Strauss,  Jr. 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

David  Lichine  devised  the  choreography  for  this  one-act  ballet  to  a set  of 
Strauss’  compositions.  The  first  performance  was  in  the  Theatre  Royal  of  Sydney, 
Australia,  on  February  28,  1940.  In  the  present  suite  are  included  Acceleration 
Waltz,  Op.  234;  Perpetual  Motion  — A Musical  Joke,  Op.  257;  Nocturne- 
Quadrille,  Op.  120;  March;  Galop. 


Intermission 


Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  . Mendelssohn 

Molto  allegro  con  fuoco — Andante — Presto 
Soloist : Ruth  Slenczynska 

So  much  was  the  21-year-old  composer  inspired  by  a visit  to  Rome  in  1830, 
that  both  his  "Italian”  Symphony  and  this  concerto  resulted.  He  made  the  first 
sketches  for  the  concerto  in  Rome  under  an  inspiration  added  to  that  of  the 
Eternal  City  — his  heart  had  been  smitten  by  an  amazing  pianist  of  1 6,  Delphine 
von  Schauroth.  To  her  he  dedicated  the  work  when  he  completed  it  in  the  follow- 
ing year.  Perhaps  this  helps  to  explain  the  fact  that,  although  bearing  a minor 
key  signature,  it  remains  far  from  the  depths  of  gloom  with  which  the  minor 
mode  often  is  associated  — in  music  of  Tchaikovsky,  for  example.  And 
Mendelssohn  ends  his  concerto  in  the  major — in  a joyous,  rushing,  display  of 
pianistic  exuberance. 


I The  Sorcerer’s  Apprentice Dukas 

Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold:  there 
is  an  eerie  suggestion  of  the  Sorcerer’s  laboratory ; then  we  sense  how  his  Appren- 
tice, left  alone  for  a while,  warms  up  to  the  opportunity  to  try  his  own  hand  at 
magic.  He  conjures  a broom  to  fetch  a pail  of  water  for  him.  It  does  so — and 
keeps  on,  emptying  and  refilling.  The  Apprentice  attempts  to  end  the  flood  by 
cutting  the  broom  in  two.  But  the  splinter  also  brings  water,  and  more,  and  more. 
At  last,  the  Sorcerer  returns  and  un-conjures  the  frantic  water-bearers. 


Intermission 

| Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 

Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


. On  the  Trail,  from  "Grand  Canyon  Suite" Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — are 
heard;  impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp  .......  Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
i ration  of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 


Baldwin  Piano 


RCA  Victor  Records 


Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 

COLUMBIA  ARTISTS  MANAGEMENT  Inc. 

PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 
113  West  57th  St.,  New  York  19,  N.  Y. 


OMAHA,  NEBRASKA  - March  14,  1956 

DICK  WALTER  ATTRACTIONS 


Presents 


ARTHUR  FIEDLER 

and 


The  BOSTON  POPS  TOUR  ORCHESTRA 


(by  arrangement  with  the  Boston  Symphony  Orchestra) 


RUTH  SLENCZNSKA,  Pianist 


HARRY  JOHN  BROWN,  Assistant  Conductor 


March  14-1956 


Omaha  Music  Hall 


PROGRAM 


Polonaise  from  Opera,  "Eugene  Onegin"  Tschaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince 
Gremin  to  which  Onegin  has  been  invited  on  returning  from  his 
travels  abroad.  The  beautiful  Princess  Gremin  is  none  other  than 
Tatiana  whose  love  he  had  spurned  when  she  was  a dreamy,  ro- 
mantic girl  living  in  the  country.  Now  it  is  he  who  falls  hope- 
lessly in  love. 


Overture  to  "The  Barber  of  Seville"  Rossini 

In  these  romping  measures  many  listeners  have  found  the  per- 
fect expression  of  the  merry  events  which  follow  in  Rossini’s  comic 
opera  masterpiece.  But  old  editions  of  the  orchestra  parts  used 
by  Boston  Pops  musicians  bear  the  title:  “Overture  to  ‘Elizabeth, 
Queen  of  England’.”  Not  only  did  the  thrifty  composer  borrow 
the  overture  from  that  earlier — and  unsuccessful — opera  of  his; 
he  had  already  used  it  in  the  still  earlier  and  equally  unsuccessful 
operas,  “Aureliano  in  Palmira,”  and  “L’Equivico  Stravagante.”  A 
very  versatile  overture! 


Fantasia  on  Greensleeves  Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  “What  Child 
is  This?”  the  theme  of  these  variations  was  coupled  in  Shakes- 
peare’s time  with  the  following  love  lyrics: 

“Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long. 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Graduation  Ball"  Johann  Strauss,  Jr. 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

David  Lichine  devised  the  choreography  from  this  one-act  ballet 
to  a set  of  Strauss’  compositions.  The  first  performance  was  in 
the  Theatre  Royal  of  Sydney,  Australia,  on  February  28,  1940.  In 
the  present  suite  are  included  Acceleration  Waltz,  Op.  234;  Per- 
petual Motion — A Musical  Joke,  Op.  257;  Nocturne-Quadrille,  Op. 
120;  March;  Galop. 


Intermission 


Concerto  for  Piano  and  Orchestra  No.  1 in  G minor.  Op.  25 

Mendelssohn 

Molto  allegro  con  fuoco — Andante — Presto 

Soloist:  Ruth  Slenczynska 

So  much  was  the  21 -year-old  composer  inspired  by  a visit  to 
Rome  in  1830,  that  both  his  “Italian”  Symphony  and  this  concerto 
resulted.  He  made  the  first  sketches  for  the  concerto  in  Rome  un- 
der an  inspiration  added  to  that  of  the  Eternal  City  — his  heart 
had  been  smitten  by  an  amazing  pianist  of  16,  Delphine  von 
Schauroth.  To  her  he  dedicated  the  work  when  he  completed  it  in 
the  following  year.  Perhaps  this  helps  to  explain  the  fact  that, 
although  bearing  a minor  key  signature,  it  remains  far  from  the 
depths  of  gloom  with  which  the  minor  mode  often  is  associated  — 
in  music  of  Tchaikovsky,  for  example.  And  Mendelssohn  ends  his 
concerto  in  the  major — in  a joyous,  rushing,  display  of  pianistic 
exuberance. 

The  Sorcerer's  Apprentice  Dukas 

Pictoral  music  to  perfection.  As  we  listen,  we  can  see  the  plot 
unfold:  there  is  an  eerie  suggestion  of  the  Sorcerer’s  laboratory; 
then  we  sense  how  his  Apprentice,  left  alone  for  a while  warms  up 
to  the  opportunity  to  try  his  own  hand  at  magic.  He  conjurs  a 
broom  to  fetch  a pail  of  water  for  him.  It  does  so  — and  keeps  on, 
emptying  and  refilling.  The  Apprentice  attempts  to  end  the  flood 
by  cutting  the  broom  in  two.  But  the  splinter  also  brings  water, 
and  more,  and  more.  At  last,  the  Sorcer  returns  and  un-conjurs  the 
frantic  water-bearers 


Intermission 


Popsorama  Jack  Mason 

Mister  Sandman — Melody  of  Love — The  NaugMy  Lady  of  Shady 
Lane — Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences, 
Mason  has  whipped  this  up  to  the  Queen’s  taste. 

On  the  Trail,  from  "Grand  Canyon  Suite"  Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their 
voices — are  heard;  impressions  of  their  human  companions,  sug- 
gested. 

Look  Sharp — Be  Sharp  Merrick-Benneti 

The  symbol  of  a shap  subject,  treated  with  keenness. 


Program  Notes  By  Laning  Humphrey 

Baldwin  Piano  RCA  Victor  Records 

Tour  Management:  N.  S.  Shirk,  Asst.  Manager, 

Boston  Symphony  Orchestra 
COLUMBIA  ARTISTS  MANAGEMENT  Inc. 

Personal  Direction:  Judson,  O’Neill  & Jud 
113  West  57th  St.  New  York  19,  N.  Y. 


A SUPERB  new  vertical  piano  comparable  to  the 
grand,  beautifully  styled  in  choice  of  richly  figured 
mahogany  or  selected  American  walnut.  A pride  to  own, 
a pleasure  to  play.  See  it  at  our  store. 

Liberal  Trade-In  — Convenient  Terms 


FOUND  ONLY  AT 


1512  Douglas  St. 


2415  M Street 


ARTHUR  FIEDLER 

and 

THE  BOSTON  POPS 
TOUR  ORCHESTRA 

THURSDAY,  MARCH  15,  1956 


IS 


MOINES,  IOWA  - March  15,  1956 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
HARRY  JOHN  BROWN,  Assistant  Conductor 

PROGRAM 

Polonaise  from  the  Opera,  "Eugene  Onegin" Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Cremin  to 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beauti- 
ful Princess  Cremin  is  none  other  than  Tatiana  whose  love  he  had  spurned  when 
she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who  falls 
hopelessly  in  love. 

Overture  to  "The  Barber  of  Seville" Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini's  comic  opera  masterpiece.  But  o'd 
editions  of  the  orchestra  parts  used  by  Boston  Pops  musicians  bear  the  title: 
“Overture  to  ‘Elizabeth,  Queen  of  England'.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and — unsuccessful — opera  of  his!  he 
had  already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  “Aure- 
liano  in  Palmira,"  and  “L’Equivoco  Stravagante.”  A very  versatile  overture! 

Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  fol'ow- 
ing  love  lyrics: 

“Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight, 

Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 

Suite  from  the  Ballet,  "Graduation  Ball" Johann  Strauss,  Jr. 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

David  Lichine  devised  the  choreography  for  this  one-act  ballet  to  a set  of 
Strauss'  compositions.  The  first  performance  was  in  the  Theatre  Royal  of 
Sydney,  Australia,  on  February  28,  1940.  In  the  present  suite  are  included 
Acceleration  Waltz,  Op.  234;  Perpetual  Motion — A Musical  Joke,  Op.  257; 
Nocturne-Quadrille,  Op.  120;  March;  Galop. 


Intermission 


Rachmaninoff 


Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra 
Soloist:  Ruth  Slenczynska 


This  rhapsodic  set  of  variations  may,  with  modern  freedom  of  terminology, 
be  placed  with  the  composer’s  piano  concertos  to  extend  the  list  to  five.  The 
theme — the  same  one  used  by  Brahms  in  variations  for  piano  alone — is  from 
Paganini’s  "Twenty-Four  Caprices  for  Violin  Solo.”  In  the  brilliance  of  the  piano 
part,  Rachmaninoff  rivals  the  Italian  virtuoso’s  wizardry  in  exploiting  the  violin, 
and  far  surpasses  him  in  the  magnificence  of  his  orchestration. 


Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold: 
there  is  an  eerie  suggestion  of  the  Sorcerer’s  laboratory;  then  we  sense  how  his 
Apprentice,  left  alone  for  a while,  warms  up  to  the  opportunity  to  try  his  own 
hand  at  magic.  He  conjures  a broom  to  fetch  a pail  of  water  for  him.  It  does 
so — and  keeps  on,  emptying  and  refilling.  The  Apprentice  attempts  to  end  the 
flood  by  cutting  the  broom  in  two.  But  the  splinter  also  brings  water,  and  more, 
and  more.  At  last,  the  Sorcerer  returns  and  un-conjures  the  frantic  water- 
bearers. 


Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — are 
heard;  impressions  of  their  human  companions,  suggested. 


The  Sorcerer's  Apprentice 


Dukas 


Intermission 


Popsorama 


Jack  Mason 


Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 


| On  the  Trail,  from  "Grand  Canyon  Suite" 


Grofe 


Look  Sharp — Be  Sharp 


Merrick-Bennett 


The  symbol  of  a sharp  subject,  treated  with  keenness. 


, 


[Baldwin  Piano 


RCA  Victor  Records 


Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 


COLUMBIA  ARTISTS  MANAGEMENT  Inc. 
Personal  Direction:  Judson,  O'Neill  & Judd 


Selected  RCA  VICTOR 

BOSTON  POPS 
ALBUMS 

On  Sale  in  the  Lobby 


GaminCf.  Atbuzctiani. 

MAY  3-4-5 

"TEAHOUSE  OF  THE 
AUGUST  MOON" 

MAY  10 

HARRY  BELAFONTE 
in  "SING,  MAN,  SING" 

MAY  17 

METROPOLITAN  OPERA 
"Les  Contes  d'Hoffmann" 


PLEASE  NOTE! 

If  you  wish  to  receive  advance  information  regarding  play  dates,  performance 
times  and  prices  on  the  above  listed  attractions  BEFORE  they  are  announced 
in  the  newspapers,  send  a post  card  to  KRNT  THEATER,  Des  Moines  14,  with 
your  NAME  and  ADDRESS.  RUSSELL  C.  FRASER,  Manager. 


CEDAR  RAPIDS,  IOWA  - March  16 , 1956 


The  Community  Concert  Association 


Presents 


ARTHUR  FIEDLER 

and 


The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 


RUTH  SLENCZYNSKA,  Pianist 
HARRY  JOHN  BROWN,  Assistant  Conductor 
1955  1956 


Program 

Polonaise  from  "Eugene  Onegin” Tchaikovsky 

Overture  to  "The  Barber  of  Seville” Rossini 

Fantasia  on  Greensleeves Vaughan  Williams 

Suite  from  "Galte  Parisienne” Offenbach 

Overture — Allegro  brillante — Polka — Galop — W altz — March — 

Can-Can — Finale 

Intermission 

Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 
Soloist:  Ruth  Slenczynska 

Capriccio  Espagnol Rimsky-Korsakoff 

Intermission 

Popsorama arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

Look  Sharp — Be  Sharp  .......  Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 
affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


“ Pops  Informals ” 

By  Laning  Humphrey 


Polonaise  from  the  Opera,  "Eugene  Onegin"  . . Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Granin  to 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 


Overture  to  "The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestral  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.’’  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas ! my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long. 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Gaite  Parisienne”  (Paris  Gayety)  Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — March — 

Can-Can — Finale 

This  music,  especialy  arranged  for  the  Ballet  Russe  de  Monte  Carlo,  and 
used  by  their  permission,  is  from  one  of  their  most  popular  ballets.  Its  melodies 
are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus  in  Hades,” 
"Fair  Helen,”  and  "Tales  of  Hoffmann.”  The  characters  of  the  ballet  are  largely 
drawn  from  those  of  "Parisian  Life.” 


Intermission 


Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 

Soloist:  Ruth  Slenczynska 

This  rhapsodic  set  of  variations  may,  with  modern  freedom  of  terminology, 
be  placed  with  the  composer’s  piano  concertos  to  extend  the  list  to  five.  The 
theme — the  same  one  used  by  Brahms  in  variations  for  piano  alone — is  from 
Paganini’s  "Twenty-Four  Caprices  for  Violin  Solo.”  In  the  brilliance  of  the 
piano  part,  Rachmaninoff  rivals  the  Italian  virtuoso’s  wizardry  in  exploiting  the 
violin,  and  far  surpasses  him  in  the  magnificence  of  his  orchestration. 


Capriccio  Espagnol Rimsky-Korsakoff 

Many  a musical  work  is  dedicated  to  some  particular  individual.  But  this 
one  is  unique  in  being  dedicated  to  each  and  every  member  of  the  orchestra  in 
St.  Petersburg  which  first  played  it.  That  was  their  reward  for  their  responsiveness 
to  the  many  opportunities  in  this  music  for  brilliant  display  of  the  prowess  of 
each  section  of  the  orchestra.  Players  since  then  have  re-experienced  the  zest  of 
the  first  ones  for  this  work. 


Intermission 


Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences.  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  burros — and  their  voices — are 
heard ; impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 


and 


The  BOSTON  POPS  TOUR  ORCHESTRA 


NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 


ration of  conservative  Symphony  Hall,  the  home  of  the  world-re- 


nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA. 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 


A 


Baldwin  Piano 


RCA  Victor  Records 


Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 


COLUMBIA  ARTISTS  MANAGEMENT  Inc. 
PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 


GLEN  ELLYN,  ILLINOIS  - March  17,  1956 


The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
HARRY  JOHN  BROWN,  Assistant  Conductor 
1955  1956 


Program 

Polonaise  from  "Eugene  Onegin” Tchaikovsky 

Overture  to  "The  Barber  of  Seville” Rossini 

Fantasia  on  Greensleeves  ......  Vaughan  Williams 

Suite  from  the  Ballet,  "Graduation  Ball”  .....  Strauss 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

Intermission 

Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25 
Molto  allegro  con  fuoco — Andante — Presto 

Soloist : Ruth  Slenczynska 

The  Sorcerer’s  Apprentice 

Intermission 

Popsorama arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 
On  the  Trail,  from  "Grand  Canyon  Suite”  .....  Grofe 
Look  Sharp — Be  Sharp  .......  Merrick-Bennett 


. Mendelssohn 
Dukas 


COMMUNITY  CONCERTS  INC. 
affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


“ Pops  Informals ” 

By  Laning  Humphrey 


Polonaise  from  the  Opera,  "Eugene  Onegin"  . . Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invitee!  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 


Overture  to  "The  Barber  of  Seville”  ......  Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestra  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Graduation  Ball”  . . Johann  Strauss,  Jr. 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

David  Lichine  devised  the  choreography  for  this  one-act  ballet  to  a set  of 
Strauss’  compositions.  The  first  performance  was  in  the  Theatre  Royal  of  Sydney, 
Australia,  on  February  28,  1940.  In  the  present  suite  are  included  Acceleration 
Waltz,  Op.  234;  Perpetual  Motion  — A Musical  Joke,  Op.  257;  Nocturne- 
Quadrille,  Op.  120;  March;  Galop. 


Intermission 


Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  . Mendelssohn 

Molto  allegro  con  fuoco — Andante — Presto 

Soloist:  Ruth  Slenczynska 

So  much  was  the  21-year-old  composer  inspired  by  a visit  to  Rome  in  1830, 
that  both  his  "Italian”  Symphony  and  this  concerto  resulted.  He  made  the  first 
sketches  for  the  concerto  in  Rome  under  an  inspiration  added  to  that  of  the 
Eternal  City  — his  heart  had  been  smitten  by  an  amazing  pianist  of  1 6,  Delphine 
von  Schauroth.  To  her  he  dedicated  the  work  when  he  completed  it  in  the  follow- 
ing year.  Perhaps  this  helps  to  explain  the  fact  that,  although  bearing  a minor 
key  signature,  it  remains  far  from  the  depths  of  gloom  with  which  the  minor 
mode  often  is  associated  — - in  music  of  Tchaikovsky,  for  example.  And 
Mendelssohn  ends  his  concerto  in  the  major — in  a joyous,  rushing,  display  of 
pianistic  exuberance. 


The  Sorcerer’s  Apprentice Dukas 

Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold:  there 
is  an  eerie  suggestion  of  the  Sorcerer’s  laboratory ; then  we  sense  how  his  Appren- 
tice, left  alone  for  a while,  warms  up  to  the  opportunity  to  try  his  own  hand  at 
magic.  He  conjures  a broom  to  fetch  a pail  of  water  for  him.  It  does  so — and 
keeps  on,  emptying  and  refilling.  The  Apprentice  attempts  to  end  the  flood  by 
cutting  the  broom  in  two.  But  the  splinter  also  brings  water,  and  more,  and  more. 
At  last,  the  Sorcerer  returns  and  un-conjures  the  frantic  water-bearers. 


Intermission 


Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 

Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  "Grand  Canyon  Suite” 


Grofe 


The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — are 
heard;  impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp  ....... 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


Merrick-Bennett 


ARTHUR  FIEDLER 

and 

Tlie  BOSTON  POPS  TOUR  ORCHESTRA 


NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
I ration  of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 


Baldwin  Piano  RCA  Victor  Records 

Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 

COLUMBIA  ARTISTS  MANAGEMENT  Inc. 

PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 
113  West  57th  St.,  New  York  19,  N.  Y. 


CHICAGO,  ILLINOIS  - March  18,  1956 


ALLIED  ARTS  CORPORATION 

HARRY  ZELZER,  Managing  Director 
presents 


Soloist:  RUTH  SLENCZYNSKA,  Pianist 
HARRY  JOHN  BROWN,  Assistant  Conductor 

SUNDAY  AFTERNOON,  MARCH  18,  1956 

at  3:30  P.M. 

ORCHESTRA  HALL  CHICAGO 


ot  ORCHESTRA  HALl 

The  MOZART  Year! 

The 

MOZARTEUM 
ORCHESTRA 
of  SALZBURG 

ERNST  MAERZENDORFER, 
conductor 
with 

EMMY  LOOSE,  Soprano 
RALPH  HERBERT,  Baritone 

• 

Saturday  Eve.,  April  14th 

Tickets:  $1.50  - $2.00  - $3.00  - $4.00  - $5.00 
By  Mail 

Sunday  Aft.,  April  15th 

The 

MINNEAPOLIS 

SYMPHONY 

ORCHESTRA 

• 

ANTAL  DORATI,  Conductor 
Soloist: 

TOSSY  SPIVAKOVSKY,  violinist 

Tickets:  $1.75  - $2.50  - $3.00  - $4.00 


Saturday  Eve.,  April  21st 

C A M I L L I A 

WILLIAMS 

Soprano  Star 
and 

todd  DUNCAN 

Famous  Baritone 

• 

Tickets:  $1.75  - $2.50  - $3.00  - $3.75  - $5.00  By  Mail 

Mail  Orders  to:  ALLIED  ARTS  CORPORATION 
20  N.  Wacker  Dr. 


*4 {ubiCiaftr 


real 


high  fidelity 
music 

made  easy  — 

You  no  longer  need  to  under- 
stand the  complications  of  high 
fidelity  sound  systems  to  have 
the  very  finest  music  in  your 
home.  MusiCraft  experts  will 
recommend  the  best  combina- 
tion of  components  in  your  price 
range  and  demonstrate  them  in 
an  atmosphere  like  that  of  your 
own  living  room. 

We  will  handle  all  or  any  part 
of  a high  fidelity  installation  . . . 
from  supplying  a single  compo- 
nent to  designing  special  cabinet 
work  or  built-in  construction 
detail.  We  are  also  prepared  to 
work  with  your  architect  or  in- 
terior decorator. . 

jtylutiCiaft 

48  E.  Oak  Street,  Chicago  11,  111. 

High  Fidelity  Music  Systems — Components  and  Complete  Installations 


PROGRAM 


Polonaise  from  “Eugene  Oniegin”  .............  Tchaikovsky 

Overture  to  “The  Barber  of  Seville” Rossini 

Fantasia  on  “Greensleeves”  .............  Vaughan-Williams 

(PROGRAM  CONTINUED  ON  NEXT  PAGE) 


Chicago  Musical  College  of  ROOSEVELT  UNIVERSITY 


THE  FIFTH  ANNUAL  PIANO  MUSIC  CONFERENCE  • April  2,  3 


GREAT  FRENCH  COMPOSERS  ON  PIANO  PLAYING 

Maurice  Dumesnil 


FORUM:  SOME  BASIC  TEACHING  PROBLEMS 
Ganz,  Dumesnil,  Dorfman 


MOZART  FOR  THE  INTERMEDIATE  STUDENT 
Margit  Varro 

HARPSICHORD  MUSIC  AND  THE  PIANO:  RECITAL 


THE  PEDAL  AS  AN  ARTISTIC  MEDIUM 
Saul  Dorfman 

PERFORMANCE  DISCIPLINE  AND  IMAGINATION 


Dorofhy  Lane  Rudolph  Ganz 

This  conference  is  offered  as  a public  service  feature  to  the  music  profession. 

There  is  no  charge  except  the  $3.00  registration  fee. 

430  South  Michigan  Avenue  Chicago  5 WAbash  2-3580,  ext.  52 


FRANCES  GRUND 

Teachers’  Training 
Courses 

Repertoire  and 
Technique  Classes 

Teacher  of  Singing 

• 

Celia  Bender 

AMERICAN  CONSERVATORY  OF  MUSIC 

Pianist  - Teacher 

Kimball  Building  Chicago 

900  Fine  Arts  Bldg. 

• 

Chicago 

WAbash  2-6726 

Residence 

Chicago  Conservatory 

ED  4-1525 

HA  7-0500 

Olive 

WALL 

PIANIST 
THEORIST 
Concert  Coach 

American  Conservatory 
Chicago  4 
Tel:  WE  9-8620 


10th 

ANNUAL 

CONCERT 


NORTH  PARK 
COLLEGE  CHOIR 

DONALD  F.  OHLSEN,  Conductor 

ORCHESTRA  HALL 
Thursday,  May  10  • 8:15  p.m. 


SCHOOL  OF  MUSIC 
Member  NASM 


FOSTER  AND  KEDZIE  • CHICAGO  25,  ILLINOIS 
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IMPORTANT  NOTICE  TO  OPERA  PATRONS 

W"  PLEASE  NOTE  CORRECTION  ON  TICKET  PRICES  NO  LONGER  AVAILABLE  'm 


BORIS  GODUNOV  May  24 

$10.00,  $8.00  main  floor,  sold  out 
$8.00  balcony,  sold  out 

AIDA  May  25 

Sold  Out 


DIE  MEISTERSINGER  May  26  Eve. 

Main  Floor  Sold  Out 
$7.25,  $6.50  balcony,  sold  out 
Upper  balcony,  sold  out 

FLEDERMAUS  May  27  Mat. 

$7.25,  $6.50  balcony,  sold  out 
$4.50  upper  balcony,  sold  out 


RIGOLETTO  May  26  Mat. 

Sold  Out 


CARMEN  May  27  Eve. 

$8.00  main  floor,  sold  out 
$7.25,  $6.50  balcony,  sold  out 
Upper  balcony,  sold  out 


ORCHESTRA  HALL  SATURDAY  EVE.,  MARCH  24th 

HEIFETZ 


t t 
i i 


FABULOUS’  - 
HILARIOUS”- 
“TERRIFIC” 

ANNA 

USSELL 

"Shj  Fractures  Them" 

— New  York  Times 

Sunday  Evening,  March  25th 
Tickets:  $2.00  - $3.00  - $4.00 


Eighth  St.  Theatre 


At  Box  Office  or  Mail  Orders  to:  Allied  Arts  Corp.,  20  N.  Wacker  Dr. 


PROGRAM — Continued 


Suite  from  “Graduation  Ball” 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 


Strauss 


INTERMISSION 


(PROGRAM  CONTINUED  ON  NEXT  PAGE) 


if  you’re  thirsty... 


try  NEDLOG,  the  orange  drink  that’s  made  from  fresh,  sunripe 
oranges.  It’s  being  served  at  all  refreshment  stands  during  intermission. 


ORCHESTRA  HALL 


SUNDAY  AFT.,  APRIL  1st 


ANDRES  SEGOVIA 

World's  Greatest  Guitarist 

Tickets:  $1.75  - $2.50  - $3.30  - $4.40  at  Box  Office 


FROM  THE  STUDIO  OF 

LOLA  FLETCHER 

"A  singer  who  teaches  singing" 
WINNERS: 


MILES  N EKOLN  Y,  BARITONE 

WINNER  NATIONAL  FEDERATION  OF  MUSIC  CLUBS  YOUNG  ARTIST  CONTEST 


THE  AWARD:  NEW  YORK  TOWN  HALL  RECITAL 

This  bi-ennial  contest  award  was  won  by  CAROL  SMITH,  contralto  in  1951.  Both  CAROL  SMITH  and  MILES  NEKOLNY 
received  all  of  their  vocal  traininq  from  LOLA  FLETCHER 


DOROTHY  DON  IAN,  dramatic  soprano 

FINALIST  WINNER  OF  CHICAGOLAND  MUSIC  FESTIVAL 


WILLIAM  SNOW,  BASS-BARITONE 

FIRST  PLACE  WINNER  "COOK  COUNTY"  CHICAGOLAND  MUSIC  FESTIVAL 

JAN  RODRIQUEZ,  DRAMATIC  SOPRANO 

FIRST  PLACE  WINNER  "COOK  COUNTY"  CHICAGOLAND  MUSIC  FESTIVAL 

DOROTHY  ZORN,  LYRIC  COLORATURA  SOPRANO 

CRESCENDO  CLUB  CONTEST— NOV.  1955 


JEANNE  DIAMOND,  LYRIC  SOPRANO 

SOLOIST  FOR  NORTH  SIDE  SYMPHONY  CONTEST— NOV.  1955 


FINE  ARTS  BUILDING 

410  South  Michigan  Avenue 


WE  faster  9-9525 


128  South  Wesley  Avenue 
Oak  Park,  IMinois 


Village  8-2464 
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THROUGH  THE  AGES  TO  NOW... 
MASTERFUL  MUSIC  BY  RCA  VICTOR 


ARTISTS.  ALWAYS  THE  SAME  HIGH 
QUALITY. . . ALWAYS  THE  SAME  LOW  COST 


ARTHUR 

FIEDLER 


As  easy  as  placing  a record  on  your  "Victrola”*  phonograph  . . . 
as  convenient  as  your  record  library  shelf.  Celebrated  concert 
stars  are  naturally  yours  on  RCA  Victor  Records  for  hours  of 
listening  pleasure.  Your  RCA  Victor  Dealer  will  be  pleased  to 


demonstrate  any  records  from 
Recordings. 

Les  Sylphides  (Chopin) 

Graduation  Ball  ( Strauss-Dorati) 

Arthur  Fiedler  and  the  Boston  "Pops"  Orchestra 

Album  No.  LM- 1919 

1 — 12"  Long  Play  Record  $3.98 


Grand  Canyon  Suite  (Grofe) 

El  Salon  Mexico  (Copland) 

Arthur  Fiedler  and  the  Boston  "Pops"  Orchestra 

Album  No.  LM-1928 

1 — 12"  Long  Play  Record  $3.98 

Serenade  No.  12  in  c (Mozart) 

Divertimento  No.  15  in  B-flat  (Mozart) 

The  Arthur  Fiedler  Sinfonietta,  Arthur  Fiedler, 
conductor 

Album  No.  LM-1936 

I — 12"  Long  Play  Record  $3.98 


this  fine  selection  of  RCA  Victor 

*"Victrola”  T.  M.  Registered  U.  S.  Pat.  Off. 
Music  For  A Summer  Night 

Arthur  Fiedler  and  the  Boston  "Pops"  Orchestra 
Album  No.  LM-I9I0 

I — 12"  Long  Play  Record  $3.98 

Gaite  Parisienne  (Offenbach-Rosenthal) 

Les  Patineurs  (Meyerbeer) 

Arthur  Fiedler  and  the  Boston  "Pops"  Orchestra 
Album  No.  LM- 1817 

I — 12"  Long  Play  Record  $3.98 

A Musical  History  of  the  Boston  "Pops"  Or- 
chestra 

A Musical  History  of  the  Boston  Symphony 
Orchestra 

The  Boston  Symphony  and  Boston  "Pops"  Or- 
chestras, Karl  Muck,  Serge  Koussevitsky,  Charles 
Munch  and  Arthur  Fiedler,  conductors,  Milton 
Cross,  narrator 

Album  No.  SRL-I2-I  I 

1 — 12"  Long  Play  Record  $ .98 


@ RCA  Victor  Distributing  Corp. 


CHICAGO 


.v  V> 


PROGRAM — Continued 


Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  .......  Rachmaninoff 

Soloist:  RUTH  SLENCZYNSKA 


The  Sorcerer’s  Apprentice 


Dukas 


INTERMISSION 


(PROGRAM  CONTINUED  ON  NEXT  PAGE) 


/ttnenicau  Society 


Skilled  Sendee  it  ScAKatnef 

NEGLECT  IS  COSTLY 

A rigid  examination  in  piano  tuning  and  complete  piano 
servicing , integrity  and  honesty  is  required  for  member- 
ship in  the  American  Society  of  Piano  Technicians, 


Chicago  North 

Corona,  L..  643  N.  Troy,  Ke  3-4711 
Cox,  H..  Be  5-0676.  After  5 p.m.  Sp  2-2555 
Grimes,  M.,  1623  N.  Sawyer  Ave.,  Ca  7-7746 
Hayward,  R.,  3308  Beach  Ave.,  Be  5-0676 
Hudson,  H..  2626  N.  Hoyne,  Bi  8-2710 
Knuchell,  R..  5218  N.  LaCrosse.  Pa  5-7630 
Mayer.  J..  3767  Lakewood.  We  5-5408 
Nelson,  H.,  5441  N.  Paulina,  Lo  1-7557 
Pedtke,  L..  2104  Giddings,  Lo  1-0980 
Strum,  A.,  5109  N.  Ravenswood,  Lo  1-4037 
Utterberg,  D..  4600  Beacon.  Ra  8-5888 

South 

Dixon.  W.,  11307  S.  Aberdeen.  Pu  5-1057 
Gose,  T.,  8209  Escanaba.  So  8-2728 
Green.  F..  3047  W.  19th  St..  Cr  7-5276 
Neeley.  W.,  8 East  25th  St.,  Ca  5-6019 
Norton,  Geo.,  8035  Avalon  Ave.,  Ba  1-6336 
Porter.  H.,  6928  Morgan.  Hu  8-1081 
Saphir,  Paul.  7818  Escanaba,  Sa  1-2404 
Siek.  E.,  4948  S.  Kedvale.  Re  5-7530 
Veatch.  H.,  8633  St.  Lawrence.  Tr  4-2539 


North  and  West 

Heldt,  H..  2242  N.  Mulligan.  Tu  9-8910 
Kellogg.  D..  5931  Warwick.  Ki  5-3574 
La  Sorella,  F.,  5115  Wrightwood,  Be  7-7088 
Menke.  E.,  5657  Washington  Blvd.,  Au  7-1944 
Moeller.  C.,  3925  N.  New  England,  Mu  5-3239 
Olszewski,  C.,  2948%  N.  Laramie,  Pe  6-1506 
Orland,  F.  J.,  7722  W.  Rascher,  Ro  3-2257 
Utterberg.  A.,  6747  N.  Sioux,  Ro  3-5020 
Suburbs 

Cumming,  R.,  Coal  City,  111.,  Tel.  3272 
Dapkus.  J..  Waukegan.  111.,  Ma  3-2943 
Gearman,  H.,  Cary.  111.,  Cary  4502 
Hamilton,  E.,  Deerfield,  111..  Tel.  1738 
Lockerbie,  T..  Wilmette.  111.,  Wilmette  822 
Magnuson,  C..  1011  Cherry  Ave., 

Winnetka.  HI..  Winnetka  6-3688 
Reints,  H.,  1436  High  St..  Freeport,  111. 
Richards,  D.,  154  Garfield.  Valparaiso,  Ind. 
Ryerson,  H.,  504  Barton,  Evanston,  Gr  5-6101 
Stutzman,  C.,  5001  Ogden,  Peoria,  111. 

Welty.  C.,  Barrington,  111.,  Barrington  212 
Zaboth,  E..  Lake  Zurich,  Lake  Zurich  5341 


ORCHESTRA  SUNDAY  AFT. 

HALL  MARCH  25th 


BYRON 

J A N I S 

Young  American  Pianist 


Tickets:  $1.75  - $2.50  - $3.00  - $3.75 


Cafe 

de 

Paris 


Duckling  a la  Belasco 
Oysters  Casino 
Marc  hand  de  Yin 
Chateaubriand 
Le  Coq  au  Yin 
English  Sole 
Prime  Filet  Mignon 


1260  NORTH  DEARBORN  PARKWAY  WHitehall  4 5620 

IN  THE  PARK  DEARBORN  HOTEL 


UNEXCELLED  ITALIAN  CUISINE 

CHOICE  OF  WINES  AND  LIQUORS 
Luncheons  Dinners  A la  Carte  Service 


Phones: 


CLOSED  SUNDAYS 

HA.  7-1070  62  EAST  VAN  BUREN  ST. 

WE.  9-8090  CHICAGO  5,  ILL. 
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AMERICAN 
CONSERVATORY 
OF  MUSIC 

Chicago  70th  Year 

Instruction  in  Piano,  Voice,  Violin,  Organ,  and  other 
branches  of  music  leading  to  Bachelor  and  Master 
of  Music  Degrees.  Accredited.  130  artists-teachers. 
Students  enrolled  at  any  time. 

Write  or  phone  for  free  catalog. 

American  Conservatory  of  Music 

520  Kimball  Hall  Bldg.  Chicago  4 


PROGRA 

Popsorama 1 

Mister  Sandman — Melody  of  d 
Three  Coins  in  I 

On  the  Trail,  from  “Grand  Canyon  Suite” 

Look  Sharp — Be  Sharp  ..... 


Tour  Manager:  N.  S.  Shirk,  J 

COLUMBIA  AF| 
Personal  Dired 

113  West  57th  St. 


ROSE  LYON  DUM0UL1N 

Pianist  - Teacher 

• 

Studio  607  Fine  Arts  Bldg. 

410  South  Michigan 

Studio  Phone  WE  9-2590  Res.  DI  8-448  8 


GEORGE  i 

MASTER  TEACHER  - C 

The  first  teacher  (for4'/2  years)  of  ROBERT  McFER 
The  first  teacher  (for  7 years)  of  DONALD  GRAt 
Teacher  of  ETHEL  AYLER  (for  3 years)  leading 
role  in  Soviet  Russia 

Teacher  of  MARVIN  MORAN,  Tenor  staff  artist, 

Private  H 

DePAU 

Financial  6-4000,  Ext.  215 


Appraisals 


Repairs  by  highly  trained 
artist  workmen  in  world’s 
largest  repair  shop. 


For  your  every  need  ii 
violins,  violas,  cellos,  ot 
basses,  finest  quality  stringi 
and  accessories  visit  us  foi 
expert  service  and  advice! 
Courteous  treatment  ano 
honest  values. 


ALSO  INEXPENSIVE  STUDENT  OUTFITS 


WILLIAM  LEWIS  & SON 

3 0 East  Adams  Street  at  Wabash 

ESTABLISHED  1874 


See  our  extensive  collec- 
tion of  fine  old  instru- 
ments and  boivs. 


)ntinued 

. arranged  by  Mason 

Naughty  Lady  of  Shady  Lane — 
ain — Tweedle-Dee 

Grofe 

Merrick-Bennett 


RCA-Victor  Records 
er,  Boston  Symphony  Orchestra 

NAGEMANT,  Inc. 

, O’Neill  & Judd 

New  York  19,  N.Y. 


i H A M-baritone 

TANT  - ADJUDICATOR 

ie  of  the  METROPOLITAN  OPERA  ASSOCIATION 
ritone  of  the  NEW  YORK  CITY  CENTER  OPERA 
'PORGY  AND  BESS”  COMPANY  now  singing  this 

felevision  of  the  Milwaukee  Journal’s  W.T.M.J.-T.V. 

opointment 

JERSITY 

Res.  Phone  HINSDALE  3167 


V Blythe 

11  Owen 

I Composer  - Pianist 

n 

JSn  Chicago  Musical  College  of 
Roosevelt  University 

430  S.  Michigan  Ave. 

E Chicago  5,  III.,  WA  2-3580 
BHB«  Home  Phone  SU  7-1510 


PROGRESSIVE 
SCHOOL  OF  MUSIC 

Harriet  Kay,  Director 
STUDIOS: 

7449  N.  Western  Ave.,  Chicago  45,  Illinois 
ROgers  Park  4-5139 

607  Fine  Arts  Building,  Chicago  5,  Illinois 
410  S.  Michigan  Ave. 


COSMOPOLITAN  SCHOOL  OF  MUSIC 

Modern  Department 

The  Study  of  Music  for  the  Modern  Field  of  Today 

Robert  Carlson  Modern  Piano 

Stanley  Davis  Clarinet  and  Saxaphone 

George  Gibbs  Fretted  Instruments 

Richard  Wang  Trumpet  and  Trombone 

Clarence  Carlson  Drums,  Tympani,  Vibraharp,  Marimba 

Modern  Instrumental  Arranging  and  Vocal  Coaching 

Accredited  Bachelor  and  Master  of  Music  Degrees 

1625  Kimball  Building  HArrison  7-4868 




HARRIET  CASE 

Teacher  of  Singing 

COSMOPOLITAN  SCHOOL  OF  MUSIC 
Kimball  Building  Chicago 

HArrison  7-4868 
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The  world’s  great  music,  interpreted  by  the  world’s  great  artists,  pro- 
vides a challenge  which  few  pianos  can  accept.  The  choice  of  Baldwin 
by  today’s  outstanding  concert  artists,  is  a distinguished  tribute  to 
Baldwin’s  exacting  standards  of  excellence.  The  distinction  and 
enduring  joy  of  owning  a Baldwin  is  within  reach  of  all. 


Baldwin  is  the  choice  of  RUTH  SLENCZYNSKA 
and  Official  Piano  of  THE  BOSTON  POPS. 


L PIANOS  • ORGANS  A 


THE  BALDWIN  PIANO  COMPANY 

323  South  Wabash  Avenue 
Chicago 


PROGRAM  NOTES 


“POPS  INFORMALS” 

By  Laning  Humphrey 

Polonaise  from  the  Opera,  “ Eugene  Oniegin” Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to  which  Oniegin  has  been  invited 
on  returning  from  his  travels  abroad.  The  beautiful  Princess  Gremin  is  none  other  than  Tatiana  whose  love  he 
had  spurned  when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who  falls  hopelessly 
in  love. 

Overture  to  “The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression  of  the  merry  events  which 
follow  in  Rossini’s  comic  opera  masterpiece.  But  old  editions  of  the  orchestral  parts  used  by  Boston  Pops 
musicians  bear  the  title,  “Overture  to  ‘Elizabeth,  Queen  of  England.’  ” Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his  ; he  had  already  used  it  in  the  still 
earlier  and  equally  unsuccessful  operas,  “Aureliano  in  Palmira,”  and  “L’Hquivoco  Stravagante."  A very  versa- 
tile overture! 

Fantasia  on  “Greensleeves” Vaughan-Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  “What  Child  is  This?”  the  theme  of  these  variations 
was  coupled  in  Shakespeare's  time  with  the  following  love  lyrics: 

“Alas ! my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long', 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 

Suite  from  the  Ballet,  “Graduation  Ball” Johann  Strauss,  Jr. 

Acceleration  Waltz- -Perpetual  Motion — Nocturne — March — Galop 

David  Lichine  devised  the  choreography  for  this  one-act  ballet  to  a set  of  Strauss’  compositions.  The 
first  performance  was  in  the  Theatre  Royal  of  Sydney,  Australia,  on  February  28,  1940.  In  the  present  suite 
are  included  Acceleration  Waltz,  Op.  234;  Perpetual  Motion — A Musical  Joke,  Op.  257;  Nocturne — Quad- 
rille, Op.  120;  March;  Galop. 


(PROGRAM  NOTES  CONTINUED  ON  NEXT  PAGE) 


ORCHESTRA  HALL  FRIDAY  EVE.,  MAY  1 8th 

America's  Most  Popular  Folk  Singers 

^ WEAVERS 

"Folk  Songs  Around  The  World" 

Tickets:  $1.50  - $2.50  - $3.00  - $4.00.  Mail  orders  to:  Allied  Arts  Corp.,  20  N.  Wacker  Dr. 


DID  YOU  KNOW ... 

CHICAGO’S  NEWEST  RECORD  SHOP 
offers  all 

LONG  PLAYING  RECORDS? 

DISCOUNT  RECORDS,  inc  201 N.  lasalle  st. 

OFFERS: 

ALL  MAJOR  LABELS* 

A COMPLETE  CLASSICAL  AND  POPULAR 
STOCK  DEVOTED  EXCLUSIVELY  TO  LONG 
PLAYING  RECORDS 

ALL  RECORDS  NEW  AND  GUARANTEED 

FREE  SCHWANN  LONG  PLAYING  CATALOG 
WITH  EACH  PURCHASE 

OPEN  SHELF  STOCK  THAT  MAKES 
BROWSING  FUN 

"COLUMBIA  • VICTOR  • LONDON  • WESTMINSTER  • ANGEL 
MERCURY  • MGM  • CAPITOL  • EPIC  • VANGUARD  • 

HAYDN  SOC.  • DECCA  • URANIA  • VOX 

DISCOUNT  RECORDS,  inc. 

201  NORTH  LA  SALLE  ST. 

Corner  West  Lake  St. 


PHONE:  CE  6-2187 


PROGRAM  NOTES— Continued 


Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  .......  Rachmaninoff 

This  rhapsodic  set  of  variations  may,  with  modern  freedom  of  terminology,  be  placed  with  the  composer’s 
piano  concertos  to  extend  the  list  to  five.  The  theme — the  same  one  used  by  Brahms  in  variations  for  piano 
alone — is  from  Paganini’s  “Twenty-Four  Caprices  for  Violin  Solo.”  In  the  brilliance  of  the  piano  part,  Rach- 
maninoff rivals  the  Italian  virtuoso’s  wizardry  in  exploiting  the  violin,,  and  far  surpasses  him  in  the  mag- 
nificence of  his  orchestration. 

(PROGRAM  NOTES  CONTINUED  ON  NEXT  PAGE) 


ORCHESTRA  HALL  SUNDAY  AFT.,  APRIL  8th 

WILHELM  BACKHAUS 

"One  of  the  foremost  pianists  of  this  century" 

Tickets:  $1.90  - $2.50  - $3.00  - $4.00  - $5.00  By  Mail 


smiom  Room 

r "where  the  steak  is  bom" 

Select  and  brand  the  aged, 
prime  steak  of  your 
IfeRrinG  choice  from  the  fabulous 
■#!  Steak  Throne.  Custom 
r broiled  to  your  taste. 
Complete  menu  of 
favorite  dishes  . . . 
moderate  prices. 


Authentic  Spanish  Atmosphere 
To  receive  an  aesthetic  as  well  as  a gustatory 
experience,  The  Matador  Room  provides 
authentic  atmosphere  and  a menu  of  excellent 
continental  cookery.  Fine  wine  menu. 


STOCK  YARD  INN 

42nd  and  HALSTED  STREETS 
TELEPHONE  YARDS  7-5580 


Attini  0rhun'r'r 

HISTORICALLY  FAMOUS 

HaUantinp  iRpstaarant 

attii  QDli>  Ftujludt  ffiiumyr 


ixxxxxxxxxxxxxxxxl 

|X  Complete  table  d'hote  dinners,  cooked  XI 
iX  *°  Your  order  — 'til  ten'  then  supper,  'y'j 
i.  'xl 


x ; 


a la  carte,  and  that  late  evening  snack 


X 


jy,  'til  two  - ^ 

XWe  cater  to  the  discriminating  taste  in  y 

l X 

5 1207  N.  DEARBORN 

X SU  7-0578 

|X  Private  Rooms  Available 

X 


X 
X 
X 
X 
X 

[X  XXXXXX  XXXXXXXX  X 


FREE  PARKING  BY  OUR  DOORMAN 


CLOSED  SUNDAYS 
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for  the 

Best  in  Entertainment 


mu/ 


Don’t  miss  America's 
greatest  screen  sensa- 
tion, now  playing  at 
Eitel’s  Palace  Theatre. 
No  glasses  used.  Two 
performances  daily. 
All  seats  reserved. 


and  the  Finest 
in  Food  and  Refreshment 


SwLssCbalet 


Continental  food,  served  in 
a setting  of  Old  World  charm. 
Concert  music  during  dinner 
and  supper.  No  cabaret  tax 
or  cover  charge. 


^a/u(en 


Air-conditioned  cocktail 
lounge  serving  selected  fine 
beverages  in  an  atmosphere 
of  modern  elegance. 


o~£cCf /> 

I/CC/LaaaxL 

Chicago’s  newest  soda 
fountain  and  coffee  house, 
serving  deliciously  different 
ice  cream,  pastries,  light  lunch- 
eons, and  entree  specialties 
during  the  evening. 


all  available  to  you  directly  from  the  Lobby 


of  the 


SmSSmt 


K 


C H I C AGO 

RANDOLPH  AT  LA  SALLE  • PHONE  CENTRAL  6-0123 
OTTO  K.  EITEL,  PRESIDENT  • HAROLD  P.  BOCK,  GENERAL  MANAGER 


PROGRAM  NOTES--Continued 


The  Sorcerer’s  Apprentice  ................  Dukas 

Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold : there  is  an  eerie  suggestion  of 
the  Sorcerer’s  laboratory ; then  we  sense  how  his  Apprentice,  left  alone  for  a while,  warms  up  to  the  oppor- 
tunity to  try  his  own  hand  at  magic.  He  conjures  a broom  to  fetch  a pail  of  water  for  him.  It  does  so — and 
keeps  on,  emptying  and  refilling.  The  Apprentice  attempts  to  end  the  flood  by  cutting  the  broom  in  two.  But 
the  splinter  also  brings  water,  and  more,  and  more.  At  last,  the  Sorcerer  returns  and  un-conjures  the  frantic 
water-bearers. 

Popsorama  .................  Jack  Mason 

Mister  Sandman — Melody  of  Lover— The  Naughty  Lady  of  Shady  Lane — 

Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has  whipped  this  up  to  the  Queen’s 
taste. 

On  the  Trail,  from  “Grand  Canyon  Suite”  ............  Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — are  heard;  impressions  of  their 
human  companions,  suggested. 

Look  Sharp — Be  Sharp  ..............  Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ORCHESTRA  HALL  MONDAY  EVE.,  MAY  7th 

Announcing  the  American  Debut  of 
THE  GREAT  SOVIET  CELLIST 

ROSTROPOVICH 

Tickets:  $1.50,  $2.50,  $3.50,  $4.00 
Mail  orders  to:  ALLIED  ARTS  CORP.,  20  N.  Wacker  Dr. 


ORCHESTRA  HALL 


SUNDAY  EVE.,  MAY  20th 


GIESEKING 

World  Kenouned  Pianist 


Tickets:  $1.90  - $2.50  - $3.00  - $4.00  - $5.00 
Mail  orders  to:  Allied  Arts  Corp.,  20  N.  Wacker  Dr. 


to  jLufil  Ci/utuM  Uwtt 

tr 

X must  essentially  include  music 


STEINWAY 

Exclusive  with  Lyon-Healy  in  Chicagoland 


. . . for  hardly  anything  a child  can  learn  will  pay  such  dividends 
in  adult  life.  With  a piano  the  satisfaction  of  self-expression 
is  always  at  their  fingertips.  And  when  the  instrument  is 
Steinway,  its  glorious  tone,  responsive  action  and 
magnificent  presence  provide  a limitless 
source  of  inspiration. 


243  S.  Wabash  • 850  N.  Michigan  • 1855  W.  95th  St.  • 125  N.  Marion,  Oak  Park  • 613  Davis,  Evanston  • 5272  Hohman,  Hammond 


ALLIANCE,  OHIO  - March  19,  1956 


The  Community  Concert  Association 

Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

HARRY  JOHN  BROWN,  Assistant  Conductor 
1955  1956 

Program 

Polonaise  from  "Eugene  Onegin” Tchaikovsky 

Overture  to  "The  Barber  of  Seville” Rossini 

Fantasia  on  Greensleeves Vaughan  Williams 

Suite  from  "Gaite  Parisienne” Offenbach 

Overture — Allegro  brillante — Polka — Galop — Waltz — March — 


Can-Can — Finale 
Intermission 

The  Sorcerer’s  Apprentice Dukas 

Capriccio  Espagnol Rjmsky-Korsakoff 

Intermission 

Popsorama  ........  arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 
On  the  Trail,  from  "Grand  Canyon  Suite”  .....  Grofe 

Look  Sharp — Be  Sharp Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 

affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


“ Pops  In  formal  s ” 

By  Laning  Humphrey 

Polonaise  from  the  Opera,  "Eugene  Onegin”  Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 


Overture  to  "The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestra  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves  ......  Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Galte  Parisienne”  (Paris  Gayety)  . Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — March — 

Can-Can — Finale 

This  music,  especialy  arranged  for  the  Ballet  Russe  de  Monte  Carlo,  and 
used  by  their  permission,  is  from  one  of  their  most  popular  ballets.  Its  melodies 
are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus  in  Hades,” 
"Fair  Helen,”  and  "Tales  of  Hoffmann.”  The  characters  of  the  ballet  are  largely 
drawn  from  those  of  "Parisian  Life.” 


Intermission 


The  Sorcerer’s  Apprentice 


Dukas 


Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold:  there 
is  an  eerie  suggestion  of  the  Sorcerer’s  laboratory ; then  we  sense  how  his  Appren- 
tice, left  alone  for  a while,  warms  up  to  the  opportunity  to  try  his  own  hand  at 
magic.  He  conjures  a broom  to  fetch  a pail  of  water  for  him.  It  does  so — and 
keeps  on,  emptying  and  refilling.  The  Apprentice  attempts  to  end  the  flood  by 
cutting  the  broom  in  two.  But  the  splinter  also  brings  water,  and  more,  and  more. 
At  last,  the  Sorcerer  returns  and  un-conjures  the  frantic  water-bearers. 


Capriccio  Espagnol Rimsky-Korsakojf 

Many  a musical  work  is  dedicated  to  some  particular  individual.  But  this 
one  is  unique  in  being  dedicated  to  each  and  every  member  of  the  orchestra  in 
St.  Petersburg  which  first  played  it.  That  was  their  reward  for  their  responsiveness 
to  the  many  opportunities  in  this  music  for  brilliant  display  of  the  prowess  of 
each  section  or  the  orchestra.  Players  since  then  have  re-experienced  the  zest  of 
the  first  ones  for  this  work. 


Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 


A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — are 
heard;  impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp Merrick-Bennett 


Intermission 


Popsorama 


Jack  Mason 


Three  Coins  in  the  Fountain — Tweedle-Dee 


The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 


NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
' ration  of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 


Baldwin  Piano  RCA  Victor  Records 

Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 

COLUMBIA  ARTISTS  MANAGEMENT  Inc. 

PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 
113  West  57th  St.,  New  York  19,  N.  Y. 


d UX1LMO  — 1VJ.CLJ.  C/ 11  A*  \J  , l/yv 

SILENCE  during  the  program  is  a COURTESY  to  the  CONDUCTOR  and  his  ORCHESTRA 


JOHNSTOWN.  PENNSYLVANIA  TUESDAY  EVENING  MARCH,  20.1956 

The  Community  Concert  Association 

Presents 


ARTHUR  FIEDLER 

and 


The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 


1955 


HARRY  JOHN  BROWN,  Assistant  Conductor 


1956 


Program 


Polonaise  from  "Eugene  Onegin” Tchaikovsky 

Overture  to  "The  Barber  of  Seville” Rossini 

Fantasia  on  Greensleeves Vaughan  Williams 

Suite  from  the  Ballet,  "Graduation  Ball”  .....  Strauss 
Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

Intermission 

Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  Mendelssohn 
Molto  allegro  con  fuoco — Andante — Presto 

Soloist : Ruth  Slenczynska 

The  Sorcerer’s  Apprentice  ........  Dukas 

Intermission 

Popsorama  ........  arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

Look  Sharp — Be  Sharp Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 
affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


“ Pops  Injormals ” 

By  Laning  Humphrey 


Polonaise  from  the  Opera,  "Eugene  Onegin”  Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 


Overture  to  "The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestra  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long. 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Graduation  Ball”  Johann  Strauss,  Jr. 

Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

David  Lichine  devised  the  choreography  for  this  one-act  ballet  to  a set  of 
Strauss’  compositions.  The  first  performance  was  in  the  Theatre  Royal  of  Sydney, 
Australia,  on  February  28,  1940.  In  the  present  suite  are  included  Acceleration 
Waltz,  Op.  234;  Perpetual  Motion  — A Musical  Joke,  Op.  257;  Nocturne- 
Quadrille,  Op.  120;  March;  Galop. 

Intermission 


Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  . Mendelssohn 
Molto  allegro  con  fuoco — Andante — Presto 
Soloist-.  Ruth  Slenczynska 

So  much  was  the  21-year-old  composer  inspired  by  a visit  to  Rome  in  1830, 
that  both  his  "Italian”  Symphony  and  this  concerto  resulted.  He  made  the  first 
sketches  for  the  concerto  in  Rome  under  an  inspiration  added  to  that  of  the 
Eternal  City  — his  heart  had  been  smitten  by  an  anrning  pianist  of  16,  Delphine 
von  Schauroth.  To  her  he  dedicated  the  work  when  he  completed  it  in  the  follow- 
ing year.  Perhaps  this  helps  to  explain  the  fact  that,  although  bearing  a minor 
key  signature,  it  remains  far  from  the  depths  of  gloom  with  which  the  minor 
mode  often  is  associated  — in  music  of  Tchaikovsky,  for  example.  And 
Mendelssohn  ends  his  concerto  in  the  major — in  a joyous,  rushing,  display  of 
pianistic  exuberance. 


The  Sorcerer’s  Apprentice Dukas 

Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold:  there 
is  an  eerie  suggestion  of  the  Sorcerer’s  laboratory ; then  we  sense  how  his  Appren- 
tice, left  alone  for  a while,  warms  up  to  the  opportunity  to  try  his  own  hand  at 
magic.  He  conjures  a broom  to  fetch  a pail  of  water  for  him.  It  does  so — and 
keeps  on,  emptying  and  refilling.  The  Apprentice  attempts  to  end  the  flood  by 
cutting  the  broom  in  two.  But  the  splinter  also  brings  water,  and  more,  and  more. 
At  last,  the  Sorcerer  returns  and  un-con jures  the  frantic  water-bearers. 


Intermission 


Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 

Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  "Grand  Canyon  Suite”  .....  Groje 

The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — are 
heard;  impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp  .......  Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 


and 


The  BOSTON  POPS  TOUR  ORCHESTRA 


NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 


ration of  conservative  Symphony  Hall,  the  home  of  the  world-re- 


nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  1 6 recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 


B 


Baldwin  Piano 


RCA  Victor  Records 


Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 


COLUMBIA  ARTISTS  MANAGEMENT  Inc. 
PERSONAL  DIRECTION:  JUDSON,  O’NEILL  k JUDD 
113  West  57th  St.,  New  York  19,  N.  Y. 


Roosevelt  Junior  High  School  Wednesday,  March  21,  1956  at  8:30  P.  M. 


Williamsport  Chapter 

The  Community  Concert  Association 


Presents 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

HARRY  JOHN  BROWN,  Assistant  Conductor 


1955  1956 


Program 

Polonaise  from  "Eugene  Onegin” Tchaikovsky 

Overture  to  "The  Barber  of  Seville”  ......  Rossini 

Fantasia  on  Greensleeves Vaughan  Williams 

Suite  from  "Gaite  Parisienne” Offenbach 


Overture — Allegro  brillante — Polka — Galop — Waltz — March — 


Can-Can — Finale 
Intermission 

The  Sorcerer’s  Apprentice Dukas 

Capriccio  Espagnol Rimsky-Korsakoff 

Intermission 

Popsorama arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

Look  Sharp — Be  Sharp Merrick-Bennett 


COMMUNITY  CONCERTS  INC. 

affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


“ Pops  Informals ” 

By  Laning  Humphrey 


Polonaise  from  the  Opera,  "Eugene  Onegin”  . . Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 


Overture  to  "The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestra  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves  ......  Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Gaite  Parisienne”  (Paris  Gayety)  . Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — March — 

Can-Can — Finale 

This  music,  especialy  arranged  for  the  Ballet  Russe  de  Monte  Carlo,  and 
used  by  their  permission,  is  from  one  of  their  most  popular  ballets.  Its  melodies 
are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus  in  Hades,” 
"Fair  Helen,”  and  "Tales  of  Hoffmann.”  The  characters  of  the  ballet  are  largely 
drawn  from  those  of  "Parisian  Life.” 

Intermission 


The  Sorcerer’s  Apprentice Dukas 

Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold:  there 
is  an  eerie  suggestion  of  the  Sorcerer’s  laboratory ; then  we  sense  how  his  Appren- 
tice, left  alone  for  a while,  warms  up  to  the  opportunity  to  try  his  own  hand  at 
magic.  He  conjures  a broom  to  fetch  a pail  of  water  for  him.  It  does  so — and 
keeps  on,  emptying  and  refilling.  The  Apprentice  attempts  to  end  the  flood  by 
cutting  the  broom  in  two.  But  the  splinter  also  brings  water,  and  more,  and  more. 
At  last,  the  Sorcerer  returns  and  un-conjures  the  frantic  water-bearers. 


Capriccio  Espagnol  RJmsky-Korsakoff 

Many  a musical  work  is  dedicated  to  some  particular  individual.  But  this 
one  is  unique  in  being  dedicated  to  each  and  every  member  of  the  orchestra  in 
St.  Petersburg  which  first  played  it.  That  was  their  reward  for  their  responsiveness 
to  the  many  opportunities  in  this  music  for  brilliant  display  of  the  prowess  of 
each  section  of  the  orchestra.  Players  since  then  have  re-experienced  the  zest  of 
the  first  ones  for  this  work. 


Intermission 


Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 

Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  "Grand  Canyon  Suite” Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — are 
heard;  impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp  .......  Merr  'tck-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


se&s&s 

ARTHUR  FIEDLER 

and 

The  BOSTON  POPS  TOUR  ORCHESTRA 


NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
I ration  of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 


Baldwin  Piano 


RCA  Victor  Records 


Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 

COLUMBIA  ARTISTS  MANAGEMENT  Inc. 

PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 
113  West  57th  St.,  New  York  19,  N.  Y. 


BALTIMORE , MARYLAND 

A GILBERT  & SHEELY  ATTRACTION 


March  22,  19$$^ 


LYRIC 

THEATRE 


MARCH  22,  1956 


Hear  them  tomorrow  at  your 

RCA  II  RECORD  DEALER 


64)  $2.98 


“BEE 

SCHUE 

ISHED.’ 

1923) 
Versions 
$2.98  ea. 


RCA  VICTOR  presents 
a baton  worthy  of  a truly 
magnificent  orchestra 


-‘GRAND  CANYON  SUITE 
(Groje);  EL  SALON  MEXI- 
CO ( Copland).  Long  Play 
(LM-1928)  $3.98  □ ; 45 
EP  Version  (ERB-1928) 

$2.98  □ 

! *53* 

n r'  TB  ANNJV^JtS/  & ** 

(DA  Musici  ^ 

History  of 
the  Boston 
Symphony* 

Boston  Pops 

BBBB 

TWO  SAMPLER  ALBUMS 

of  Boston  Symph.  and 
Boston  Pops.  Long  Play 
— 98<f,  worth  $3.98!  45 
EP— 49tf,  worth  $1.49! 

**“New  Orthophonic”  High  Fidelity  Sound 
Baton  Designed  by  Van  Cleef  S Arpeta 


Frank  M.  Folsom,  President  of  RCA,  presents 
a diamond-studded  baton  to  Charles  Munch 
and  Arthur  Fiedler  in  honor  of  the 
Boston  Symphony's  75th  Anniversary. 

You,  too,  can  share  in  this  celebration 
with  these  great  RCA  Victor  albums. 

especially  recorded  for  this  Diamond  Jubilee! 


.Nationally  Advertised  Price 


“SYMPHONIE 
TIQUE  (Berlioz).  Chi 
Munch,  Boston  Sytj 
Orch.  Long  Play  0 
1900)  $3.98  □ 


“DAPHNIS  AND  CH 

(Ravel).  Munch,  B<|| 
Symph.  Orch.  Long  I 
(LM-1893)  $3.98  □! 


Airnimi  fiedleii 

and 

The  BOSTON  POPS  Tour  Orchestra 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 
HARRY  JOHN  BROWN,  Assistant  Conductor 


Polonaise  from  “Eugene  Oniegin” Tchaikovsky 

Overture  to  “The  Barber  of  Seville” Rossini 

Fantasia  on  “Greensleeves” V aughan-W  illiams 

Suite  from  “Graduation  Ball” Strauss 


Acceleration  Waltz — Perpetual  Motion — Nocturne — March — Galop 

Intermission 


Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra Rachmaninoff 

Soloist : RUTH  SLENCZYNSKA 

The  Sorcerer’s  Apprentice Dukas 

Intermission 
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.COnema 

jll  Playhouse 

North  Avenue  at  Linden 

25th  Street  at  Charles 

Currently  Presenting: 

Currently  Presenting: 

GEORGE  ORWELL’S  GREAT  CLASSIC 

ALEC  GUINNESS 

“ANIMAL  FARM” 

“THE  PRISONER” 

in  Technicolor 

with  Jack  Hawkins 

PREMIERE  WEEK! 

THIRD  WEEKI 

Brilliant  Satirical  Parable 

"Blue  Ribbon  and  Palms"  — Eve.  Sun 

Feature:  2:00,  400,  600,  800,  1000 

Feature:  200,  400,  600,  8:00,  10.00 

In  Baltimore  . . . only  in  The  Cinema  and  The  Playhouse  auditoriums 
will  you  find  the  “AirFlo”  Rocking  Chair  . . . the  finest  theatre 

seating  yet  conceived.  • In  the  spacious  lounges,  freshly  brewed 
coffee  served  at  all  times  . . . rotating  art  exhibits  . . . world  wide 
periodicals  for  your  reading  pleasure  . . . 
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PULASKI  HIGHWAY  AT  ERDMAN  AVENUE 
BRoadway  6-6600 


LAUNDRY,  DRY  CLEANING,  FUR  STORAGE,  RUG  CLEANING 


When  you  buy  a quart  of  milk , c/o  you  GET 
a quart?  If  it  is  in  a GLASS  BOTTLE — yes! 

The  glass  milk  bottle  is  not  merely  a container;  it 
is  a MEASURE  whose  accuracy  is  controlled  by 
Weights  and  Measures  Authorities.  In  a GLASS 
bottle  you  can  see  how  much  you  buy  and  how 
much  you  have  on  hand. 

Most  discriminating  people  PREFER  milk  in  GLASS 
bottles  for  the  same  reasons  they  drink  most  other 
beverages  from  GLASS — and 

MILK  IS  BETTER  IN  GLASS  BOTTLES 

THE  BUCK  GLASS  COMPANY 

BALTIMORE  30.  MARYLAND 


MANUFACTURERS  OF  MILK  BOTTLES  FOR  BALTIMORE  AND  WASHINGTON  FOR  A HALF  CENTURY 


PESTS! 


SA  7-6118 


TERMITES! 


C.  Walter  Porter,  Manager 
22  W.  Franklin  Street  Baltimore  1,  Maryland 
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PROGRAM  (Continued) 


Popsorama arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — • 

Three  Coins  in  the  Fountain — Tweedle-Dee 

On  the  Trail,  from  “Grand  Canyon  Suite” Grofe 

Look  Sharp — Be  Sharp Merrick-Bennett 


KNABE 

OFFICIAL  PIANO  OF  THE 
METROPOLITAN  OPERA 

Rudolf  Bing  — General  Manager 


In  the  opinion  of  our  artists  and  manage- 
ment alike,  the  Knabe  has  given  consistently 
distinguished  performance  during  all  the 
years  it  has  been  the  Official  Piano  of  the 
Metropolitan  Opera  Company.  RUDOLF  BING 


To  play  a Knabe  piano  is  to  enjoy  a thrill- 
ing, new  experience.  For  in  no  other  piano 
are  touch  and  tone  so  beautifully  and 
masterfully  coordinated. 

JEROME  HINES 


Over  100  in  use  at  the 
Peabody  Conservatory 

Sold  exclusively  in  Baltimore  by 

J.  S.  REED 

PIANO  COMPANY 

29  W.  NORTH  AVENUE 


The  Knabe  is  a constant  inspiration  to  me 
in  the  wealth  and  depth  of  its  lone  and 
sympathetic  action.  ZINKA  MILANOV 


There  is  a richness  and  limpid  purity  of 
tone  in  the  Knabe  that  compells  imagination. 
JARMIIA  NOVOTNA 


ladies  r 


Folks  who  know 
how  to  live  well, 
"dress  up”  often. 
By  renting  their 
formal  outfits,  they 
enjoy  the  height  of 
fashion  in  every 
season! 


✓ 


FORMAL  WEAR 
RENTAL  SERVICE 

LATEST  STYLES— CUSTOM  FITTED 

MOhawk  4-8070 
3805  Forest  Park  Avenue 

(Just  off  Garrison  Boulevard) 


present 

G.  B.  SHAW’S 

“Arms  and  the  Man” 

March  21  through  25 

“Buy  Me  Blue  Ribbons” 

April  6,  7,  14,  15,  20,  21,  22 

“Dial  M For  Murder” 

May  18  through  24 
Curtain  Time  8:30  p.m. 

All  Seats  $1.50 

Baltimore  Civic  Theatre 

Four  West  Eager  Street 
LE  9-4773 


STOP  AT  THE 

Deutclies  Haiis 

Cathedral  and  Preston  Streets 

1 minute  walk  South  from  the  Lyric, 
for  a snack  and  refreshments. 

DINNER  SERVED  DAILY 
(Except  Monday) 

5 to  9 p.m.;  SUNDAY,  1 to  9 p.m. 

Music  and  Entertainment 
Wednesday  through  Sunday 
9 p.m.  to  1 a.m. 


HENRY  O. 

12  E.  Lombard  Street 


Listening  with  a jealous  ear 

No  one  listens  more  jealously  to  music  reproduction 
than  the  conductor,  the  composer,  the  artist  whose  own 
work  is  being  played.  No  one  appreciates  more 
critically  the  accomplishment  of  STROMBERG-CARLSON'S 
‘CUSTOM  FOUR  HUNDRED”  high  fidelity  performance. 
For  you,  the  lover  of  fine  music,  the  conclusion  is 
plain — "There  is  nothing  finer." 

On  Demonstration 

BERMAN  CO.,  INC. 

LExington  9-7002 


PROGRAM  (Continued) 

‘•‘‘POPS  INFORMALS”  by  Laning  Humphrey 

Polonaise  from  the  Opera,  “Eugene  Oniegin” Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to  which 
Oniegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beautiful  Princess 
Gremin  is  none  other  than  Tatiana  whose  love  he  had  spumed  when  she  was  a dreamy, 
romantic  girl  living  in  the  country.  Now  it  is  he  who  falls  hopelessly  in  love. 

Overture  to  “The  Barber  of  Seville” Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression  of  the 
merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old  editions  of 
the  orchestral  parts  used  by  Boston  Pops  musicians  bear  the  title:  “Overture  to  ‘Eliza- 
beth, Queen  of  England’.”  Not  only  did  the  thrifty  composer  borrow  the  overture  from 
that  earlier — and  unsuccessful — opera  of  his;  he  had  already  used  it  in  the  still  earlier 
and  equally  unsuccessful  operas,  “Aureliano  in  Palmira,”  and  “L’Equivoco  Stravagante.” 
A very  versatile  overture! 


AMERICA’S  OLDEST  AND  MOST 
DISTINGUISHED  PIANO  . . . 


THE  HECHT  CO. 

Howard  and  Franklin  Streets 
MUIberry  5-4444 


Established  1823 

MANUFACTURERS  OF  THE  FINEST 
GRANDS  AND  CONSOLES  . . . 

Famous  for  its  Brilliance  and  Range 
of  Tone  . . . Responsive  Ease  of 
Action  ...  Its  True  Craftsmanship 
and  Beauty!  . . . 

Exclusively  at 


PEABODY  CONSERVATORY 
College  of  Music 

REGINALD  STEWART,  Director 


announces 

OUTSTANDING  EVENTS 

April  7— “ST.  MATTHEW  PASSION” 
Peabody  Chorus,  orchestra,  soloists 
Paul  Gallaway  conducting 
Part  I — 5:00  p.m. 

Part  11—8:30  p.m. 

(Tickets— $2.00) 

May  4,  5— PEABODY  OPERA  COMPANY 
"Trouble  in  Tahiti" — Bernstein 
“There  and  Return” — Hindemith 
"Hello  Out  There” — Beeson 
(To  be  given  at  Shriver  Hall  on  The 
Johns  Hopkins  University  campus.) 
(Tickets— $1.50— 8:30  p.m.) 

TICKETS: 

Peabody  Business  Office 
21  E.  Mt.  Vernon  Place  SA  7-1351 

Bonney  Concert  Bureau 
327  N.  Charles  Street  LE  9-3100 


CLOTHES  OF  CHARACTER 

EDDSE^JACOBSltd. 

CHARLES  AND  REDWOOD  STS. 
BALTIMORE  2.  MARYLAND 


BALTIMORE 
CIVIC  OPERA  CO. 

Charles  A.  Newland,  President 

1955-56  SEASON  LYRIC — 8:15  P.M. 

ROSA  PONSELLE,  artistic  supervisor 
LEIGH  MARTINET,  musical  director 

FRIDAY  & SATURDAY 
APRIL  20  - 21 

THAIS'' 

Tickets:  $3.50,  $3.00,  $2.50,  $1.50 

BONNEY  CONCERT  BUREAU 

327  N.  CHARLES  STREET 
LExington  9-3100 


Wednesday,  April  4,  8:30  p.m. 

LYRIC  THEATRE 

Ancient  Order  of  Hibernians  presents 

Direct  from  IRELAND 

Second  American  Tour 

The  Celebrated 

IRISH 
FESTIVAL 
SINGERS 

DIRECTED  BY 

Kitty  O’Callaghan 

Tickets:  3.60,  3.00,  2.20,  1.65,  1.10 

BONNEY  CONCERT  BUREAU 
327  N.  Charles  Street  • LE  9-3100 


8 


the 


PROGRAM  (Continued) 

Fantasia  on  “Greensleeves” V aughan-W  illiams 

Now  familiar  as  the  melody  of  the  Christmas  song,  “What  Child  is  This?”  the 
theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  following  love 
lyrics : 

“Alas ! my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


r\  I -\ 

MAYFLOWER  

MOVING? 

( Olneviim  i 

Call 

V i l,u\l 

J Distinctive  v 

BE  5-5900 

\ Country  Dining  / 

STORAGE 

1 OLNEY,  MD.  I 

J Famous  Old  Plantation  \ 

PACKING 

/ Recipes  \ 

1 Sunday  Cocktails  \ 

/ Party  Accommodations  \ 

SHIPPING 

1 CLOSED  MONDAYS  I 

V Drive  out  Edmondson  Ave.  on  Route  J 

V 40A  to  Route  29  to  Ashton  Straight  V 

f ihead  on  Route  '08  to  Olney  \ 

BALTIMORE 

| Reservations  WH  6-5757  \ 

k Gertrude  Allison  Brewster.  Owner  J 

STORAGE  CO. 

^ — s 

CHARLES  and  26th  STREETS 
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• / 

/*  / • 

mangle 

l&shions 

4812  ROLAND  AVENUE 

Adelaide  DeVinny  Weil 

(next  to  Delvale's) 

HOpkins  7-9551 

PROGRAM  (Continued) 

Suite  from  the  Ballet,  “Graduation  Ball” Johann  Strauss,  Jr. 

Acceleration  Waltz — Perpetual  Motion — Nocturne— March — Galop 
David  Lichine  devised  the  choreography  for  this  one-act  ballet  to  a set  of  Strauss’ 
compositions.  The  first  performance  was  in  the  Theatre  Royal  of  Sydney,  Australia,  on 
February  8,  1940.  In  the  present  suite  are  included  Acceleration  Waltz,  Op.  234; 
Perpetual  Motion — A Musical  Joke,  Op.  257;  Nocturne— -Quadrille,  Op.  120;  March; 
Galop. 

Intermission 


After  the  Performance,  come  to  Maryland’s  only 
Chinese  Restaurant  recommended  by  Gourmet  Magazine 


BEST  CHINESE  FOOD 
THIS  SIDE  OF  CHINA 


BEST  AMERICAN  FOOD 
THIS  SIDE  OF  HEAVEN 


jimmv  uju’i  T)AAtZfvctZo^ 
2426-32  n.  C-H-A*  L-€  5 ST.  1 


Delicious 

Cocktails 
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3f  IJour  CLU  Wear. 


& 


take  advantage  of  our  convenient  optical 
prescription  service  in  your  home.  Save 
time,  money  and  avoid  parking  problems. 


PMONE:  LExington  9-8845 


• Select  the  frame  in  your  own  living  room! 

* Any  lens  duplicated  or  frame  replaced! 

FREE  PICKUP  and  DELIVERY  . . . QUICK  ACCURATE  SERVICE 


ltETLEIl  OPTICAL  SERVICE 


413  N.  Charles  Street  — Baltimore  1,  Maryland 


PROGRAM  (Continued) 

Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra Rachmaninoff 

Soloist : RUTH  SLENCZYNSKA 

This  rhapsodic  set  of  variations  may,  with  modem  freedom  of  terminology,  be 
placed  with  the  composer’s  piano  concertos  to  extend  the  list  to  five.  The  theme — the 
same  one  used  by  Brahms  in  variations  for  piano  alone — is  from  Paganini’s  “Twenty- 
four  Caprices  for  Violin  Solo.”  In  the  brilliance  of  the  piano  part,  Rachmaninoff  rivals 
the  Italian  virtuoso’s  wizardry  in  exploiting  the  violin,  and  far  surpasses  him  in  the 
magnificence  of  his  orchestration. 


^55=5^ 

For  36  years  a name  you  can  trust 

/ 1 \ 

A.  D.  ANDERSON 

1)  S Jigfc  if 

First  in  Oldsmobile  Sales  and  Service 

'7¥\ 

Now  is  the  time  to  see  and  drive 

MILTON 

V INN  J) 

the  excitingly  beautiful 

NEW  1956  OLDSMOBILE 

AN  ATMOSPHERE  OF  HISTORIC  CHARM 
WHERE  THE  PREPARATION  OF  FOOD 
AND  DRINK  IS  REGARDED  AS  A 

with  its  inspired  Starfire  styling, 
its  amazingly  quite,  smooth  Jetaway 
Hydramatic,  its  famed  powerful 

FINE  ART 

Rocket  Engine. 

Luncheon 

For  the  biggest  savings  and  best  service 

Daily  (except  Monday)  from  1 p.m. 

come  to  Baltimore's  leading 

Dinners  Cocktails 

Oldsmobile  dealer 

Recommended  in  Gourmet 
ON  YORK  ROAD  (Route  111) 

A.  D.  ANDERSON 

AT  SPARKS,  MARYLAND 

Just  20  minutes  from  North  Baltimore 

25th  and  Howard  Streets 

OWNED  AND  OPERATED  BY 

Visit  our  new  modern,  beautiful  building. 

MR.  AND  MRS.  1.  DRECHSLER,  JR. 

Phone  Cockeysville  366 

! 

equipped  service  department  that  cannot 
so  conveniently  located  with  a magnificently 
be  rivaled  anywhere. 
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■WHERE  GOOD  GROOMING  BEGINS ’’ 


, In c. 


3525  Dolfield  Avenue  FO  7-2464 

"8  HIGHLY  TRAINED  STYLISTS  TO  SERVE  YOU" 


PROGRAM  ( Continued ) 

The  Sorcerer’s  Apprentice .......Dukas 

Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold : there  is 
an  eerie  suggestion  of  the  Sorcerer’s  laboratory;  then  we  sense  how  his  Apprentice,  left 
alone  for  a while,  warms  up  to  the  opportunity  to  try  his  own  hand  at  magic.  He 
conjures  a broom  to  fetch  a pail  of  water  for  him.  It  does  so — and  keeps  on,  emptying 
and  refilling.  The  Apprentice  attempts  to  end  the  flood  by  cutting  the  broom  in  two. 
But  the  splinter  also  brings  water,  and  more,  and  more.  At  last,  the  Sorcerer  returns 
and  un-conjures  the  frantic  water-bearers. 

Intermission 


CATERING  TO  PARTIES 


Excellent  Food 

Pleasant  Atmosphere 
Moderate  Prices 


MARYLANDER  APARTMENTS 
St.  Paul  Street  and  University  Parkway 
BEImont  5-0635 


“Tailored  for  you 

CAPEZIO  CUSTOM  CLOTHES 

designed  — and  — tailored  for  you 
only  — gives  you  more  clothes  satis- 
faction per  dollar  — than  any  others. 

Wide  Choice  of  Handsome 
Imported  and  Domestic  Fabrics 

8 W.  FAYETTE  STREET  SA  7-7115 
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MORGAN  STATE  COLLEGE  ALUMNI  ASSOCIATION 
Presents  in  Benefit  Concert 


THE  MORGAN  COLLEGE  CHOIR,  CONCERT  BAND, 
FACULTY  SONATA  TEAM 


Featuring  Negro  Folk  Music,  Liturgical  to  Contemporary  Works 

Sunday,  May  6,  1 956,  5:00  p.m. 


AT  THE  LYRIC  THEATRE 

Tickets  on  sale  now — 

Bonney  Concert  Bureau,  327  N.  Charles  Street — also  Y.M.C.A.,  1619  Druid  Hill  Avenue 


PROGRAM  ( Continued ) 

Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 

Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences.  Mason  has  whipped 
this  up  to  the  Queen’s  taste. 


FIRE  NOTICE:  For  your  own  safety  LOOK  now  for  your  nearest  EXIT. 
In  case  of  emergency  WALK,  do  not  RUN  to  the  EXIT. 


~ 

YOU  HAVE  IT?  Good ! 

"I’ve  tried  every  place  . . . 

*/  J s 

should  have  known  that  the 

st act? 

store  which  carries  the  largest 

j||L 

supply  of  cameras  and  photo 

equipment  in  the  city  would 

have  what  I need.  Thanks !” 

ml  m 

\-Srcnedtra 

For  Your  Next  Social  Function 

"CS  •idr 

Acclaimed  by  N.  Y.  Press  as 

i jjrW  M 

“America’s  Most  Versatile  Instru- 

mentalist.” Currently  featured  at 

jf  . 

Suburban  and  Woodholme 

Country  Clubs. 

Wgg 

“Continuous  Music’’ — 

our  specialty 

ENTERTAINING  ENSEMBLES  FOR 

PRIVATE  PARTIES 

Vmm\ iii' iri.  ■ ki  I j j 

Day  Phone 

EAST  7-7185 

Night  Phone 

We  welcome  charge  accounts 

ROgers  4-0678 

23  N.  Howard  Street 

LExington  9-5763 
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HARRY  T.  CAMPBELL  SONS  CORP. 


CERTIFIED  TRANSIT-MIX  CONCRETE  (Acid  Resisting)— STONE  Crushed, 
building,  riprap,  jetty,  flagstone — SAND  and  GRAVEL  Top  soil,  bank  sand 
— SAKRETE  (Premixed  concrete  and  mortar  in  bags) — CALCITE  Agricultural 
limestone  (in  bags  or  spread),  poultry  grit,  limestone  flour  (for  feed  mix), 
roofing  chips.  Barn  “Snow”  and  Litter  “Snow,”  cast  stone  aggregate — 
CALCIUM  CARBONATE  Camelwite,  cameltex,  camelcarb  for  the  paint,  rub- 
ber, coated  paper  and  plastics  industries — CAMELITE  DRIVEWAYS — SERV- 
ICES State  highway  construction.  Railroad  track  installations,  private  and 
industrial  paving,  grading  and  concrete  construction — ESTIMATES  WITH- 
OUT ANY  OBLIGATION 


The  Campbell  Building 


Towson  4,  Maryland 


VAIley  3-7000 


PROGRAM  (Continued) 

On  the  Trail,  from  “Grand  Canyon  Suite” Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — are  heard: 
impressions  of  their  human  companions,  suggested. 

Look  Sharp — Be  Sharp Merrick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 

Baldwin  Piano  from  Kunkel  Piano  Co.,  113  W.  Saratoga  Street  RCA-Victor  Records 
COLUMBIA  ARTISTS  MANAGEMENT,  INC. 

Personal  Direction:  Judson,  O’Neill  & Judd 
113  West  57th  Street  • New  York  19,  N.  Y. 

Tour  Manager:  N.  S.  Shirk,  Assistant  Manager,  Boston  Symphony  Orchestra 


.ENDED  WHISKEY,  40%  STRAIGHT  WHISKIES,  60%  GRAIN  NEUTRAL  SPIRITS.  86.8  PROOF.  MELROSE  DISTILLERS  CO.,  N.  Y.  _ 
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My 

master 

likes 


Smart  pup!  Reminds  his  master  to  drink  Melrose  Rare! 
Remind  yourself  to  enjoy  its  rare  7-year-old  whiskies.  Melrose, 
remember,  contains  more,  older,  finer  whiskies  than  any 
other  leading  spirit  blend ! 


Ill  1 

After  the  Performance 

drop  In  for  your  favorite  cocktail  at 

1)1 1 

Baltimore’s  favorite  relaxing  night  spot! 

ill 

iii 

::: 

The  Pan-American  Casino 

at  the  MT.  ROYAL  HOTEL 

ill 

(Calvert  and  Mt.  Royal — only  3 blocks  east  of  the  Lyric) 

LATIN  AMERICAN  ORCHESTRA— FINE  ENTERTAINMENT 

iii 

Make  it  a perfect  evening  by  stopping  in  at 

i 

li 

THE  PAN-AMERICAN  CASINO! 

LIKE  A SILVER  PRETZEL 

The  instrument  makers  of  the  16th  Century  were  more 
concerned  with  design  than  tonal  quality.  The  silver-gilt 
trumpet,  like  the  proper  young  master,  was 
"better  seen  than  heard.”  The  finer  homes  displayed 
them  . . . though  few  owners  could  barely  play  them. 

In  the  modern  age  of  function,  the  trumpet  sacrifices 
the  look  of  grandeur  for  the  sound  of  splendor. 


Progress  demands  constant  improvement.  It  is  true  in 
music.  It  is  true  in  all  of  life’s  occupations.  The  American 
Oil  Company  is  constantly  developing  new  ideas  to  better 
serve  the  American  motorist.  At  American  Oil,  research  is 
never-ending — and  today’s  Amoco  products  are  the  latest 
word  in  petroleum  progress. 


AMERICAN  OIL  COMPANY 


from  Maine  to  Florida 


YORK,  PA.  - March  23,  1956 


The  Community  Concert  Association 

Presents 


ARTHUR  FIEDLER 

and 


The  BOSTON  POPS  TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 

RUTH  SLENCZYNSKA,  Pianist 

HARRY  JOHN  BROWN,  Assistant  Conductor 
1955  1956 


Program 

Polonaise  from  "Eugene  Onegin” Tchaikovsky 

Overture  to  "The  Barber  of  Seville”  ......  Rossini 

Fantasia  on  Greensleeves  ......  Vaughan  Williams 

Suite  from  "Gaite  Parisienne” Offenbach 

Overture — Allegro  brillante — Polka — Galop — Waltz — March — 

Can-Can — Finale 

Intermission 

Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 
Soloist-.  Ruth  Slenczynska 

Capriccio  Espagnol Rimsky-Korsakoff 

Intermission 

Popsorama arranged  by  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 
On  the  Trail,  from  "Grand  Canyon  Suite”  .....  Grofi 
Look  Sharp — Be  Sharp Merrick-Bennelt 


COMMUNITY  CONCERTS  INC. 
affiliated  with 

COLUMBIA  ARTISTS  MANAGEMENT  INC. 
113  West  57th  Street  • New  York  19,  N.  Y. 


“ Pops  Injormals ” 

By  Laning  Humphrey 


Polonaise  from  the  Opera,  "Eugene  Onegin”  . . . Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to 
which  Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beau- 
tiful Princess  Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned 
when  she  was  a dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who 
falls  hopelessly  in  love. 

Overture  to  "The  Barber  of  Seville”  ......  Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old 
editions  of  the  orchestral  parts  used  by  Boston  Pops  musicians  bear  the  title: 
"Overture  to  'Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  composer 
borrow  the  overture  from  that  earlier — and  unsuccessful — opera  of  his;  he  had 
already  used  it  in  the  still  earlier  and  equally  unsuccessful  operas,  "Aureliano  in 
Palmira,”  and  "L’Equivoco  Stravagante.”  A very  versatile  overture! 


Fantasia  on  Greensleeves Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  "What  Child  is  This?” 
the  theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  follow- 
ing love  lyrics: 

"Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long, 

Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 


Suite  from  the  Ballet,  "Gaite  Parisienne”  (Paris  Gayety)  . Offenbach 

Overture — Allegro  brillante — Polka — Galop — Valse — March — 

Can-Can — Finale 

This  music,  especialy  arranged  for  the  Ballet  Russe  de  Monte  Carlo,  and 
used  by  their  permission,  is  from  one  of  their  most  popular  ballets.  Its  melodies 
are  selected  from  various  works  of  Offenbach,  such  as  "Orpheus  in  Hades,” 
"Fair  Helen,”  and  "Tales  of  Hoffmann.”  The  characters  of  the  ballet  are  largely 
drawn  from  those  of  "Parisian  Life.” 


Intermission 


Rhapsody  on  a Theme  of  Paganini,  for  Piano  and  Orchestra  . Rachmaninoff 

Soloist : Ruth  Slenczynska 

This  rhapsodic  set  of  variations  may,  with  modern  freedom  of  terminology, 
be  placed  with  the  composer’s  piano  concertos  to  extend  the  list  to  five.  The 
theme — the  same  one  used  by  Brahms  in  variations  for  piano  alone — is  from 
Paganini’s  "Twenty-Four  Caprices  for  Violin  Solo.”  In  the  brilliance  of  the 
piano  part,  Rachmaninoff  rivals  the  Italian  virtuoso’s  wizardry  in  exploiting  the 
violin,  and  far  surpasses  him  in  the  magnificence  of  his  orchestration. 


Capriccio  Espagnol Rimsky-Korsakoff 

Many  a musical  work  is  dedicated  to  some  particular  individual.  But  this 
one  is  unique  in  being  dedicated  to  each  and  every  member  of  the  orchestra  in 
St.  Petersburg  which  first  played  it.  That  was  their  reward  for  their  responsiveness 
to  the  many  opportunities  in  this  music  for  brilliant  display  of  the  prowess  of 
each  section  of  the  orchestra.  Players  since  then  have  re-experienced  the  zest  of 
the  first  ones  for  this  work. 


Intermission 


Popsorama Jack  Mason 

Mister  Sandman — Melody  of  Love — The  Naughty  Lady  of  Shady  Lane — 
Three  Coins  in  the  Fountain — Tweedle-Dee 

A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 


On  the  Trail,  from  "Grand  Canyon  Suite”  .....  Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  burros— and  their  voices — are 
heard ; impressions  of  their  human  companions,  suggested. 


Look  Sharp — Be  Sharp  .......  Menick-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


ARTHUR  FIEDLER 


and 

The  BOSTON  POPS  TOUR  ORCHESTRA 

.NE  of  the  first  sure  signs  of  spring  in  the  city  of  Boston  is  the  redeco- 
r ration  of  conservative  Symphony  Hall,  the  home  of  the  world-re- 
nowned Boston  Symphony  Orchestra.  Along  about  the  first  of  May, 
into  storage  go  the  winter  seats  to  be  replaced  by  green  and  gold  tables  and 
chairs;  the  red  walls  that  harmonized  so  well  with  Beethoven  and  Brahms  are 
repainted  a bright  spring  green,  and  the  Boston  Pops  begins  its  annual  music 
making  for  Bostonians. 

Not  only  Bostonians  but  the  whole  country  have  been  able  to  enjoy  this 
lighter  music  through  the  many  records  that  the  Pops  has  made  for  RCA 
Victor.  In  a recent  list  of  RCA  Victor’s  Best  Sellers  of  All  Time,  the  Pops 
scored  with  16  recordings  (more  than  twice  as  many  as  any  other  artist)  on  a 
list  that  covered  everything  from  Bach  to  boogie  woogie.  However,  in  the  past, 
the  only  way  to  hear  the  Pops  has  been  to  go  to  Boston  or  to  hear  the  Pops 
on  records  or  the  radio.  But  since  season  1952-53,  by  special  arrangement  with 
the  Boston  Symphony  Orchestra,  the  Pops  has  been  carrying  its  effervescent 
music  to  cities  in  the  East.  This  year,  for  the  first  time,  Fiedler  will  lead  his 
Bostonians  across  the  continent  and  back. 

Arthur  Fiedler,  the  handsome,  dynamic  leader  of  this  organization,  is  the 
man  who  has  made  the  name  Pops  a national  synonym  for  light,  enjoyable, 
classical  music.  Fiedler  himself  is  the  perfect  example  of  a conductor  who 
combines  his  serious  musical  talents  with  a spark  that  has  endeared  him  to  the 
hearts  of  Boston  audiences.  An  habitual  fire  chaser,  he  is  a member  of  the 
Boston  Fire  Department  as  well  as  the  Police  Department.  His  automobile 
is  equipped  not  only  with  short  wave  but  also  with  a siren.  He  is  an  honorary 
Fire  Chief  in  more  than  20  cities. 

Assistant  conductor  Harry  John  Brown  led  the  famous  G.  I.  Symphony 
on  its  European  travels  during  and  after  the  war,  and  was  invited  to  guest 
conduct  orchestras  in  Berlin,  Vienna,  Munich  and  other  cities.  Under  Serge 
Koussevitzky  he  studied  at  Tanglewood.  For  five  years  he  was  director  of  the 
Tri-City  Symphony  of  Davenport,  Iowa,  and  he  has  been  guest  director  of  the 
Chicago  Symphony  and  other  American  orchestras. 

A 
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IMPORTED  CANADIAN  WHISKY,  A BLEND,  SIX  YEARS  OLD.  86.8  PROOF.  SCHENLEY  DISTILLERS  COMPANY,  NEW 


Of  the  2 great 
Canadian  whiskies 
— 0.  F.  C.  is  the  1 


. . .for  lightness,  for  elegance 


Everybody  loves  the  Boston  “Pops” 

On  RCA  VICTOR  records.  There  are  few  pleasures  greater  than 

Btening  to  your  favorite  compositions  as  played  with  the  champagne-like  verve,  brilliance  and 
nal  beauty  given  them  by  the  famous  Boston  Pops  Orchestra  conducted  by  Arthur  Fiedler, 
on’t  miss  these  outstanding  Boston  Pops  recordings  . . . 12"  Long  Play  only  $3.98  each! 


>ECIAL!  “THE  STORY  OF  THE  BOSTON  POPS.”  ONLY  49(-WORTH  $1.49. 

pth  narration  and  excerpts  from  Fiedler’s  repertoire.  On  45EP. 


•GAITE  PARISI ENNE  IN  HIGH  FIDELITY 

(Offenbach)  LM-1817 

’GRAND  CANYON  SUITE 

(Grofe)  ; El  Salon  Mexico 
(Copland)  LM-1928 

•FIEDLER'S  25TH 

The  top  favorite  selections  with 
his  audiences  during  Fiedler’s 
25  years  as  conductor.  LM-1790 


'GRADUATION  BALL 

(J.  Strauss,  Jr.)  ; 

Les  Sylphides  (Chopin) 
LM-1919 

CLASSICAL  MUSIC  FOR  PEOPLE 
WHO  HATE  CLASSICAL  MUSIC 

...  or  so  they  say ! This 
beautiful  music  thrills  all 
listeners.  LM-1752 


•THE  FAMILY  ALL  TOGETHER 

Excerpts  from  “Porgy  and  Bess,” 
Clair  de  lune,  Bolero,  Warsaw 
Concerto,  Prelude  in  C-Sharp 
Minor  (Rachmaninoff) , In  a 
Clock  Store,  A Hunt  in  the  Black 
Forest,  and  others.  LM-1879 

Nationally  Advertised  Prices 
♦♦“New  Orthophonic’*  High  Fidelity 
♦High  Fidelity 


WESTCHESTER'S  MOST  EXCITING 
STORE  FOR  THE  HOME 


TWO  COMPLETELY  CORRELATED  SHOPS 

EARLY  AMERICAN  FURNITURE  AND  ACCESSORIES 
Of  Maple,  Pine  and  Cherry 

CONTEMPORARY  FURNITURE  AND  ACCESSORIES 
In  The  Tradition  of  Good  Taste 

— Open  Evenings  — 

53  TARRYTOWN  ROAD  WHITE  PLAINS  WH  8-6333 


VOLKSWAGEN 


Authorized 


SALES 


SERVICE 


HOWARD  HOLMES,  INC. 


447  Tarrytown  Road 
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WHite  Plains  8-2036 


BOSTON’S 

UNIQUE 

IDEA 

When  springtime  comes  to  Boston,  ev- 
ery inhabitant  of  that  historic  city  knows 
that  it’s  time  for  the  POPS;  it’s  time  for 
Arthur  Fiedler  to  pick  up  his  baton  and 
lead  the  world-famous  Boston  Pops  Or- 
chestra through  its  paces  of  light,  spon- 
taneous and  gay  music.  The  Pops  concerts, 
which  began  in  1885,  were  Boston’s  original 
idea.  After  the  winter  season  of  the  world- 
renowned  Boston  Symphony  Orchestra, 
Symphony  Hall,  the  Orchestra’s  home,  gets 
a new  coat  of  paint  inside  the  auditorium. 
Bright  green  replaces  the  red  winter  col- 
ors, and  gold  trimming  adds  brightness  to 
the  Hall.  Out  come  the  rows  and  rows  of 
chairs,  to  be  replaced  by  small  tables,  each 
surrounded  by  chairs.  Then,  on  the  first  of 
May,  into  Symphony  Hall  that  evening, 
and  every  night  from  then  until  July,  come 
crowds  of  music  lovers  who  demand  and 
get  the  best  in  light  classical  repertoire. 
The  air  is  festive  as  the  audience  takes  its 
place  at  the  gold  and  green  tables,  orders 
a glass  of  wine  or  beer  and  awaits  the  en- 
trance of  the  man  whose  name  has  been 
synonymous  with  that  of  the  Pops  for  over 
20  years.  Out  on  the  stage  with  a sprightly 
gait  comes  Arthur  Fiedler;  he  steps  briskly 
onto  the  podium,  raises  his  baton,  and  to 
the  martial  chords  of  Sousa’s  “Stars  and 
Stripes”  the  season  of  the  Boston  Pops  is 
under  way. 

How  did  it  all  begin?  How  did  it  come 
about  that  Boston  should  follow  its  regu- 
lar Symphony  season  with  a season  of  light 
classical  music,  mixed  with  the  gaiety  of 
beer  and  conversation,  marches  and  waltz- 
es? The  Pops  owe  their  origin  to  an  experi- 
ment which  was  tried  as  long  ago  as  1885, 
when  the  Boston  Symphony  Orchestra  was 
four  years  old.  At  the  end  of  that  season 
a series  of  summer  concerts  was  announced, 
to  be  “made  up  largely  of  light  music  of  the 
best  class.”  The  concerts  were  modeled  af- 
ter the  European  Bilse  concerts,  following 
a persistent  old-world  proclivity  for  com- 
bining music  with  food  and  drink. 

The  new-born  Promenade  Concerts  had 
plentiful  rivalry  in  entertainment,  which 
hot  weather  did  not  seem  to  discourage. 

( Continued  on  Page  14) 
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• Matching  Rugs 

• Harmonizing  Shower  Curtains 

• Many  Small  Gift  Items 

• Guest  and  Kitchen  Towels 

• Cocktail  Aprons 

• Imported  Luncheon  Settings 

• Exguisite  Dinner  Sets 
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WHite  Plains  6-8550 
9 Mamaroneck  Ave.  White  Plains 

Open  Every  Thursday  Night  Til  9:30 

Owned  and  Operated  by 
The  Lenihan  Family 


Personally  Prescribed 
Cosmetics  For  All  Ages 


Manufacturer 


PRIVATE  BRANDS 

THANK  YOU! 


Physician  Prescribed 
Cosmetic  Laboratories,  Inc. 

Mount  Vernon,  N.  Y. 
MOunt  Vernon  8-4101-2 


audio  exchange 


high  fidelity  center 

Telephone  | 
WH  8-3380  1 

[ 

HI-FI  SPECIALISTS 


| 367  MAMARONECK  AVE. 
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For  Over  Six  Years 

© SALES  © SERVICE 
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White  Plains,  N.  Y. 


.24  March  1956 


and 

THE  BOSTON  POPS 

TOUR  ORCHESTRA 

(by  arrangement  with  the  Boston  Symphony  Orchestra) 


with  RUTH  SLENCZYNSKA 

Pianist 


HARRY  JOHN  BROWN 

Assistant  Conductor 


(Program  continued  on  second  page  following) 


For  rare  beauty  of  tone  and  design 
choose  a BALDWIN  piano 

Its  superb  tone  has  made  Baldwin  the  choice  of  famous  musicians 
and  households  wherever  quality  is  paramount. 

The  Baldwin  ELECTRONIC  Spinet  Organ  is  here.  Before  you  de- 
cide hear  this  wonderful  instrument. 

Sole  Baldwin  Distributor  in  Westchester 

ARTHUR  F.  OLSEN  PIANOS,  INC. 

189  East  Post  Road  Opposite 

WHITE  PLAINS  Sales  & Service  Since  1911  Alexander’s 


Y~Jaconic 

Brauhaus 


1000  Feet  off  the  Taconic  lav 
utes  from  White  Plains,  v|q| 
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Enjoy  a complete  sel«  the 

lilled 

r.  h 


The  Ideal  II 

CLOSED  WEDNESDAY 


ss 


ALL  THE  BOSTON 

POPS  RECORDS 

at  HUNT7 

S MUSIC 

• Long  Play  33Vz  Speed 

• 45  Speed 

• PIANO  TUNING  • SHEET  MUSIC  • MUSICAL  INSTRUMENTS 

7 Mamaroneck  Avenue 

WHite  Plains  9-0503 

— Over  70  Years  in 

White  Plains  - 

PROGRAM 

Polonaise  from  the  Opera,  “Eugene  Onegin"  Tchaikovsky 

The  splendid  Polonaise  opens  the  ball  at  the  palace  of  Prince  Gremin  to  which 
Onegin  has  been  invited  on  returning  from  his  travels  abroad.  The  beautiful  Princess 
Gremin  is  none  other  than  Tatiana  whose  love  he  had  spurned  when  she  was  a 
dreamy,  romantic  girl  living  in  the  country.  Now  it  is  he  who  falls  hopelessly  in  love. 

Overture  to  “The  Barber  of  Seville”  Rossini 

In  these  romping  measures  many  listeners  have  found  the  perfect  expression 
of  the  merry  events  which  follow  in  Rossini’s  comic  opera  masterpiece.  But  old  edi- 
tions of  the  orchestra  parts  used  by  Boston  Pops  musicians  bear  the  title:  “Overture 
to  ‘Elizabeth,  Queen  of  England’.”  Not  only  did  the  thrifty  Composer  borrow  the  over- 
ture from  that  earlier — and  unsuccessful — opera  of  his;  h;e  had  already  used  it  in 
the  still  earlier  and  equally  unsuccessful  operas,  “Aureliano  in  Palmira,”  and  “L’Equi- 
voco  Stravagante.”  A very  versatile  overture! 

Fantasia  on  Greensleeves  Vaughan  Williams 

Now  familiar  as  the  melody  of  the  Christmas  song,  “What  Child  Is  This?”  the 
theme  of  these  variations  was  coupled  in  Shakespeare’s  time  with  the  following  love 
lyrics : 

“Alas!  my  love,  you  do  me  wrong 
To  cast  me  off  discourteously — 

And  I have  loved  you  so  long. 

(Program  continued  on  second  page  following) 


i/ay,  on  Commerce  Street,  Hawthorne,  N.  Y.,  10  min- 
id  a place  with  charming  old  world  atmosphere  and 
I "Gemuetlichkeit" 

on  and  Dinner  Served  Daily 

f the  finest  wines  and  liqueurs,  or  a stein  of  delicately 
hilled  German  draft  beer. 

Celebrate  Your  Birthday,  Anniversary,  Etc. 

Phone  PLeasantville  2-9842 
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| THIS  is 

High  Fidelity 
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» " HY  IS  IT 

that  you  thrill  to  the  music  of 

this  very  concert  and  yet,  when  you’re  listen- 
ing at  home  to  your  ordinary  phonograph  or 
radio  you  lose  that  feeling  of  enjoyment. 

The  fact  is,  you’re  hearing  only  a small 
part  of  the  ORIGINAL  performance.  Now, 
through  High  Fidelity  you  can  enjoy  the  same 
sense  of  musical  realism  at  home  as  you  are 
right  now. 

HIGH  FIDELITY  is  defined  as  the  repro- 
duction of  music  in  your  own  home  with  the 
range,  vitality  and  naturalness  you’re  hearing 
and  enjoying  right  now.  WESTLAB  offers  the 
widest  selections  of  High  Fidelity  systems  and 
components  in  Westchester  . . . backed  up  by 
the  finest,  most  modern  equipped  service  fa- 
cilities. 

We’re  closed  Mondays  ...  so  start  Tues- 
day to  enjoy  the  new  dimension  in  musical 
entertainment  . . . visit  our  vast  showroom. 


.2475  Central  Ave. 


Yonkers,  N.  Y. 


SPencer  9-6400 


'UllE  'UxojjL 


alcana 


RESTAURANT  and  SUPPER  CLUB 
Cocktails,  Dinner  and  Supper 

DANCING  NIGHTLY 


1335  North  Avenue 
New  Rochelle,  N.  Y. 


Phone  NE  6-8114 
Closed  Mondays 


Delighting  in  your  company. 

Greensleeves  was  all  my  joy, 

Greensleeves  was  my  delight 
Greensleeves  was  my  heart  of  gold, 

And  who  but  my  Lady  Greensleeves.” 

Suite  from  the  Ballet,  “Graduation  Ball"  Johann  Strauss,  Ji. 

Acceleration  Waltz— Perpetual  Motion— Nocturne— March— Galop 
David  Lichine  devised  the  choreography  for  -this  one-act  ballet  to  a set  of  Strauss’ 
compositions.  The  first  performance  was  in  the  Theatre  Royal  of  Sydney,  Australia, 
on  February  28,  1940.  In  the  present  suite  are  included  Acceleration  Waltz,  Op.  234; 
Perpetual  Motion — A Musical  Joke,,  Op.  257;  Nocturne-Quadrille,  Op.  120;  March; 
Galop. 

Intermission 

Concerto  for  Piano  and  Orchestra  No.  1 in  G minor,  Op.  25  Mendelssohn 

Molto  allegro  con  fuoco— Andante — Presto 

Soloist:  Ruth  Slenczynska 

So  much  was  the  21-year-old  composer  inspired  by  a visit  to  Rome  in  1830,  that 
both  his  “Italian”  Symphony  and  this  concerto  resulted.  He  made  the  first  sketches 
for  the  concerto  in  Rome  under  an  inspiration  added  to  that  of  the  Eternal  City — 
his  heart  had  been  smitten  by  an  amazing  pianist  of  16,  Delphine  von  Schauroth.  To 
her  he  dedicated  the  work  when  he  completed  it  in  the  following  year.  Perhaps  this 
helps  to  explain  the  fact  that,  although  bearing  ,a  minor  key  signature,  it  remains 
far  from  the  depths  of  gloom  with  which  the  minor  mode  often  is  associated — in  music 
of  Tchaikovsky,  for  example.  And  Mendelssohn  ends  his  concerto  in  the  major — in  a 
joyous,  rushing,  display  of  pianistic  exuberance. 

(Program  continued  on  second  page  following) 


Est.  1923 

EAGLE  TIRE  CO. 

330  CENTRAL  AVENUE  WHITE  PLAINS,  N.  Y. 

Distributors  of 

Major  Brand  Tires,  Tubes  and  Batteries 

“It  Pays  to  Deal  with  Eagle” 

Branches  — N.  Y.,  Bronx,  Union  City,  Paramus 

Phone:  WHite  Plains  9-2993 


Morlee 

Autocars 

Limited 

Qualified  in  every  way  to  assist 
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of  your 

MERCEDES-BENZ 

AUSTIN-HEALY 

ALFA  ROMEO 

ASTON  MARTIN 

BENTLEY 

LANCIA 

ROLLS  ROYCE 

JAGUAR 

TRIUMPH 
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PORSCHE 

MG 

283  North  Bedford  Road 
Mount  Kisco 
New  York 

MO  6-8941 


Kaye-Turahian 
Rui*  Co.,  Inc. 

DEALERS  IN 
BROADLOOM  CARPETS 
CHENILLES  COTTONS 
HOOKED  RUGS 
ORIENTAL  RUGS 


Native  Experts  Exclusively 


RUG  CLEANING 
Repairing  • Storing 

Carpets  Cleaned  In  Your  Home 


78  WESTCHESTER  AVENUE 
(Opposite  B.  Altman  & Co.) 
WHite  Plains  9-3333 


The  Sorcerer’s  Apprentice  Dukas 

Pictorial  music  to  perfection.  As  we  listen,  we  can  see  the  plot  unfold:  there  is  an 
eerie  suggestion  of  the  Sorcerer’s  laboratory;  then  we  sense  how  his  Apprentice,  left 
alone  for  a while,  warms  up  to  the  opportunity  to  try  his  own  hand  at  magic.  He  con- 
jures a broom  to  fetch  a pail  of  water  for  him.  It  does  so — and  keeps  on,  emptying  and 
refilling.  The  Apprentice  attempts  to  end  the  flood  by  cutting  the  broom  in  two.  But 
the  splinter  also  brings  water,  and  more,  and  more. 

At  last,  the  Sorcerer  returns  and  un-conjures  the  frantic  water-bearers. 

Intermission 

Popsorama  Jack  Mason 

Mister  Sandman — Melody  of  Love— The  Naughty  Lady  of  Shady  Lane— Three 
Coins  in  the  Fountain— Tweedle-Dee 
A composer  and  arranger  popular  with  Boston  Pops  audiences,  Mason  has 
whipped  this  up  to  the  Queen’s  taste. 

On  the  Trail,  from  “Grand  Canyon  Suite” Grofe 

The  sound  and  rhythm  of  the  hoofs  of  the  donkeys — and  their  voices — are 
heard;  impressions  of  their  human  companions,  suggested. 

Look  Sharp— Be  Sharp  Merri ck-Bennett 

The  symbol  of  a sharp  subject,  treated  with  keenness. 


Baldwin  Piano  RCA  Victor  Records 

Tour  Manager:  N.  S.  Shirk,  Asst.  Manager,  Boston  Symphony  Orchestra 
COLUMBIA  ARTISTS  MANAGEMENT  Inc. 

PERSONAL  DIRECTION:  JUDSON,  O’NEILL  & JUDD 
113  West  57th  St.,  New  York  19,  N.  Y. 


AFTER  THE  SHOW 

Stop  at  the  New 

FORT  HILL  RESTAURANT 

(Formerly  Schmidt’s  Farm)  and  enjoy  one  of  our  dishes  especially  pre- 
pared by  a French  Chef  featuring  SUPERB  CONTINENTAL  CUISINE 
COCKTAIL  LOUNGE  TOMMY  ORTEL  AND  HIS 

LATIN  -AMERICAN  DANCING  10-PIECE  BALLROOM  ORCHESTRA 

Every  Friday  Night  Every  Saturday  Night 

FORT  HILL  ROAD  & JACKSON  AVES.  SCARSDALE  3-9331 

Also  accepting  reservations  for  Parties,  Banquets  and  Outdoor  Group  Outings 


Boston's  Unique  Idea 

( Continued  from  Page  5) 

They  had  formidable  rivalry  at  the  Boston 
Museum,  where  people  were  flocking  to 
“Polly,  the  Pet  of  the  Regiment,  introduc- 
ing the  charming  primadonna,  Miss  Lillian 
Russell.”  There  were  also  such  stage  pieces 
as  the  ever  beloved  “Count  of  Monte  Cris- 
to,”  with  James  O’Neill  (father  of  Eugene), 
not  to  speak  of  Minstrels,  Educated  Hors- 
es, and  a Wild  West  Show. 


ROCK  'N  ROLL 
At  The  County  Center 

The  biggest  Rock  ’n  Roll  Show  of  ’56  will 
come  to  the  County  Center  on  Thursday, 
April  26th. 

The  Big  Show  will  have  Bill  Haley  and 
his  Comets,  The  Platters,  LaVerne  Baker, 
The  Drifters,  Frankie  Lyman  and  his  Teen- 
Agers,  Bo  Diddley,  The  Teen-Queens,  Fla- 
mingo, The  Colts,  Red  Prysocks  and  or- 
chestra, Clyde  McPhatter  and  Joe  Turner. 

Remember  the  date,  Thursday,  April  26th, 
at  8 p.m. 

Tickets  now  on  sale  at  the  County  Center 
Box  Office. 
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House  of  Art 


191  Mamaroneck  Ave.,  White  Plains 


WESTCHESTER’S  EXCLUSIVE 
GALLERY 
Features  the  Largest  Variety  of 

I PICTURES  by  GREAT  MASTERS 

H of  the  Old  and  Modern  Schools 

1 , ^ 


fU 


Sen  3 


ICE  CREAM  <S  FINE  CANDIES 
SHOPPES 


271  Mamaroneck  Avenue 
White  Plains 

Also 

Scarsdale,  Larchmont,  Greenwich 
Port  Chester,  Bronxville 
Old  Greenwich 


ZtilWA  &AOEN 


In  the  Eastern  Kitchen  the  Meat  is  Sliced  and  Readr 
Roast  Pork  and  Wintermelon  and  Sea  Food  Blossom 
The  Master  of  the  Feast  Hands  Round  the  Wine 
The  Harp  Players  Sound  Their  Clear  Chords” 

Anon  (First  Century  B.C 

Superb  Cuisine  — Choicest  Liquors 

legantly  Decorated  Intimate  Atmosphere 

OPEN  11:30  A.M.  TO  12  MIDNIGHT SATURDAYS  ’TIL  3 A.M 

S5  Tarrytown  Rd.  (3  Blocks  West  of  County  Center! 
WHite  Plains  6-2220  White  Plains,  N.  Y. 

Free  Parking  on  Both  Sides  and  Also  at  Shopping  Center 

OPEN  EVERY  DAY  — •"♦•••• 


" Country  Dining  in  Country  Club  Comfort” 


Patricia  Murphy's 

CANDLELIGHT  RESTAURANT 

Route  100,  Central  Park  Ave.,  North  of  Tuckahoe  Road 
Yonker:,  N.  Y.  SPencer  9-5700 


LUNCHEON  $1.25 
$2.10 


COCKTAILS 


Special  Children's  Menu 


DINNERS  $2.oo 

$4.25 


WEDDING  RECEPTIONS  and  PRIVATE  PARTIES 

Ample  Parking  Space  — Open  Every  Day 


,tS  ScHRAFfTS 


Smart  people  look  to  SchrafFt's 

for  fine  candies  . . . for  gifts  and 
to  enjoy  at  home.  And  smart  people 

select  SCHRAFFT'S  restaurants  for  special 
"dining  out"  and  for  day  in  and  day  out 
good  eating  pleasure.  For  better 
taste  in  fine  food 

and  candy,  it's  always 

i 


kS  ScHrafft’s 

Candies  and  Restaurant 


DINNER  • COCKTAILS 


prize  modern 


If  not  made  in  our  factories, 
would  regularly  be  $59.95. 


If  not  made  in  our  factories, 
would  regularly  be  $39.95. 


The  combination  of 
quality  and  eye-pleas- 
ing design  is  rarely  found 
—especially  at  these  low 
prices.  These  features 
can  be  seen  in  our  new 
occasional  and  lounge 
chairs.  Pleasantly  grace- 
ful in  feeling — meticul- 
ously crafted  of  walnut 
or  blonde  birch.  The 
muted  hand  woven  rush 
seat  and  back  asks  that 
you  be  seated  in  com- 
fort. Visit  our  showroom 
■ — look  at  the  fine  de- 
tails— we're  sure  you'll 
buy  more  than  one. 
They're  ideal  for  any 
home — any  room. 


smil  ow  - thielle 

NEW  YORK:  856  LEXINGTON  AVE.  (bet.  64  & 65  STS.)  MU  6^7308 
WHITE  PLAINS:  41  MAMARONECK  AVE.  WH  8-4788 


WE  CARRY  A COMPLETE  LINE  OF  BEDROOM,  LIVING  ROOM  «.  DINING  ROOM  FURNITURE 


Copyright  1956 

smilow-thielle  modern  interiors 


